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1. TIpaBocyiaBHA CITiBOYA TPAAULIS SIK CUCTEMOJIOTIYHMM (PEHOMEH y KOHTEKCTi Cy4acHOI My3UYHOI KyJIbTypHU

2. Orthodox singing tradition as systemological phenomenon in the context of contemporary musical culture

Pedepar:

1. ¥ npuceprauii Briepiue rnpaBocjaBHa CIiBoYa TPaAuLlis PO3IJsSIAE€TbCA K CUCTEMHE SBULIE, Y LIMPOKOMY
ni3HaBaJILHO-OLiHHOMY KOHTEKCTI. [IpencrasyieHna icropnyHa AuHaMiKa IPaBOCIaBHOL Tpagulii, y 3B'43Ky i3 YuM
PO3KPUBAETHCS 3HAYEHHS «MY3UKHU OOTOCIYXiHHSI» SIK TOJIOBHOTO [TOKa3HUKA CEMAaHTUYHOI €BOJIIOLiI IpaBOCIaBHOI
Tpajuiii, Ha ii OCHOBI BUSBJISIETLCS IPOLIECYyaJIbHA CTOPOHA JITYPriiHOiI CUMBOJIIKYU. JIOCTiIKEHHS IIPUCBSYEHE
BMBYEHHIO MY3MYHOTO (CIiBOYOro) 3MiCTy TPaBOCJIaBHOI KYJIbTYPHU Y 3B'3KY i3 L[iJIiCHOIO 6y10BOIO 1 TBOPYUM
[IpU3HAYEHHSIM [IPaBOCJIABHOIO OOTOCTYKiHHS K OCOOJIMBOTrO TUIY T'yMaHITapHOI CUCTEMU. XapaKTEPU3YIOThCS
(dhopmu i1 ctocobU po3BUTKY NIPABOCJIABHOI CMiBOUOi CUCTEMHU B yMOBAX CYy4aCHOI YKPAiHChKOI KyJIbTypH.
[cTopuyHMI Miaxig 0o po3rigny CTUIILOBOTO Py IIPABOCJIABHOI CIIiBOYOI TPaAuLIil 1O3BOJISI€ BU3HAYATH MOTO K
JKMBY CI1iBOYY MOBY, IIOBHICTIO IIPUYETHY CY4aCHOCTI. 3arajbHa gpaMaTyprisl JEPKOBHOI CJIy>KOU CIIpSIMOBaHa [10
HECKIHYEHHOCTI, BOHA HE 3aMHUKAETbCS HAa YACOBUX MY3MYHO-KOMITO3ULIIMHUX O3HAKAX, 4, HABIIAKY, MiAHIMaE 11i

03HaKHU 10 PiBHS JITYPriuHOro Yacy, 1o € MeTaicTOpuYHUM. Ocob6a1BUM (PEHOMEHOM Cy4aCHOI My3UYHOI KyJIbTypU



MO>KHA BBKATH PEJIriiiHO-yXOBHY MYy3UKY, T€HETUYHO TIOB'SI3aHY 3 XPAMOBUM 60TOCIy)KEOHUM CITiBOM, ajie

pPO3paxoBaHy Ha KOHLEPTHE BUKOHAHHS, a HE HA Y4aCTb Y 60TOCITY>KiHHi.

2. For the first time the Orthodox singing tradition is seen as a systemic phenomenon in general cognitive
evaluation context. Submitted by historical dynamics of the Orthodox tradition, because of what the meaning of
"worship music" as a major indicator of the semantic evolution of the Orthodox tradition, based on it is procedural
side liturgical symbols. The study deals with the study of music (singing) content of Orthodox culture in
connection with the whole structure and creative purpose of Orthodox worship as a special type of humanitarian
system. Characterized forms and ways of Orthodox singing system in modern Ukrainian culture. The historical
approach to the style number of Orthodox singing tradition can define it as a living singing language, fully involved
in the present. Total Drama church service focused to infinity, it is not confined to time musical composition
features, but rather raise these attributes to the level of liturgical time is metahistorical. A special phenomenon of
modern musical culture can be considered a religious and spiritual music, genetically related to the temple
liturgical singing, but designed for concert performance, not to participate in worship.
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