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1. DopmyBaHHS My3UYHO-iHTOHALiIIHOI KyJIbTYpy MalOyTHiX 6aKasaBpiB My3UYHOTO MUCTELTBA Y IIpOLeci
npogeciitHoi MigroToBKu

2. Formation of the musical-intonational culture of future bachelors of musical art in the process of professional
training

Pedepar:

1. O6’exT: mpouec npodecifHoi NiIrOTOBKYA MalOyTHIX 6aKasaBpiB My3nyHOro MUCTeLTBa B 3BO MeTa focimpKeHHs
TEOPETUYHO OOI'PYHTYBATH, PO3POOUTH 11 €KCIIEPUMEHTAJIbHO NIEPEBIPUTHU 1€1aroriyHi ymoBU (POPMYBAHHS
MY3MYHO-iHTOHALIIHOI KyJIbTypy MaiiOyTHiX 6aKajaBpiB My3MYHOTO MUCTELITBA B ITpolieci npodeciiiHoi
niarotoBku. Y nuceprauii 37ilicCHeHO y3araabHEHHS i IpaKTUYHE PO3B’s13aHHA NTpobaeMy (pOpMyBaHHS My3UYHO-
iHTOHALiHOI KyJIbTYypU MalOyTHIiX 6aKajlaBpiB My3UYHOIO MUCTELTBA y MpoLeci NpoQecifHOoi NirOTOBKY.
CxapaKTepr30BaHO MOHSATTEBO-TEPMIHOJIOTIYHMI anapaT JOCiIpKeHHS TPo6ieMU (POPMYBAHHS MY3UYHO-

iHTOHALiHOI Ky/IbTYpH MalOyTHIX 6aKasaBpiB My3UYHOTO MUCTELTBA y IIpoleci NpodecifHOoi MirOTOBKY.



BusiBjIeHO CTaH po3p06JI€HOCTI JOCTIIKyBaHOI IPO6IEMHU, IO A0 3MOTY BU3HAUUTU My3UYHO-iHTOHALiIHY
KyJIbTypy Mail6yTHix 6aKasiaBpiB My3u4HOro Mucrelrsa B 3BO sk ckiafgHUK npodeciiiHoi KyIbTypyu MabyTHIX
6aKajyiaBpiB My3MYHOTO MUCTELTBA, OCOOMCTICHE YTBOPEHHS, 110 OXOIUIIOE €CTETUYHO-IHTEJIEKTyaIbHE CIIPUMHATTS,
CTaBJICHHS], Pe(pJIEKCilo IHTOHALINHOI IPAKTUKU SIK OCOOJIMBOTO CIIOCO0Y Hisi/IbHOCTI, iIHTOHAL[ITHMX ITPOSIBiB
ocob6ucrocti. DopmyBaHHSI My3UYHO-iHTOHALIHOI KyJIbTYpU MailOyTHiX 6aKajiaBpiB My3U4HOTO MUCTELTBA — Lie
CKJIQ[IHUI MTPOLIEC BUXOBAHHS OCOOMCTOCTI, CTAaHOBJIEHHS (PaxiBLisl HA OCHOBi PO3BUTKY My3UYHOTO MUCJIEHHS
3acobaMy iHTErpaTUBHOI My3UYHO-IHTOHALIMHOI [IisIbHOCTI. BU3HaueHo KpuTepii, NOKa3HUKU Ta PiBHi
c(pOPMOBAHOCTI My3MYHO-iHTOHALIIMHOI KYJIbTYPU MaliOyTHIiX 6aKalaBpiB My3MYHOTO MUCTELITBA y IIPOLIECi
npodeciiiHoi ninroroBku. O6IPyHTOBAHO Ta BIIPOBAIKEHO B OCBIiTHIl npoliec 3BO nenaroridydi ymosu popMmyBaHHS
MY3WYHO-IHTOHALiliHO] KyJIbTypy MaiOyTHiX 6aKajsiaBpiB My3UYHOTO MUCTELTBA: 3/1ilICHEHHS CUCTEMATUYHOTO
[eJJaroriYHOro BIJIMBY HA IIPoLieC NPOQEeCifHOI MifroTOBKY MAiOyTHIX 6aKalaBpiB 3 METOI0 (POPMYBAHHS MY3UYHO-
IHTOHALIIMHOI KyJIbTYPY CTYIEHTIB 3a JOIIOMOIOI0 CTBOPEHHS My3UYHO-TBOPYOr'0 OCBITHLOI'O CEPELOBUILA;
(dhopMyBaHHSI MOTUBALIIHOI TOTOBHOCTI CTYJI€HTIB [0 MiABUILIEHHS PiBHS iXHbOI My3UYHO-iHTOHALIHOI Ky/IbTypHU
yepes aKTUBi3allil0 eMOLiIHO-BOIbOBOI C(PEPU Ta NOIIMOJIEHHS €CTETUYHOI CIIPSIMOBAHOCTI My3UYHO-OCBITHBOTO
npolecy; noetanHe GOpMyBaHHS TEOPETUYHUX i IPAKTUYHO-TBOPYUX MY3MUYHUX KOMIIETEHTHOCTEN MalOyTHIX
(daxiBIiB 3 oIy Ha IPUHLUIIN: B3aeMOJIi NizHaBaIbHOI, pedIeKCUBHO-OL[iHHO] Ta TBOPYOi aKTUBHOCTI CTYIEHTIB;
BapiaTMBHOCTI (pOPM MY3WUYHOI AislTIBHOCTI; Cy0'€KT-Cy0’eKTHOI B3aeMOlii y4aCHUKIB My3UYHO-OCBITHBOT'O IIPOLIECY;
BMKOPHCTaHHS aKTUBHUX (DOPM i METO[IiB My3UYHOT0 HaBYaHHS. EKCIIEPMMEHTaJILHO NIEPEBIPEHO 1 MigTBEPIPKEHO
e(eKTUBHICTb YIIPOBAIPKEHHS MEJaroriyHuX yMoB (DOPMYBaHHSI My3UYHO-iHTOHALiIHOI KyJIbTYpH MailOyTHIX
0akayiaBpiB My3MYHOI'O MUCTELITBA B ITpolieci npodeciitHoi migroToBku. [JoBeeHo NOLibHICTb YIIPOBAIPKEHHS B
OCBIiTHi npouec mucrenbkux 3BO crenkypcey ,My3nyHO-iHTOHAlliiHa KyJIbTypa My3uKaHTa . Onep>KaHi
PEe3yJIbTaTU MOXYTb OYTH BUKOPUCTAHi y BUKOHABCBKIl, BUKJIAJALBKIl i KyJIbTYPHO-IIPOCBITHULKIN HiSIBHOCTI
daxiBug. MaTtepianu i1 pe3ysbTaTy JOCTiIKEeHHS MOKYTh OYTH KOPUCHUMH BUKJIaadaM i CTyJeHTaM Iif 4yac
BUBYEHHS My3MYHO-T€OPETUYHNUX AUCLMILIIH, HAlIMCaHHS pOOOYMX NPOrpaM, KOPUryBaHHS Ta PO3POOJIEHHS
HaBYaJIbHUX IJIAHIB, Y CUCTEMI 103aayJUTOPHOI poOOTH 3 MailbyTHiMU 6aKasaBpaMy, B OpraHisalii IpaKTUYHUX
3aHSITb, JIEKLil, ceMiHapiB IJ1s1 Kypcy 3arajbHONPOQECiiiHOI MiATOTOBKY MaiibyTHIX 6aKasaBpiB My3UYHOTO

mucrentsa 3BO pi3HuX piBHIB akpeAuTallii, @ TAKOXK Y CUCTEMI MiCISIUTIIIIOMHOI OCBITH.

2. Object: the process of professional training of future bachelors of musical art in IHE The purpose of the study is
to theoretically substantiate, develop and experimentally test the pedagogical conditions for the formation of
musical and intonation culture of future bachelors of musical art in the process of professional training. The
dissertation generalizes and practically solves the problem of formation of musical-intonational culture of future
bachelors of musical art in the process of professional training. The conceptual and terminological apparatus of
research of the problem of formation of musical-intonational culture of future bachelors of musical art in the
process of professional training is characterized. The state of elaboration of the researched problem is revealed,
which allowed to define the musical-intonational culture of future bachelors of musical art in IHE as a component
of professional culture of future bachelors of musical art, personal education covering aesthetic-intellectual
perception, attitude, reflection of intonation practice manifestations of personality. The formation of musical-
intonation culture of future bachelors of musical art is a complex process of personality education, becoming a
specialist based on the development of musical thinking by means of integrative musical-intonational activity.
Criteria, indicators and levels of formation of musical-intonational culture of future bachelors of musical art in the
process of professional training are determined. The pedagogical conditions of formation of musical-intonational
culture of future bachelors of musical art are substantiated and introduced into the educational process of IHE:
systematic pedagogical influence on the process of professional training of future bachelors so that to form
musical-intonational culture of students by building a musical-creative educational environment; formation of
motivational readiness of students to increase the level of their musical-intonational culture by activating the
emotional-volitional sphere and deepening the aesthetic orientation of the musical-educational process; gradual
formation of theoretical and practical-creative musical competencies of future specialists taking into account the
principles of: interaction of cognitive, reflexive-evaluative and creative activity of students; variability of forms of



musical activity; interactions between the subjects of the music-educational process; using of active forms and
methods of music education. The effectiveness of the introduction of pedagogical conditions for the formation of
musical and intonation culture of future bachelors of musical art in the process of professional training has been
experimentally tested and confirmed. The expediency of introducing a special course "Musical-intonational
culture of a musician” into the educational process of art free music has been proved. The obtained results can be
used in the executive, teaching and cultural-educational activities of the specialist. Materials and results of
research can be useful to teachers and students when studying music-theoretical disciplines, writing work
programs, adjusting and developing curricula, in the system of extracurricular work with future bachelors, in
organizing practical classes, lectures, seminars for general vocational training of future bachelors of music art IHE
of different levels of accreditation, as well as in the system of postgraduate education.
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