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1.V npuceprauii npencTaBieHo pe3yabTaTyu JOCHiIKEHHS POMCBKOI TEMU Y TBOPaX €BPOIENCHKOr0 JKUBOIIUCY Pi3HUX
icropnyHUX nepioAis, NoynHaw4y 3 XV CT. 3'COBAHO, 1J0 BOHU € PEaKli€lo Ha M0sBY I PO3MOBCIOKEHHS
POMCBKOTO €THOCY Ha TepeHax €BPOIH, YOCOOJIIOITh CTABJIEHHS HACEJIEHHS! Pi3HUX KpaiH 40 POMCBKOI KyJIbTYPH,
POMCBKOI'0O KOUOBOTO CIIOCOOY SKUTTS, SIKUW KapAWHAJIbHO Biflpi3HSBCS Bif ocisioro eBponencbkoro. XyZosKHi TBOPH,
B SIKAX HasiBHi pOMCBKi 06pa3y yBiObpanu y cebe MUCTELbKI TEHAEHIIi] er0X, 10 SIKUX XPOHOJIOTIYHO HaJIeXKaTh.
3acoboM aHanizy icTopiorpadiyHoi 6a3u noBeneHO, o MpobieMarrka ineHTudikanii i aHasisy pOMCbKUX 06pasiB y
SKMBOIIMCI € HEOCTAaTHBO BUBYEHOIO, X0U OIIOCEPENKOBAHO 3HANIIJIA BiiOoOpaskeHHs y MpaLsx [isdiB
MUCTELTBO3HABYO], KyJIbTYPOJIOTi4HOI, icTopuyHOi, PpitocodchKoi, coliosnoriyHoi, eTHorpagiyHoi, aHTPOI0JIOTiYHO]
Ta IHIIMX HAYKOBUX ranyseil. CHCTeMaTU30BaHO JKepeJbHY 6a3y AucepTallil: TEOpeTUYHI HAyKOBi MaTepiann; TBOpU
JKMBOIIMCY, apXEO0JIOTiYHi 3HaXigKu Ta nosirpadivHy NpoaykKuilo; iHTepHeT-pecypcu. [IpoaHasnizoBaHO MOHATIAHO-

KaTeropiaJbHUM anapar AOCHIiIKeHHS, € SIK KJII0Y0Bi BUOKPEMIIEHI Ti, IO CTOCYIOTbCS Ha3B POMCBKOTO €THOCY,



CIoCco0y XUTTS U TPAAULIMHUX 3aHATh. BuokpemseHo eTHorpadiyuHi i Xyg0XHbO-CTUIICTUYHI OCOOIMBOCTI
300pa’KeHHSI POMiB Y €BpoIielicbKoMy skuBomuci. TBopu sxusonucy XV-XVIII cT. nocsinkeHo mom0 HassBHOCTI
MAapKepiB iIEHTUYHOCTI POMIB — TaKUX SIK aHTPOIIOJIOTIYHUI TUIL, TPAAULINHNN >)KiHOUNH 1 YOJIOBIYMI KOCTIOM,
npegMeTy nobyTy, pif, 3aHATh, 103U, TUIl TEMIIEPAMEHTY TOILO. BCTaHOBJIEHO, 10 3aBJSIKU BBELEHHIO Y KOMIIO3UILII0
TaKMX €JIEMEHTIB POMCBKI CIOKETH Ta OKPEMi POMCBKi 06pa3y ieHTU(IKyIOTbCS LIMPOKUMHU KOJIAMU TJIsfauiB.
JJoBeJeHo, 1110 NepIIMM HalPSIMKOM NPiopUTeTHUX cloxeTiB TBOpiB XV-XVIII cT. 6yB Midos10riYHO-616/1iHUIA.
Jpyruii HanpsiM — IOGYTOBI CIOXKETH, B SIKUX 300paXKEHO TpaAuLiliHi 3aHATTsI. OOIPYHTOBAHO, 1110 POMCBHKUIL 06pa3 y
XyIoXHbOMY MuUcTelTBi €Bponu XIX — nouatky XXI CT. IpeACcTaBlI€HU JOBOJI MacCIITabHO. BCTaHOBIIEHO, 1O
OCHOBHMMU OyJI1 Ti X IIOOYTOBI TEMU, ajie BKe 3HaYHO Oi/IbIl POMAHTU30BaHi, y IOPiBHSIHHI 3 IToNlepeHiMU
nepiogamu. BussiieHo, 1o y Lel nepiog, iHTepec 1 Xy40>KHUKIB CTAaHOBUJIA TAKOXK PEMICHAYA, MY3UYHa,
TeaTpajibHa Ta LUPKOBA KyJIbTypa POMCBKOTO €THOCY. JI0BEIEHO, 1I0 POMCBKI KOYOBi CIiJILHOTU B O3HAY€HUN
nepioz 6y11 06’€KTOM yBaru Xy0KHUKIB, Ki Y TBOpPax [1€peBaKHO PeasiCTUYHOro MOPTPETHOTO i TOGYTOBOTO
JKaHPY MPOSIBIISUIN CIIBYYTTS [0 iXHBOTO KUTTS. BUOKpemieHO (aKT 3arajibHONOMNPEHOrO B €BpoIi
CTEpPEeOTHUIIi30BaHOr0 06pasy poMmiB. JloBeieHO, 110 BHACIIOK 11bOTO, pa30M i3 IPUBEPHEHHSM yBaru €BpoleniCchbKoi
CIJIBHOTU [0 LIbOTO €THOCY, (OpMYyBaIMCh a6I0HHI 06pa3y KOuoBUX poMiB. Ha npukiazi ananidy nosirpagiyHoi
IIpOAyKIii (I71aKaTiB, IMCTIBOK TOILO) IPUBEPHYTO yBary 10 aHTUPOMCBHKUX HACTPOIB, IIPOIaraHiy ¥ pacusMy Ha
noyatky XX ct. [IpoanasnizoBaHo sBulle TpaHcdopMallii Ta akTyasnizalii o6pa3dy pomis y nepiof i3 Apyroi nojoBuHU
XIX o nodatky XXI cT. BctaHOBIEHO (aKT €BOJIOLi POMCBKUX 00pasiB Bif, MiJKPECJIEHO POMAaHTUYHUX [0 THX, SKi
IIPUBEPTAIOTH YBAry 1O COLIOKYJIbTYPHUX ITPO6JieM. JlocimkeHo TpaHcpopMalliliHi mpoLiec pOMCbKOTO MUCTELTBA
Ta MOTEHIIiaJl KOro akTyasisalii y 3araJlsHOCBITOBOMY KyJIbTYPHOMY IIPOCTOPi Apyroi nososuHu XIX - novyatky XXI
CT. Ta GOPMYBaHHSI Gi/IblI TOJIEPAHTHOTO CTABJIEHHS 10 POMIB, Ha IPUKJIAJi TBOPYMX JOCSATHEHb MUTLIB POMCBKOTO
[IOXOJI)KE€HHSI. BUOKPEMJIEHO acCIIeKT MOSIBU POMCBKOTO Cy4aCHOTO 0Opa30TBOPYOro MUCTELTBA SIK IPOTECT IIPOTU
IvcKkpuMiHanii Ta crepeoTuniszanii 06pasy poMis, Iie y XyZOoKHIX TBOpax BiioOpaskeHO peasibHi Nofii i eMoLiiiHy
IE€MOHCTPALIiIO [TepeKMBaHb POMaMU YTUCKIB. 3'SICOBAaHO, 1[0 POMCBbKE MUCTELTBO € MaJIOJOCiIKEHUM
(PEHOMEHOM, 10 PENPE3EHTyE POMCBHKY KyJIbTYpHY CHAJIIAHY i yOCO0JII0€ IIpoLecu TpaHchopMallii KyJbTypHOI
iIeHTUYHOCTI B €Bporti. JoBeIeHO, W0 IIPY LbOMY TBOPU POMCBKHUX XYIOKHHUKIB MAIOTh COLiaJIbHO-KPUTHUYHE
CIIPSIMyBaHHS, TPAHCJIIOIOTh PUCH €THIYHOI cCaMOOYTHOCTI, Ha TJIi 60pOThOU 3i CTEPEOTUITHUM YSIBIIEHHSM IIPO Liei
€THOC, [IOPYIIYIOTh IMTaHHS AMCKPUMiHaLili pOMCBKUX TPOMaJ, Ta CBiuaTh PO iXHe IIParHeHHs BiflCTOIOBATH IIpaBa
Ha piBHICTb 3 iHIIMMU €BPONENCHKUMU CIiIbHOTaMU. KilI040Bi €710Ba: 06pa3oTBOpYE MUCTELTBO, IEKOJIOHI3allis,

IHKJII03i4, CTepeoTUni3allisi, CcydaCHe MUCTELITBO, [IUTaHU, POMCBKA iJ€HTUYHICTh, POMCbKE MUCTELITBO.

2. The dissertation presents the results of research on the Roma theme in works of European painting from various
historical periods, beginning from the 15th century. It was found that they are a reaction to the emergence and
spread of the Roma ethnos on the territory of Europe, personifying the attitude of the population of different
countries towards Roma culture and the Roma nomadic way of life, which was fundamentally different from the
settled European way of life. Artistic works that contain Roma images have absorbed the artistic trends of the eras
to which they chronologically belong. Through analysis of the historiographical base, it has been proven that the
problem of identification and analysis of Roma images in painting is insufficiently studied, although it was
indirectly reflected in the works of figures in the fields of art history, cultural studies, history, philosophy,
sociology, ethnography, anthropology and other scientific fields. The source base of the dissertation has been
systematized: theoretical scientific materials; works of painting, archaeological finds and printing products;
Internet resources. The conceptual and categorical apparatus of the study has been analyzed, where those related
to the names of the Roma ethnos, way of life and traditional occupations are singled out as key. The ethnographic
and artistic-stylistic features of the depiction of Roma in European painting are highlighted. Works of painting
from the 15th-18th centuries were studied for the presence of markers of Roma identity - such as anthropological
type, traditional women's and men's costume, household items, occupation, poses, type of temperament, etc. It has
been established that thanks to the introduction of such elements into the composition, Roma plots and individual
Roma images are identified by wide circles of viewers. It has been proven that the first direction of priority plots of
works of the 15th-18th centuries was mythological-biblical. The second direction is everyday scenes depicting



traditional occupations. It is substantiated that the Roma image in the artistic art of Europe of the 19th - early 21st
centuries is represented quite extensively. It was found that the main themes were the same everyday ones, but
much more romanticized compared to previous periods. It was revealed that during this period, the craft, musical,
theatrical and circus culture of the Roma ethnos was also of interest to artists. It has been proven that Roma
nomadic communities in the specified period were the object of attention of artists who, in works mainly of
realistic portrait and genre painting, showed sympathy for their lives. The fact of a widespread stereotyped image
of Roma in Europe is highlighted. It has been proven that as a result, along with drawing the attention of the
European community to this ethnic group, stereotypical images of nomadic Roma were formed. Using the example
of the analysis of printed products (posters, leaflets, etc.), attention is drawn to anti-Roma sentiments, propaganda
and racism at the beginning of the 20th century. The phenomenon of transformation and actualization of the
image of Roma in the period from the second half of the 19th to the beginning of the 21st century. The fact of the
evolution of Roma images from emphasizedly romantic to those that draw attention to socio-cultural problems has
been established. The transformational processes of Roma art and the potential for its actualization in the global
cultural space of the second half of the 19th - early 21st centuries and the formation of a more tolerant attitude
towards Roma are studied using the example of the creative achievements of artists of Roma origin. The aspect of
the emergence of modern Roma fine art as a protest against discrimination and stereotyping of the image of Roma
is highlighted, where real events and emotional demonstration of Roma experiences of oppression are reflected in
works of art. It was found that Roma art is a poorly researched phenomenon that represents the Roma cultural
heritage and embodies the processes of transformation of cultural identity in Europe. It has been proven that the
works of Roma artists have a socio-critical orientation, transmit features of ethnic identity, against the background
of the struggle against stereotypical ideas about this ethnic group, raise issues of discrimination against Roma
communities and testify to their desire to defend the right to equality with other European communities.
Keywords: fine art, decolonization, inclusion, stereotyping, contemporary art, Gypsies, Roma identity, Roma art.
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Micuesnaxon)KeHHﬂ: ByJ1. €Brena Konosanbug, 6yz. 36, Kuis, 01601, Ykpaina

dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBiriHHS: MiHicTepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

Peuensentu

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. Aponina Onena CrasniBHa

2. Olena Afonina

KBasigikanis: . mucr., mpodecop, 26.00.01

InenTudikarop ORCID ID: 0000-0003-1627-6362

HoparkoBa indopmamnist:

IlIoBHe HaﬁMeHYBaHHﬂ IOpI/IJ.II/I‘-IHOi 0COOM: HauioHasmbHa akagemis KEePiBHUX KaJpiB KyJIbTYypPHU i MUCTELTB
Kopg, 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By JlaBpcbka 9, kopr.15, Kuis, 01015, Ykpaina

dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

BaacHe IlpizBume Im's I10-6aTbKOBI:
1. boiiko BauyecsiaB IBaHOBUY

2. Viacheslav Boyko

KBasigikamnis: k. pinoc. u., mou., 26.00.01

InenTudikarop ORCID ID: 0000-0002-0842-7450

JoparkoBa iHdpopmamnist:

IToBHE HaﬁmeHyBaHHH Iopn,zmqﬂoi 0COOM: HaujoHasbHa akajgemis KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa>KeHHS: By Jlaspcbka 9, kopr.15, Kuis, 01015, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi



BaacHe IlpizBumie Im's ITo-6aTbKOBI Hlenucrok )Kanna 3axapiBHa
TOJIOBH pagu

BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI Hennciok JKanna 3axapiBHa
rOJIOBYIOYOrO Ha 3acCimaHHi

BignoBigasbHuUI 3a MiATOTOBKY Tepemenko A. C.

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaToJIiBHA

OisIIBHOCTI




