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Pedepar:

1. JIsBiBChKi MackapoHu XIX - nepmoi uBepTi XX CT. CTAHOBJISTb BaroMe KyJIbTypHE HaJl0aHHS [1J15 apXiTeKTypPHOro
MucTelTBa JIbBOBa, a/i)Ke BOHU € OOHUM 3 aCIIeKTiB pelpe3eHTallii apxiTeKTypHOro obpasy MicTa, 1oro
apxiTekTypHux ctuiiB. CJI0BO «MackapoH» (¢p. mascaron, iT. mascherone - BesMka Macka) o3Havae ropesibedpHe
abo 6apesibedHe 06114 Ys, FOJIOBY TBAPUHU ab0 paHTaCTUYHOI icToTH, 10 300paskeHa aHdac. Taki penbedHi Mmacku
3a3BMYall BUCIKaIM 3 KAMEHIO a0 BiZJIMBaJM 3 rillCy, BOHM Maji MeTajeBe KpiljaeHHs. MackapoHu 36aradyioThb
IeKopaTrMBHE 0(popMJIeHHS (acaiB JIbBIBCbKOI apXiTEKTypHU Ta MIiCTSITh BXKJIMBe iH(pOpMaLiliHe HABAHTKEHHS,
CHMBOJIIKY. BogHOYAC 1Ii ecTeTUYHI akLIeHTH CIIOPY]L, yCe YacTine 6e3ClilHO 3HUKAIOTh, 3aJIMIIAIYU 10 COOi
3pyIHOBaHi yacoM pparMeHTH eKCTep epiB, 110 3yMOBJIIOE TOCTPY HEOOXiTHICTD iX 36epekeHHs. B apxiTeKTypi
JIbBOBA Bifl CTUJIICTUKY PEHECAHCY IO ap JAE€KO MACKapOHU 3MiHIOBAJIMCh, €BOJIIOLIOHYBAJIN, APXiTEKTOPHU
3aCTOCOBYBAJIM iX Ha PI3HUX €Tanax PO3BUTKY apXiTeKTypu MicTa. [XHe XyI0XHbO-T/IACTUYHE BUPilIEHHS

y3roJpKyBajocs 3 eCTETUYHMMU CMaKaMU BiiTIOBiTHOI €110XY Ta CTUJIbOBUMU HalPSIMKaMU B apxiTekTypi. Ha Bu6ip



MAaCOK BIUIMBAJIA NTPM3HAYEHHS CIIOPYAY, ii CTUIIICTUKA, a TAKOX 33[IyM apXiTeKTOpa Y1 BUMOTY 3aMOBHUKA. [Tonpu
3BUKJIy aHOHIMHICTb MaCKapOHIiB K By apXiTeKTYPHO-IE€KOPATUBHOI IIJIACTUKH, BCE K YaCTKOBO HaM BilOMi iMeHa
CKYJIBIITOPIB, MOJEKYLM MOXKEMO iX BU3HAYUTH Ha MifCTaBi CTUIICTUYHOTO aHaJIi3y BCbOI'O KOMILJIEKCY €JIEMEHTIB
CKyJIBIITYPHOI IJIacTUKU (acaiB. Takox 3a3HA4MMO, 110 NEpHUIOYEPTOBUM aBTOPOM MACKapOHiB 3a3BHUYall 6yB
apxirekrop. CaMme BiH CTBOPIOBAB €CKi3, IKUM 3rOJIOM CKYJILIITOP Peai30BYBaB y MaTepiasi. Y JbBiBCHKii
apxitektypi XIX — nepmoi yBepTi XX CT. IPUCYTHI I'SITb OCHOBHUX TUIIOJIOTIYHUX TPYIl MacKapoHiB. HagaHHs
€KCTep’epy CUMBOJIIYHOT0, iHPOPMAaLiiHOTO 3HAUEHHSI CIIPUSJIO «3aKPIIlJIEHHIO» 32 Pi3HUMU (PYHKIiOHAIBHUMU
TUIIAMU CIIOPYJ, KOHKPETHUX XyIO>KHIX 00pa3iB Macok. OCHOBHMI MaCHB MacKapOHIB Ha JIbBiBCbKUX (acamax
CTaHOBJISITh pesibedHi 300paskeHHsI IEPCOHaXKIB aHTUYHOI Midosorii. ¥ JIbBOBi MackapoHU i3 300paskeHHIM
IIEPCOHAaXIB I'PelbKoi Ta pUMChKOI MipoJIOrii MO>KHA PO3IOAINUTY HA YOTUPU HEPIBHO3HAYHI TUIIOJIOTIYHI NiArpynu:
Xy[IOXHI 06pa3u OJiMIINChKUX 60TiB, pesbedHi 06IMYYs APYTOPSIAHUX 60TiB aHTUYHOI Mi(poJIorii, MacKapoHU
00>KeCTB Ta repoiB. BaKIMBUM € TBEPIKEHHS, IO PO3Mi3HATH TOTO YU iHIIOrO 60ra MO>KHA 32 aTpUOyTaMu, 3a
MeBHUMMU, TPATULIITHO XapaKTePHUMU TiJIbKU JIJIS IbOTO OOKECTBA AeTalsIMU. 3BepHEHHS 110 06pa3iB aHTUYHOI
Midouiorii BKazyBaslo Ha QYHKIiIO CIIOPYIU i CITYXKUJIO CBOEPIAHOI0 03HAKOIO OIiKM aHTUYHUX O0riB y cdepi
IisITIPHOCT] 3aMOBHHKA. 3 TIOSIBOIO HA MOYaTKy XX CT. Y JIbBIBChKii1 apXiTeKTypi BilEeHCHKOTO CeleCioHy, 00pa3u
MAacCKapOHiB 3a3HajM 3HAYHUX 3MiH. APXiTEKTYpPY JIbBIBCbKOI CELleCii 3aII0JIOHMIIN TaEMHUYi )KiHO4i MacKapoHU, ABi
OCHOBHI I'pyIH SIKMX CKJIaJAI0Th BECHSHI 00pa3y HiM, 1110 NOB’s13aHi 3 KPacolo i )KUTTSIM, Ta MPOTUJIEXKHI iM
I€MOHIYHI, XMMepHi >XiHO4i 06pa3u. [loeiHaHHS )XiHOUMX MACKAPOHIB 3 Pi3HOMaHITHUMU CTUJIi30BaHUMU (POpMaMU
POCJIMHHOTO CBiTYy (MOTUB «LBiTiHHS BOJIOCCSI») € BTiJIEHHSIM FapMOHii JIIOJJUHY 3 IPUPOJIOI0. SIK MOKa3ano
IOCIIiIPKEHHS, 7151 apXiTeKTypu JIbBOBa JOCIIIyKyBaHOTO 4acy XapaKTePHOIO TaKOX € TUIIOJIOTiYHa TpyIa
AHTPONOMOP(HUX MACKAPOHIB, Y SIKUX OiJbIIOI0 Y1 MEHIIOIO MipOI0 IPUCYTHI pyucH iHguBigyanisauii oopasis. L
4OJIOBiYi Ta )KiHOYi MACKapOHU YaCTO BKOMIIOHOBAHI IO LEHTPY KapTylla Ta JONOBHEHI FTOJIOBHUMHU yoopamu abo
arpubyramu. MacKkapoHHU 1€l TUIIOJIOTiYHOI IPyNy He HaJliseHi rinboKoI0 Ta PI3HOMaHITHOIO CMBOJIIKOIO, OHAK
BOHU HecCyTb iHpopMallito, TaM’sITh IIPO JIIOAEH, BilOMOCTI IIPO SIKUX CbOTOJIHI BTpaueHi. [Ipu focinkeHHi
I'POTECKHOI TPy MacKapoHiB JIbBOBa HATPaIsiEMO Ha SICKPABO BUPaXXeHi NepebibIeHHs], Tinepoosy, mo €
OJIHAM 3 OCHOBHUX O3HaK I'DOTECKY. 3 METOIO MI0Ka3aTU 6araTO3HAa4YHiCTh I'POTECKHUX MAaCKapoHiB JIbBOBa, MU
PO3poduIIK CKIaNHYy TUIIOJIOTiIO 1iiel rpynu 06pasiB. BoHa Bkil04ae Nifrpyny reparoMopdHUX Macok, 06pasu
6oxkectBa [ piHMeHa, pesbedHi TeaTpasbHi MACKM Ta MAaCKH, 1110 306pakaloTh pisHOMaHiTHI emorii. KoxkHa 3 migrpyrn
BiZj3HA4Ya€THCS OCOOGJIMBAM CUMBOJII3MOM i BApiaTMBHICTIO OOPa3HO-IIJIACTUYHUX BUPIlIEHb I'POTECKHUX MaCKapOHiB.
751 TUTIOI0TiYHOI Tpyny 300MOPQHUX MacKapoHiB JIbBOBa XxapaKTepHe Pi3HOMaHITTS XY OKHIX 1 CTUTICTUIHUX
IIpuoMiB, KoMI103ulliil, pakrypu i rabaputiB. Ekcrep’epu 6aratbox 6yaiBesib JIbBOBa eKOPYIOTh MAaCKapOHU JIEBIB
— CMMBOJI CWJIM Ta BlaAy. PenbedHi Macku iHINUX TBapyH y 3a0yH0Bi MicTa IpeACTaBI€Hi MalICTEPHO BUJIIIIJIEHUMU
obpasamu kabaHa, KoTa, 6apaHa, K031 Ta cjoHa. OTXe, MAaCKapOHU 3aCTOCOBYBAJIM HA Pi3HUX iCTOPUYHMX €Tarax
PO3BUTKY JIbBIBCbKOI apXiTeKTypH, 36arauyouy CKyJbIITYPHUI apceHas 3acobiB apXiTeKTypHO-eKOpaTUBHOI
nnacTuky. et esemeHT gacany MOXKe BKazaTH Ha COLiajIbHUI CTATyC BJIACHUKA JIOMY, I0T0 €CTETUYHI IPiIOPUTETH,
IIPU3HAYEHHSI CIIOPYAU, HaralaTy po KOHKPETHY OCOOUCTICTb 60 pO3MOBICTH IIPO OCOGIMBOCTI iCTOPUYHO] €MOXMU.
Berymnaoun y cTunicTUYHY KOOPIMHALIIIO 3 eKCTep’epOM, MAaCKapOHU B apxiTeKTypi JIbBoBa XIX — nepioi uBepTti XX

CT. 6epyTb 6€310CepeHIO YYacTh Y CTBOPEHHI HEITIOBTOPHOTO 06pa3y JaBHbOro JIbBOBA.

2. Lviv mascarons of the XIX — first quarter of the XX centuries are an important cultural heritage of the
architectural art of Lviv, as they are one of the aspects of the architectural image representation of the city and its
architectural styles. The word “mascaron” (fr. mascaron, it. mascherone — a large mask) denotes a high-relief or
bas-relief face, the head of an animal or a fantastic creature, which is depicted full-face. These relief masks were
usually carved from stone or cast from plaster, and they had a metal mount. Mascarones enrich the decorative
design of facades of the Lviv architecture and carry an important information load, symbols. At the same time,
these aesthetic accents of buildings disappear without a trace, leaving behind the sometimes destroyed exterior
fragments, which underscores the urgent need to preserve them. In the architecture of Lviv, mascarons have been
changing and evolving from the Renaissance style to the Modern style. That is, mascarons have been used by
architects at different stages of development of the city architecture. Their artistic and plastic solution have been



consistent with the aesthetic tastes of the era and stylistic trends in architecture. The purpose of the building, its
style, as well as the architect's idea or the customer's requirements influenced the choice of masks. Despite the
usual anonymity of mascarones as a type of architectural and decorative plastic, we still partly know the names of
the sculptors, and in some places we can identify them based on the stylistic analysis of the entire complex of
elements of the sculptural plastic of facades. At the same time, it should be noted that the primary author of
mascarones was usually an architect. It was he who created the sketch, which the sculptor later implemented in
the material. There are five main typological groups of mascarons in the Lviv architecture of the XIX — first quarter
of the XX centuries. Imparting symbolic and informational significance to the exterior of the architectural object
contributed to the “fixation” of specific artistic images of masks on different functional types of buildings. The
main array of mascarons on the facades of Lviv buildings are relief images of characters from ancient mythology. In
Lviv, mascarons depicting characters from Greek and Roman mythology can be divided into four unequal parts and
typological subgroups: artistic images of the Olympian gods, relief faces of minor gods of ancient mythology and
mascarons of deities and heroes. It is important to say that one or another god can be recognized by attributes, by
certain details, traditionally characteristic only of this deity. The appeal to the images of ancient mythology
pointed to the function of the building and served as a kind of sign of the patronage of ancient gods in the areas of
activity of the customer. With the advent of the Viennese Secession in the Lviv architecture in the late nineteenth
and early twentieth centuries, the images of mascarons underwent significant changes. The architecture of the
Lviv secession was flooded by mysterious female mascarons, the two main groups of which were spring images of
nymphs, associated with beauty and life, and demonic, whimsical female images, which are opposite to them. The
combination of mysterious female mascarons with various stylized forms of the plant world (the motif of
“blossoming hair”) is the embodiment of human harmony with nature. The study has shown that for the Lviv
architecture of the XIX — first quarter of the XX centuries the typological group of anthropomorphic mascarons is
characteristic, too, in which the features of individualization of images are more or less present. These men’s and
women’s masks are often arranged in the center of the cartouche and complemented with hats or attributes. The
mascarons of this typological group are not endowed with deep and varied symbols, however, they contain
information and memory of people, information of whom is currently lost. When conducting the study of the
grotesque group of mascarons in Lviv, we encounter pronounced exaggerations and hyperboles, which is one of
the main features of grotesque. In order to show the significance of the grotesque mascarons of Lviv, we have
developed a complex typology of this group of images. It includes a subgroup of teratomorphic masks, images of
the Greenman deity, embossed theatrical masks and emotion masks. Each of the subgroups is marked by a special
symbolism and variability of figurative and plastic solutions of grotesque mascarons. The typological group of
zoomorphic mascarons of Lviv is characterized by a variety of artistic and stylistic devices, compositions, textures
and dimensions. The exteriors of many buildings in Lviv are decorated with mascarons of lions — a symbol of
strength and power. Relief masks of other animals in the city buildings are represented by skillfully sculpted
images of wild boar, cat, sheep, goat and elephant.
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