O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0825U001250
Oco006J1uBi TO3HAYKH: BinKpura
HJaTa peecrtpamnii: 11-04-2025

Craryc: Haka3 npo Bugady gumnioma

PexBizutu Haka3y MOH / Haka3y 3aKjazny: Hakas Onecbkoi HallioHaIbHOI My3MYHO]

akamemii imeni A.B. Hesxxganosoi N2 25-acm Big 30.04.2025

I1. BimomocrTi nipo 3400yBaya

Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. Cy XKy ..

2. Rui Su

KBasigikamis:

InenTudikarop ORCID ID: He 3acrocosyetscs

Bupa, pucepranii: nokrop dinocodii
AcnipanTtypa/JIOKTOpaHTypa: tak

IITu¢p HayKoBOi cHeniaJbHOCTI: 025

Ha3zBa HayKOBOi cneuia.m;noc'ri: Mysn4yHe MUCTELTBO
T'anmy3b / rasysi 3HaHB. KyJbTypa i MUCTELTBO
OcBiTHBO-HAayKOBa NMporpama 3i CreniajJbHOCTi: 025 MysuyHe MUCTELTBO
Jara 3axucTy: 17-04-2025

CrneniasibHICTh 32 OCBITOIO: 025 My31yHE MUCTELITBO
Micue po6oTu 3400yBayva:

Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIIudp cnenianizoBaHOi BYEHOI pagH (Pa30Boi CIeliaJai30BaHOi BY€HOI pagH). PhD 7965

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micuesnaxo;pKeHHﬂ: ByJ1. HoBocenbcrkoro, 63, Oneca, 65023, Ykpaina

dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBJIiHHﬂ: MiHiCcTepCTBO KyJIbTypU Ta CTPATETiYHUX KOMYHIKallill YKpaiHu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,ereHHﬂ: ByJ1. HoBocesbebKkoro, 63, Oneca, 65023, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MiHiCTepCTBO Ky/IbTypH Ta CTPATETIYHUX KOMYHiKaLiil YKpaiHu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koau TeMaTHYHHUX pyﬁpﬂK: 18.41, 18.41.51, 18.41.51.11

Tema guceprauii:
1. EBomtoniig KaHpy apii B KOHTEKCTI iTasifchKoi onepHoi Tpaguuii XVII-XIX cToiTh

2. Evolution of the aria genre in the context of the Italian operatic tradition of the 17th-19th centuries

Pedepar:

1. luceprauiiiHe DOCIIIKEHHS CIIPIMOBAaHE Ha y3araJbHEHHS Ta CUCTEMATU3ALLiI0 BiTOMOCTEN PO IIJIIXU €BOJIOL|
apii B Mexax iTanincbkoi onepHoi npakTuky XVII-XIX cToiTe. 3 METOIO BUSIBJIEHHS Ta OCMUCJIEHHS cieludiku
iHTOHA1il1HO-00pa3HOro HallOBHEHHS OIlepHOi apii OyJi0 MpoaHasnizoBaHO TBOPH iTalifiCbKUX KOMIIO3UTOPIB
3a3HAYEHOrO II€Piofy, O € IOKAa30BUMU B IIPOLEC] PO3BUTKY JKaHPY, IIPOCTEKEHO CMUCIIOBI Ta CTPYKTYPHI
monu@ikauii, sKi BinoyBanucs y Hill 4epe3 B3a€MOZII0 3 BOKaJIbHO-BUKOHABCbKUM MUCTELITBOM, PO3IJISIHYTO Ta
CHACTEMaTH30BaHO HAKOMIMYEHU! 00CAT 3HaHb Ta KOHKPETHUX CIIOCTEPEXEeHb, pO3p00JIeHO BiIOBIHNI IIOHSITTEBO-
TEPMiHOJIOTiUHMI anapar /11 KOMIIJIEKCHOTO BUCBITJIEHHS AOCIIKyBaHOi pobaeMaTtruku. Takuil migxif, 103B0OJINB
BUSIBUTHU OPTraHivYHUI 3B’130K MiXK CIO’KETHOIO OCHOBOIO OIIEPY Ta My3UYHUM O(OPMIIEHHSM, a TAKOK BU3HAUNUTHU
0CO0JIMBOCTI iHTOHALIITHOTO PO3BUTKY apiil y pi3Hi icTopuYHi nepiogu. AKTyabHICTb TEMU OCIIiIKEHHS

BA3HAYA€ThCS TUM, IIO CbOTOIHI iHTEpPEC NOCIiIHUKIB 10 MUTaHb ONIEPHOTO MUCTELTBA HE 3MEHIIYEThCS, HE



3BaKAIOUM Ha Cy4aCHMI CTaH JecTabinizalii onepu siK «po3raay>keHoi cucTeMu XaHpiB» (M. UepkamnHa-
I'y6apeHko). [IpuurHa 36epeskeHHsI TOCTaTHbO BUCOKOTO IpallyCy HayKOBOi 3al1iKaBJI€HOCTI IIOJISITA€ B TOMY, 11O
3HAUEHHS OIIEPH, SIKA 32 IHTEHCUBHICTIO BIUIMBY Ha JyXOBHE XXUTTS CYCIiJIbCTBA, CUJIOI0 Ta MaclITabom
[IPOTOJIOIIYBAHUX 3i CIIEHH iflel oCcifae oiHe 3 HalBarOMilMX MiClib, BaXKKO TI€PEOLIiHUTH, OCOOIUBO /1J1s1
HOBOEBPOIEICHKOrO MUCTELTBA. JJMHAMIYHICTb 3MiH, 110 BiIOyBalOTbCS, B OIEPHOMY MUCTELTBI HA Cy4aCHOMY
eTalli po3BUTKY HaJla€ LIMPOKUI MaTepias JJ1s LOCiI)KeHHS Ta IepeOCMUCIIEHHS iCHYIOUNX (peHOMEHiB. 30Kpema
THUX, 110 BiAHOCATHCS 00 KaHOHIYHUX (POPM OTIEPHOTO MUCTELITBA, TPOBITHUM Cepe[l IKUX € apis. lctopis onepHoi
apii MUPOKO PO3raylykeHa i TOPKa€eTbCsl TBOPYOCTI KOMIIO3UTOPIB Pi3HMX HALlIOHAJIBHUX WKL OfHAaK ii
He3alepeyHOI0 OCHOBOIO i TOJIOBHUM [IKEPEJIOM € iTajlificbKa OIlepHa LIKO0JIa eTI0XU 6ApOKO, sKa 6arato 4yoro
yCIaJIKyBaJsa Bif] [IOIIEPEIHBOrO YaCy pEHECAHCHOIO r'yMaHi3My. Ha CbOrofHilIHIN [eHb iTasliliChbKa OIIepHA apis, K
i panille, 3aJIMIIAETHCS TAKOIO X MilIHOIO ONIOPOIO BOKJILHOTO IPOQeCioHasi3My ONIEPHUX CIIiBaKiB, a cama
iTasificbKa ornepa 3anuIaeTbCs PyHIAMEHTOM PENEPTyapy ONepHUX TeaTpiB. Y IbOMY BifHOLIEHHI Hapasi
0COOJIMBO aKTyaJIbHUM CTa€ BUSIBJIEHHS TOTO IJIMOMHHOIO XY 0)KHbO-€CTETUYHOTI0 3B'513KY, IKUH iCHye MK
6apOYHUMU Ta POMAaHTUYHUMU OIIEPHMMU TBOPAMH iTaJIiICbKAX MAICTPIB i KUl 6arato B YoMy 00OyMOBJIEHUI
3HQUEHHSIM Ta CTUJIbOBUM HAIlOBHEHHSIM apii sIK IPOBiAHOI BOKaJIbHO-BUKOHABCHKOI popmu. HoBuii ycmix
iTaniicekoi 6apovHOi onepu y CydyaCHUX BUKOHABLIIB i CIyXadiB He BUIIaIKOBUIL: BOHA [IpEJICTaBJIs€ Ti MeJIOiNHI
MO>KJIMBOCTI OIIEPHOTO CTUJIIO, SKi BU3HAYAIOTh F'OJIOBHE [TPU3HAYEHHS MYy3UYHOI MOBH OIIEPU — BUPaXkKaTH
€MOLiTHO-TICXOJIOTiYHEe 6araTCTBO OCOOUCTICHOI JIIOJICHKOI CBiIOMOCTI, HifiBUILYBaTU €CTETUYHUI TOHYC
JIIOICBKUX [1€PEKUBaHb, CTBOPIOBATU MICHMXOJIOTIYHI IOPTPETHA MOPAJIbHO MiIHECEHOI Ta 06/1arOpoAKEHO] JI0JUHH,
3MIIJHIOBATH JOCBi, JIIOJICBKOTO CIIiBYYTT. B IIbOMY KOHTEKCTi LIEHTPAIBHOIO, OAHOYACHO IEPEXITHOIO Ta
CHHTETUYHOIO Y CTUJIbOBOMY BiIHOLIEHH] € TBopua nocrars Kiayznio MoHTeBepzi, sSIKUil He TiIbKU IIOB’S13y€ Y CBOIX
OTIEpHUX TBOPAX Kpalli CTOPOHU PEHECaHCHO-06apOKOBUX IOIIYKiB api03HOr0 ONEPHOTO CTUJIIO, a 1 Billfye MaiOyTHI
IIJISIXU PO3BUTKY KaHPOBOi popmu iTaniiicekoi onepu. beacyMHiBHO I Te, [0 TBOPYi MO3ULI iTaNilICEKUX ONIEPHUX
KOMIIO3UTOPiB-POMaHTHKIB COOPMYBAJIUCS SIK ITPOJIOBXKEHHS Ta OHOBJIEHHSI TPaXLi iTalifiCbKOro OIIEPHOTO
6apoKo, TaK CaMo SIK i BCSI POMaHTAYHA €CTeTHKA cPOopMyBasac Iif, erifoo 6apoYHOro «TpariyHoro ryMaHismy». Y
3B'3KY 3 LIUM aKTyaJbHUM CTa€ JOCIIiIKEHHS IPOLEeCiB iHTOHALIHOTO €BOJIIOLIOHYBaHHS KaHPY apii B paMKax
iTasificBKOI ONepHOI TpajuLii, BUSBIEHHS B MEXXaX 1[bOT0 IIPOLECY iHTOHALITHO-CTUJILOBUX KOHCTAHT, SIKi JOTEIep
30€epiraloTh CBOIO XyJOXKHIO aKTyaabHICTb. MeTa po60OTH — BUSIBUTH clielM(PiKy iIHTOHALIMHNAX MEJIOTiHNX
BHCTYIIA€ OIl€pHA TBOPYICTH iTaJINICPKUX KOMIIO3UTOPIB BiJi €110X1 6apOKO [10 €[I0XH POMaHTU3MY SIK LiTicHe
My3UYHO-iCTOpUYHE gBulle. [IpeIMEeTOM JOCIIKEHHS CTalOTh JKaHP OIEPHOI apii SIK Pelpe3eHTaHT IIPOsIBY
€BOJIIOLIIHYX MIPOLIECIB Yy paMKax iTajlifiCbKOi OIIEPHOI TBOPYOCTi. MaTepiasioMm TOCIiIKEHHS BUCTYIAIOTh OIIEPHI
TBOPHY, 110 YTBOPIOIOTh TPAAMLIiMHY PENEePTyapHy OCHOBY €BPOIEICbKUX TE€ATPIB, € HAN6iIbLI OKAa30BUMU 3 60Ky
BMKOHaBCbKOi 3aTpebyBaHocTi (TBopu K. MonTtesepai, ®. Kapasni, A. Ckapaatri, T. Tpaerty, [x. PocciHi, I'.
JowniuerTi, II. Beppi Ta gesxux iHIMX). MeTon0J10riYHy OCHOBY JOCJII)KEHHS YyTBOPIOE CUCTEMHUI METOZ, 110
PO3BUBAETHCS Y CY4ACHOMY YKPAIHCbKOMY MY3MKO3HABCTBi. METOAM NOCiIKE€HHS BKJIIOYAIOTh €CTETUKO-
KyJIbTYPOJIOTiYHUH, iCTOPUKO-TIPOLIE€CYaIbHNAM, TUMIOJIOTIYHUIN KaHPOBO-CTUJILOBUI, TEOPETUYHUN CTPYKTYPHO-
KOMITO3ULiIHMI Ta BUKOHABCbKUI CTUJIICTUYHUH Nigxoau. Takoxk, y po60Ti BUKOPUCTOBYIOTbCS AESIKi

METOJI0JIOTIYHi [03ULi, 0 CKJIAIMCS B CEMiOTHUL, JIHTBiCTUL (Teopii XyJOXKHBOTO TEKCTY) Ta Pisnocodii.

2. The dissertation research is aimed at generalizing and systematizing information about the ways of aria
evolution within the Italian opera practice of the 17th-19th centuries. In order to identify and understand the
specifics of the intonation-figurative content of the opera aria, the works of Italian composers of the specified
period were analyzed, which are indicative in the process of the development of the genre, the semantic and
structural modifications that occurred in it through interaction with vocal and performing art were traced, the
accumulated volume of knowledge and specific observations were considered and systematized, and an
appropriate conceptual and terminological apparatus was developed for a comprehensive coverage of the
researched issues. This approach allowed to reveal the organic connection between the plot basis of the opera and
the musical design, as well as to determine the features of the intonation development of arias in different



historical periods. The relevance of the research topic is determined by the fact that today the interest of
researchers in the issues of opera art does not decrease, despite the current state of destabilization of opera as a
«branched system of genres» (M. Cherkashyna-Gubarenko). The reason for maintaining a sufficiently high degree
of scientific interest is that the importance of opera, which occupies one of the most important places in terms of
the intensity of its influence on the spiritual life of society, the strength and scale of the ideas proclaimed from the
stage, is difficult to overestimate, especially for modern European art. The dynamics of changes taking place in
opera art at the current stage of development provides extensive material for research and rethinking existing
phenomena. In particular, those that relate to the canonical forms of opera art, the leading among which is the
aria. The history of the opera aria is widely branched and touches on the work of composers of various national
schools. However, its indisputable basis and main source is the Italian opera school of the Baroque era, which
inherited much from the previous time of Renaissance humanism. Today, the Italian opera aria, as before, remains
the same strong support of the vocal professionalism of opera singers, and Italian opera itself remains the
foundation of the repertoire of opera houses. In this regard, it is currently becoming especially relevant to identify
the deep artistic and aesthetic connection that exists between the baroque and romantic opera works of Italian
masters and which is largely due to the meaning and stylistic content of the aria as the leading vocal and
performing form. The new success of Italian baroque opera among modern performers and listeners is not
accidental: it represents those melodic possibilities of the opera style that determine the main purpose of the
musical language of opera - to express the emotional and psychological wealth of personal human consciousness,
to increase the aesthetic tone of human experiences, to create psychological portraits of a morally elevated and
ennobled person, to strengthen the experience of human compassion. In this context, the central, at the same time
transitional and synthetic in terms of style, is the creative figure of Claudio Monteverdi, who not only connects the
best aspects of the Renaissance-Baroque searches for the arioso opera style in his opera works, but also
foreshadows future paths for the development of the genre form of Italian opera. There is no doubt that the
creative positions of Italian opera composers-romantics were formed as a continuation and renewal of the
traditions of Italian opera baroque, just as all romantic aesthetics were formed under the auspices of baroque
«tragic humanism». In this regard, it becomes relevant to study the processes of intonational evolution of the aria
genre within the Italian opera tradition, to identify within this process intonational and stylistic constants that still
retain their artistic relevance. The aim of this study is to identify the specifics of intonation melodic structures
typical of the aria genre, which are manifested in its historical development. The object of the study is the operatic
work of Italian composers from the Baroque era to the Romantic era as a holistic musical and historical
phenomenon. The subject of the study is the genre of the opera aria as a representative of the manifestation of
evolutionary processes within the framework of Italian operatic work. The material of the study is operatic works
that form the traditional repertoire basis of European theaters and are the most indicative in terms of performance
demand (works by C. Monteverdi, F. Cavalli, A. Scarlatti, T. Traetta, G. Rossini, G. Donizetti, D. Verdi and some
others). The methodological basis of the study is formed by the systematic method that is developing in modern
Ukrainian musicology.
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