O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0521U100363
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 05-04-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Tlorpe6Hsk 'anuHa [leTpiBHa

2. Pogrebniak Galyna P.

KBasmigikamis: k.mucr., 17.00.04
InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: nokrop Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axHcTy: 25-03-2021

CreniaJbHICTh 32 OCBITOIO: KiHO3HaBCTBO

Micue po6oTH 3400yBaya: HaujonanbHa akaziemist KEPiBHUX Ka/piB KyJIbTYPH i MUCTELTB

Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJ1. JlaBpceKa 9, kopm.15, M. KuiB, KuiBceka 06:1., 01015, Yrpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/bTypH Ta iHGOpMaLiiHOI nosTiTHKM YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeliaJai30BaHOi BYE€HOI pazu): [l 26.850.01
IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi 0C00M: HaujoHanbHa akanmeMist KEePiBHUX KaJIPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: By Jlaspcbka 9, kopr.15, m. Kuis, Kuiscbka 06:1., 01015, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOPMALiHOI MoTiTHKY YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: HarioHanbHa aka/ieMis KEpiBHUX KafpiB KyJIbTypHU i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJ1. JlaBpceKa 9, kop.15, M. Kuis, KuiBcbka 061., 01015, Ykpaina

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLifiHOI NOMITUKY YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

IToBHEe HafIMeHyBaHHSI IOpH,ZII/I‘IHOi 0C00H: HaujoHanbHa akaneMist KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €PIIOY: 02214142

Micue3HaxoaKeHHS: ByJ1. JlaBpchKa 9, kopm.15, M. KuiB, KuiBceka 061., 01015, Yrpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOPMALiHOI MoTiTHKY YKpaiHu

Imentudikarop ROR: He zacrocoyerbcs

V. BizomocTi npo gucepraniio

Moga guceprariii:

Koau TeMaTHYHHX PyOPHK: 18.67

Tema guceprauii:

1. ABTOpChKUY KiHEMaTorpad y XyoxKHil KyabTypi Apyroi nososunu XX — novatky XXI cTosiTTs

2. Author’s cinema in the artistic culture of the second half of the XX - beginning of the XXI century

Pedepar:
1. 3pilicHEHO KOMIIEKCHE TOCIIiI)KEHHS aBTOPCBKOTO KiHemaTorpada sk peHOMeHa YKpaiHChKOi I CBITOBOI
KyJIbTYPU, IPOCTEXKEHO 110r0 GOPMyBaHHSI, PO3BUTOK Ta OCOOJIMBOCTI (PYHKIIOHYBAaHHS B Cy4aCHOMY KyJIbTYPHOMY

npocTopi. Po3ryisiHyTO TeopeTHyHe MiJIPyHTs aBTOPCTBA B KiHO. BLOKpeMJieHO aBTOPChKi Mofiesi B KiHemaTorpadi.



YTo4HeHO BU3HAY€HHS JediHiliil «aBTOP B KiHO», «aBTOPChKE KiHO». KOHLENM|Io iHTe1eKTyaabHOro KiHo C.
EfizeH-1TeliHa BU3Ha4eHO POPMOTBOPUOIO B Cy4acCHUX KiHOMOJesisx. JlocimkeHo saBullie aBrobiorpadismy B KiHO.
[TopgaHo Tunosorizauito o6pasy aBTopa B KiHO. [TokaszaHi criocobu Bino6pakeHHs HalliOHa/IbHOI iflei B aBTOPChKUX
KiHOMOZEeJIsIX. BUSIBJIEHO CKJIaZi0Bi 300paKajibHOI KyJIbTYpU aBTOPCHKOro (Pinbmy. Po3kputo cnenn@iky aBTOpCbKoOi
IisITIBHOCTI B €KpaHHOMY i clieHiYHOMY ITpocTopi. [TokazaHO 0COGIMBOCTI BUPOOHUIITBA Ta IUCTPUOIOLIii aBTOPCHKUX
dinbMiB. [JoBeJEHO, 1110 YKpaiHChKe aBTOPChKE KiHO € 3aC000M MDKKYJIbTYpHOTrO fianory. JloBeieHo, 10 BU3HAHHS
yKpaiHCbKMMU aBTOPChKUMU dilbMaMy Ha MDKHApPOJHUX KIHOpOpYyMax € CBiTYEHHSIM 3pOCTaHHS aBTOPUTETY
BITYM3HSIHOTO KiHO HAa MI>)KHAPOJHIV apeHi Ta crpuse iHTerpanii YKpaiHu B CBiTOBUM KyJIbTYPHUN IIPOCTIp.

2. The work provides a comprehensive study of the author’s cinema - a bright artistic and artistic phenomenon of
Ukrainian and world culture, traced its formation, development and features of functioning in the modern cultural
space. The theoretical basis of authorship in cinema, based on philosophical, artistic-aesthetic, historical-cultural,
psychological principles of reproduction of the picture of the world, is considered. This allowed us to identify
different authorial models in cinema and determine the specifics of worldviews in the reflection of reality. The
definitions of «author in cinema», «director-author», «author’s cinema» have been clarified. The origins of the
models of authorship in cinema are traced and the specifics of the author’s reproduction of reality by means of art
in different epochs are analyzed. It is specified that the basic principles of the universal language of directorial
cinema were laid down by L. Kuleshov and D.Vertov. S. Eisenstein’s concept of intellectual cinema is defined as
formative in modern cinematic models. The phenomenon of autobiography in cinema is studied, its existential
nature is revealed and the emphasis is on moral and ethical dominants. The typology of the author’s image in
cinema according to the forms of his presentation on the screen is given. It was found that the image of the author
in the film can be expressed through: presentation to the audience of their own production palette; characteristic
for the director screen score of pictorial plastic; author’s idea. The expediency of using the biographical dimension
and the potential of the artist’s self-analysis in the process of author’s self-realization is proved. The moral and
ethical dominants of auteur cinema are analyzed and the reproduction of various models of human relations in
auteur films is traced. The ways of displaying the national idea in the author ’s cinematographic models are shown.
The concept of «Ukrainian model of auteur cinema» is substantiated. It was found that the use of a camera was key
in the creation of the language of films of the Ukrainian model of auteur cinema. It is shown that the formation and
development of cinematic language are influenced by the following factors: the nature of the author’s talent and
individuality; genre laws; historical patterns of the film process. The author’s creativity in the screen and stage
space is analyzed. The specifics and the main components of the pictorial culture of the author’s film are revealed:
compositional construction of the frame, dynamics of the film camera movement, shooting angles, editing strokes,
sound, light, color solutions, subject-material environment of the frame, mise-en-scene. On the example of the
works of I. Bergman, A. Vaida, L. Visconti, K. Zanussi, R. V. Fassbinder, M. Forman, A. Tarkovsky, the specifics of the
author’s activity in the screen and stage space are revealed, which presupposes the cross-use of pictorial means,
theater and cinema. It is substantiated that the peculiarities of production and distribution of auteur films are
connected with the state protectionism of film production and distribution and the development of the national
institute of production. The production and distribution of author’s films in the context of international
cooperation are analyzed. It is proved that the Ukrainian auteur cinema is able to act as an effective means of
intercultural dialogue, when the production and distribution of films is carried out within the framework of
international cooperation projects - coproductions, as well as with the assistance of the European Foundation
«Eurymage» and the European Commission Framework Program. It is argued that participation in projects of joint
international production - co-production, is a cost-effective and efficient way to develop national (including
auteur) cinema. The need to form a domestic institute of production was emphasized. It is argued that the
participation and awarding of Ukrainian auteur films at prestigious international film forums is evidence of the
growing authority of domestic cinema in the international arena and welcomes Ukraine's integration into the
world cultural space.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:



IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui# NpiopHTETHHUI HAIIPSIM iHHOBaLiHHOI AiSJILHOCTI:
IlizcyMKu BOCIiAKEHHS:

Iyosikarrii:

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Comnia;ibHO-eKOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHs pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. Cranicnascbka KarepuHa Iropisaa

2. Stanislavskaja Katerina

KBasigikanis: n.mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indpopmamnist:

IToBHe HaliMeHYBaHHS IOPHINYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocosyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Cranicnascbka KatepuHa IropiBaa

2. Stanislavskaja Katerina

KBasigikamis: n.mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyerbes
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI OPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma BiracHoCTI:



Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€HTiB
OdiuiiiHi OIOHEHTH
BaacHe IlpizBume Im's I1o-6aThKOBI:

1. IlyuxkoB Anzpint OsiekcaHgpoOBUY

2. Puchkov Andrii O.

KBasigikanis: 1. mucr., 17.00.01
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHS:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. AndpropoBa 30 IBaHiBHA

2. Alfyorova Zoya Ivanivna

KBasigikanis: g mucr., 26.00.01
InenTudgikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa indpopmamuist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma BiracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Be3pyuko OsiekcaHzp BikropoBuy

2. Bezruchko Oleksandr Victorovych

KBasigikanis: n.mucr., 26.00.01



InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHAUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoAKeHHS:

dopma By1acHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHtu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Aponina Onena CraniBHa

2. Afonina Olena Stalivna

KBasigikanis: g mucr., 26.00.01
InenTudgikarop ORCID ID: He sacrocosyerbcs
JoparkoBa iHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. KomieBcbka Osbra PagainiBHa

2. Kopiyevska Olga R

KBasigikamis: n. xyssr., 26.00.06
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Bocim Ospra JleowniniBHa

2. Zosim Olga Leonidivna

KBasmigikanis: 1. mucr., 26.00.01
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VIII. 3ak1104Hi BiZOMOCTI
BaacHe IlpizBuiie Im's ITo-6aTbKOBI
TOJIOBH pagu

BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisSIIBHOCTI

Adonina Onena CraniBHa

Adonina Onena CramniBHa

IOpuenko T.A.



