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Pedepar:

1. luceprarito NpUCBSYEHO IPOLECY CTAHOBJIEHHSI KUTANCHKOI HalliOHAJIBHO] JIaJJ0-TAPMOHIYHOI cucTeMU XX
CTOJIITTA Y cpepi KaMEPHO-BOKJIbHOI My3UKH Y ii 3B's13KaX Mi>XK KOMIIO3UTOPCHKOIO TBOPYICTIO Ta BUKOHABCTBOM. Ha
OCHOBI BUBYE€HHS KaMEPHO-BOKAJIbHUX TBOPiB KOMIO3UTOPiB YKy LI3saHbepa, in lllanbne, Tan Csgomning, JIo
UxynwkyHa i Can ToHra y yacoBux mexxax 1940-x — 1980-x pOKiB pO3IJIsgaeThCs JIiHis €BOJIOLII iX J1a0OTOHAIbHOTO
MUCJIEHH4, 5Ka CPOPMyBajla HOBY CUCTEMY CY4aCHUX KOMIIO3UTOPCHKMX 3aCO06iB, [0 3MiHMJIN Ta YCKJIaJAHWUIIN
BOKaJIbHi BUKOHABCBHKi IPUIOMHU, 3HAUYHOIO MipOI0 PO3IIMPUBCS KPYT BCiX My3UYHMX MOBHUX 32C00iB BUPa3HOCTI,
30araTUIMCS TEXHIYHI Ta XyJ0>KHI MOKJIMBI TOJIOCY, @ TAKOXK 3HAYHO MiJIBUILMAJINCS BUMOTHY JO BUKOHABIIS Cy4YaCHUX

KaMEPHOBOKaJIbHUX TBOPiB. OCATHEHHS HOBITHIX TEXHIK Ta IX CUHTE3 3 [IEHTATOHOBUM JIaJlOM HaJla€ KUTANChbKUM



KOMIIO3UTOPAM HOBHUX TBOPYMX MOKJIMBOCTEH, B TOMY YMCJIi, 1 Y J)KaHPi KAMEPHO-BOKAJILHOI MY3MKH, Ka B CBOII
OCHOBI I'PYHTY€ETbCS €BPONENCHKUX IIPUHIUIIAX CIIiBY 6€JIbKAaHTO Y CYIPOBOLi popTemniaHo, o Mae
piBHOTEMIIepoBaHuii cTpiil. ToMy «ajanTalis» MOXKJIMBOCTEH [IEHTAaTOHIKY Ta BCbOT'O KOMILJIEKCY 3aC00iB, 110
BM3HA4a€ HalllOHAJIbHY CBOEPIIHICTD, Y HOBIH [IJIs1 HbOI'O PEATIbHOCTI PO3KPUBAE LOLATKOBI XyIOKHI MOKJIMBOCTI
NeHTATOHIKu. JlaHnii mpolec CTPiMKO BiIOyBaBCsl y KAMEPHO-BOKAJIbHUX TBOPAX KUTANChKUX KOMIIO3UTOPIB XX
CTOJIITTS, SIKi IEMOHCTPYIOTb Pi3Hi NiIX0u [0 BTiJIEHHS HAllilOHaJILHOTO Yepes cyyacHe, HabJKaouyu, 3 04HOTO
00Ky BOKaJIbHEe BUKOHAHHSI 10 aBTEHTUYHOI aKyCTHKH, 3 iHIIOTO, — eKCIIEPUMEHTYIOUU 3 HOBITHIMU TeXHIKaMU
[IMCbMA i po6JITUM My3MYHY MOBY CBOIiX TBOPIiB 3pO3yMiJIOIO CBiTy. TaKMM YMHOM, €BOJIIOLS IAIOTOHAIBHOTO
MMCJIEHHSI KUTACbKUX KOMIIO3UTOPIB XX CTOJIITTS BUMarae peTejbHOTO BUBYEHHS B ACMIEKTi BAKOHABCHKUX
IIPUIOMIB 3a3HaU€HUX TBOPIB, OCKIJIbKY /10 HUX Ille He CKJIajlacsl yCTajlleHa BUKOHABChKA TpaauLis. 3 iHIoro 60Ky,
6araTo BUKOHABLIiB YHUKAIOTh HAIBHOCTI B CBOEMY PelepTyapi NOoibHNUX TBOPIB CaMe uepes BiICYTHICTD iX
po3yMmiHHS. OTXe, aKTyasIbHICTb TEMU AOCJIiIKEHHS 3yMOBJIEHA: — HEBIATIOBIAHUM piBHEM PO3POOKYU NPOOIEM
J1anoBoi opraHizanii KuTallCbKOi KaMepHO-BOKaJIbHUX TBOPIB KUTAMChKUX KOMIIO3UTOPIB y 3B'I3Kax 3 iX
BMKOHABCBKOIO peajlizalli€lo; — HasgBHICTIO «TOYOK IEPETUHY» Y KAMEPHO-BOKaJIbHil TBOPYOCTi KUTAHCbKUX
KOMIIO3UTOPIB ABOX iHTOHALIIMHMX CUCTEM — PiBHOMIPHO TemnepoBaHoro cTpoio (12-TET), moMiHyI040ro B 3axinHin
aKazmeMiyHil My3ulli, Ta aKyCTUYHOI cucTeMu 12-71101 (000), 110 CKJIaZa€e OCHOBY JIATOBUX CTPYKTYP TPatULIiiHOI
My3uku KuTalo; — 00I'pyHTYBaHHSIM LUISIXiB afanTallii Ta «BXXUBAHHS» IEHTATOHOBOTO JIa/ly Ta BCbOT'O KOMILJIEKCY
HalliOHaJIbHOI MY3MYHOI MOBU B TOHAJIbHY Ta aTOHAJIbHY 3BYyKOBUCOTHY CUCTEMHU JIAIOTOHAJIbHOTO MUACJIEHHS
IIPOBIAHUX KUTAMCbKAX KOMIIO3UTOPIB XX CTOJITTS; — 3aTPEOYBaHICTIO pO3POOKM BUKOHABCHKUX MiIXOLIB 1,0
PO3yMiHHS JIaJOTOHATIBHOTO MUCJIEHHS KOMITO3UTOPIB y KAMEPHO-BOKAJIbHUX TBOPaxX XX CTOJIITTS Ta af€KBATHOTO
BTiJIEHHS IX Xy,0KHBOTO 33yMy Ta HalliOHaJIbHO] crienudiku. MeTa oCiI>kKeHHs — OOIPYHTYBAaTU B3aEMO3B'SI30K
€BOJIOL] J1aZOTOHAJIBHOTO MUCJIEHHS KUTAVICbKMX KOMIIO3UTOPIB XX CTOJIITTSI TA BUKOHABCHKOT'O BTiJIEHHS
HalliOHAJIbHUX TPaJuLiii ClliBaKaMU-iHTEpIpeTaTOPaMy y KAMEPHO-BOKaJIbHIN My3ulli. HaykoBa HOBHU3HA
OTPUMAaHUX Pe3yJbTaTiB. ¥ NOCIiIPKEHH] BIieplie: — OOIPYHTOBAHO BILJIMB €BOJIIOL J1a0-TOHAJIbHOTO MUCJIEHHS
KOMIIO3UTOPIB HAa BUKOHABCHKE BTiJIEHHS y KAMEPHO-BOKIbHUX TBOpax Uxy LissiHbepa, HiH lllanbae, Tan Csoiins,
Jlo YxynwkyHa, Can ToHra; — y HayKOBUIi 06Ir yBeJIEHO NepeKIay OPUTiHaJIbHUX BYEHb ITPO TAPMOHII0
KUTaCbKUX TeopeTuKiB WKy LI3sHbepa, Can ToHra, [in lllaHpze, a TAaKOX TBOPY, B SIKUX BTiJIEHO crienudiky
JIaJloBOi CUCTEMU KUTANCbKOI BOKAJIbHOI My3UKH; — IIPOCTEXKEHO PO3BUTOK JIa0-TOHAJIbHOTO MUCJIEHHS
KUTaMCbKMX KOMIIO3UTOPIB B aCIEKTIi pearisalii HallioHaJIbHUX TPAAULiN CIIiBAKAMUIHTEPIIPETATOPAMU Y KAMEPHO-
BOK&JIBbHIN My3ulli XX CTOJIITTS 4Y€pe3 Cy4acCHi MPUHIUIIN 3BYKOBUCOTHOI OpraHisallii; — y3arajqbHeHO LIJISIXU
ajanranii HalioHaNIbHOI JIAJ0BOI CUCTEMU [0 TPAOULIMHUX T CYy4aCHUX 3aXiJHOEBPOIIENCHKUX KOMIIO3UTOPCHKUX
TexXHIK y IPOLIeCi CTAHOBJIEHHSI i PO3BUTKY KUTAICbKOI KAMEPHO-BOKAJIbHOI My3UKHU XX CTOJITTS; — BU3HAYEHO
0CO0JIMBOCTI BTiJIEHHS Hal[ilOHAJIbHUX BUKOHABCBKUX TPAIULI y KAMEPHO-BOKAJIbHIiI MYy3ULli IPOBiAHUX
KUTANCBhKUX KOMIIO3UTOPIB XX CTOJITTS Yepe3 pi3Hi NPpUHIUIIY 3ByKOBMCOTHOI OpraHisaliii; — NpoaHaii3oBaHo
IIMTaHHS B3aeEMOZ]i MeJlofii Ta I0€TUYHOTO TEKCTY, MIPUIOMIB CIIiBY, AUXaHHS, XapaKTEPUCTUKU OOPa3HOTO 3MICTy
niceHb, aHCaM0JIeBOi B3aeMO/Iii MixK COJIICTOM i CynIpoBOAOM TowO. Habysu nonanpmoro po3BUTKY: — BUBUEHHS
3arajibHOi KAPTUHY IPUHLMIIB 3BYKOBUCOTHOI OpraHisatiii, o CKJIaaucs Ha CbOTOAHI B My3BUYHOMY MUCTELTBI; —

PO3KPUTTS XyLO0KHBOTO ITIOTEHIialy KUTANChKOI JIaJ0BOI CUCTEMU B KAMEPHO-BOKAJIBbHIN My3ulli XX CTOJITTS.

2. The dissertation is devoted to the process of formation of the 20th-century Chinese national tonal-harmonic
system in the realm of art song and its connections between compositional creativity and performance. Based on
the study of art songs by composers Zhu Jian'er, Ding Shande, Tan Xiaolin, Luo Zhongzhong, and Sang Tong within
the timeframe of the 1940s to 1980s, the line of evolution in their tonalmodal thinking is examined. This evolution
formed a new system of modern compositional means that altered and complicated vocal performance techniques,
significantly expanded the range of all musical and linguistic means of expression, enriched the technical and
artistic possibilities of the voice, and substantially raised the demands on performers of modern art songs.
Mastering new techniques and their synthesis with the pentatonic scale provides Chinese composers with new
creative possibilities, including in the genre of art song, which is fundamentally based on European principles of
bel canto singing accompanied by the piano with its equaltempered tuning. Therefore, the “adaptation” of the



possibilities of pentatonicism and the entire complex of means defining national identity within this new reality
reveals additional artistic potential of pentatonicism. This process occurred rapidly in the art songs of 20th-
century Chinese composers, which demonstrate various approaches to embodying the national through the
modern, bringing vocal performance closer to authentic acoustics on one hand, and experimenting with new
writing techniques while making the musical language of their works understandable to the world on the other.
Thus, the evolution of modal-tonal thinking among 20th-century Chinese composers requires careful study in the
aspect of performance techniques for these works, as a stable performance tradition for them has not yet been
established. On the other hand, many performers avoid including such works in their repertoire precisely due to a
lack of understanding. Therefore, the relevance of the research topic is determined by: —~The insufficient level of
research into the problems of modal organization in Chinese art songs by Chinese composers in connection with
their performance realization; - The presence of “points of intersection’ in the art song creativity of Chinese
composers between two intonational systems - the equal-tempered tuning (12-TET), dominant in Western art
music, and the acoustic system of 12 1 ( o o 0 ), which forms the basis of the modal structures of traditional Chinese
music; — The justification of ways to adapt and “integrate” the pentatonic scale and the entire complex of national
musical language into the tonal and atonal pitch systems of the modal-tonal thinking of leading 20th-century
Chinese composers; - The demand for developing performance approaches to understanding the modal-tonal
thinking of composers in 20th-century art songs and for adequately embodying their artistic conception and
national specificity. The purpose of the research is to substantiate the interrelationship between the evolution of
modal-tonal thinking among 20th-century Chinese composers and the performance embodiment of national
traditions by singer-interpreters in art song. Scientific novelty of the obtained results. In this research, for the first
time: - The influence of the evolution of composers' modal-tonal thinking on performance realization in the art
songs of Zhu Jian'er, Ding Shande, Tan Xiaolin, Luo Zhongzhong, and Sang Tong is substantiated; — Translations of
original teachings on harmony by Chinese theorists Zhu Jian'er, Sang Tong, and Ding Shande, as well as works
embodying the specifics of the modal system of Chinese vocal music, are introduced into scholarly discourse; -
The development of modal-tonal thinking among Chinese composers is traced in the aspect of the realization of
national traditions by singer-interpreters in 20th-century art song through modern principles of pitch
organization; — The paths of adapting the national modal system to traditional and modern Western European
compositional techniques in the process of formation and development of 20th-century Chinese art song are
summarized; - The features of embodying national performance traditions in the art song of leading 20th-century
Chinese composers through various principles of pitch organization are defined; - the issues of the interaction of
melody and poetic text, singing techniques, breathing, characteristics of the figurative content of songs’, ensemble
interaction between the soloist and accompaniment, etc. are analyzed. Received further development: - The study
of the general picture of principles of pitch organization established to date in musical art; - The revelation of the
artistic potential of the Chinese modal system in 20th-century art song.
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