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Pedepat/anoranis:

1. Inceprarnist Ha 30O0OYTTSI HAYKOBOTO CTyIeHs gokTopa ¢inocodii 3a cnenjianbHicTio 025 — My3U4YHE MUCTELTBO —
Opecbka HalliOHaJIbHA My3U4Ha akazemis imeHi A.B. HexxgaHoBoi, MiHICTEPCTBO KyJIbTYPH Ta CTPATETTYHUAX
KoMyHikanin Ykpainu, Oneca, 2025. JlucepTaiiiio NprucBsI4eHO BUBYEHHIO OTIEPHOI TBOPUOCTi HiMEIbKUX
KOMITO3UTOpiB HanpuKiHIi XIX — moyarky XX CTOJITTS SIK iCTOPUKO-CTUIIbOBOTO SIBUILA, B IKOMY OYJIO0 TBOPYO
peasi3oBaHO POMaHTUYHY KOHLEIIi}0 0COOMCTOCTI, C(OOPMOBaHy B KyJIbTYPi HIMEIIbKOTO POMaHTU3MY, gKa Majla
BUpilllaJibHE 3HAYEHHS 17151 QOPMYBaHHSI XyJ0>KHbO-€CTETUYHOI Ta >KaHPOBO-CTUJIbOBOI KOHIEMILii HiMeLbKOi
poMaHT4HOI onepu XIX CTOJIITTA i OTpUMasia CBOE€ TEPMIHOJIOTIYHE BUSHAYEHHS Y TIOHATTI POMaHTUYHOT'O T€POSL.

JlaHe MIOHSTTA € YCTaJIEHUM B OIIEPO3HAaBYil JIiTepaTypi, ajle 4aCTO BUKOPUCTOBYETHCS SIK KJlillle, CMUCJIOBA



3MICTOBHICTb SIKOTO € OYEBUIHOIO i He MOTpedye NOAATKOBUX IOSCHEHb, 110 BU3HAYAE HEOOXIIHICTh OHOBJIEHHS
MYy3UKO3HABYMX MiAXOMiB 10 BUBUEHHS SBUIA POMAaHTUYHOTO repos K KaTeropii onepHoro MUCTENTBA Y CUCTEMHIN
€IJHOCTI 10T0 iCTOPUKO-THUITIOJIOTIYHUX, CTPYKTYPHUX, CEMAaHTUYHUX, ECTETUKO-CTUJILOBUX, My3UYHO-MOBHUX Ta
BMKOHABCbKO-iHTE€PIIPETaTUBHUX CKJIALOBUX. MeTa NOCiIPKeHHS — OOrPYHTYBAaTU KaT€rOPil0 pPOMaHTUYHOIO Tepost
Yy BUBYEHHI OIIEPHOTO MUCTELITBA Ta BUABUTH XY OKHbO-E€CTETUYHI Ta My3UYHO-CTUJILOBI 3acany ii
KOHIIEMNTYyasli3allii y TBOPYOCTi HiMELIbKAX KOMIIO3UTOPIB ONEPHOMY MUCTELTBI XIX — noyatky XX CToJiTh. ['010BHi
3aBJaHHS: PO3IJVISIHYTH KOHLENT reposi B iCTOPMYHOMY BUMipi €BPONENCHKOI KYJIbTYPU Ta OIIEPHOTO MUCTELITBA;
BUSIBUTU OCOOJIMBOCTI MY3UKO3HABYMX Ta JIITEPATYPO3HABYMX IHTEPIIPETaLlill KaTeropii reposi B aCEKTi
TepMmiHosIOTiYHOI crierudikallii Ta CMUCIOBOi BU3HAYEHOCTI; BU3HAYUTH TUIIOJIOTiYHI aCIIEKTH OIIEPHOTO Tepost B
KOHTEKCTi €CTEeTUKO-CTUJIbOBUX 3acaf, oriepu XIX CTOJITTS y CBiTJIi Npobyiemu ifeHTudiKallii pPOMaHTUYHOTO reposl
B OIIEPHI} TBOPUYOCTi HIMEIbKMX KOMIIO3UTOPIB; OXapaKTepU3yBaTU CIOKETHO-00Pa3Hi Opi€eHTHUPH ONEepPHOi
TBOPYOCTi HIMELLKMX KOMIIO3UTOPIB HanpuKiHui XIX — moyaTky XX CTOITTS y KOHTEKCTI LIHHICHO-CMUCIIOBUX
IOMiHAaHT POMAHTU3MY, PO3IJISIHYTUI KOHQIIIKTOLLEHTPU3M POMAHTUYHOTO Tepos SIK YMHHUK JIpaMaTypriqyHoi
koHuenuii onepu @. lllpekepa «Jlanekuil A3BiH», XapaKT€POJIOTil0 POMAaHTUYHOI'O Teposl SIK CTUIIbOBUI YNHHUK
BHMKOHABCBKO] iHTEpIpeTallii BOKaJbHO-IHTOHALIMHOI CKJIa/10BOi onepHOro o6pasy. O6’ekT poboTH — onepHa
TBOPYiCTb HIMELIbKMX KOMIIO3UTOPIB OCTAaHHIX AecATUNITh XIX — mo4aTrKky XX CTOJITTS 4K iCTOPUKO-CTUILOBE
apuue. [IpegMeT — ceMaHTUYHUI NTOTEHIiaJl KaTEropii pPOMaHTUYHOTO repost IK YUHHUK (OPMYyBaHHS
iHOMBiAYyaTbHO-KOMIIO3UTOPCBHKUX KOHLEILiN 06pa3y pOMaHTUYHOIO reposl y HiMeLbKil onepi Ha pyoexxi XIX - XX
CTOJIITh Y LIiJIICHOCTI )KaHPOBO-CTUJIbOBUX, CIOXKETHO-TEMATUYHMX, My3UYHO-APaMaTypriyHUX, My3UYHO-MOBHUX Ta
BUKOHABCBKUX aCNEKTiB. METOL0JI0TiYHA OCHOBA OCII)KEHHS CIIMPAETHCS iHTepANCHUILIIHAPHI HACTAHOBU
Cy4aCHOTO MUCTELITBO3HABCTBA, 1110 BUBHAUMIIO KOMIJIEKCHE BUKOPUCTAHHS 3arajlIbHOHAyKOBUX Ta CIIELiaIbHUX
METO/IiB — CUCTEMHOTO, CTPYKTYPHO-(YHKIiOHAIbHOTO, KOHTEKCTYaJIbHOTO, KOMIIAPAaTUBHOTO, TUIIOJIOTIYHOTO,
iCTOPUKO-CTUIIBOBOTO, CEMIOTUYHOTO METO/IiB, METOIVUYHUX [IPUHIMIIIB KyJIbTYPOJIOTIYHOTO Ta JITEPATypO3HABYOTO
MigXOxiB y CY4aCHOMY OIIEPO3HABCTBI, My3MKO3HAaBYOT0 METOY JKaHPOBO-CTUJILOBOTO i LIiIICHOTO aHai3y,
BMKOHABCBKOTO iHTEpPIIPETAaTUBHOrO aHasizy. OCHOBHI NO3K1lii HAYKOBOi HOBU3HU POOOTU: 3alIPOBAIKEHA 10
MY3MKO3HABYOro O0Iry Ta 3ajy4eHa [0 BUBYEHHS OIIEPHOIO MUCTELTBA KaTEropisi POMAaHTUYHOTO Tepost K
CTPYKTYPHO-CEMaHTUYHA CKJIaJI0Ba ONIEPHOI [IOETUKY; BUSIBJIEHE JKaHPOYTBOPIOIOYE 3HAYEHHS L[iIHHICHO-
CMUCJIOBUX IOMiHAHT POMaHTU3MYy B €BOJIIOLLii OIIEPHOTrO XKaHPY Ta MOT0 CIO>KETHO-00Pa3HOro 3MiCTy Ha MPUKJIafi
HiMelpbKoi poMaHTUYHOI onepu XIX - noyatky XX CTOJIiTh; BU3HAY€EH] COLiaJIbHO-KYJIbTYPHI, €CTETUKO-
dinocodcrku Ta XyIOXHBO-CTUIbOBI YNHHUKY (POPMYBAHHSI KOHLIETIIii POMaHTUYHOTO Teposl B OIIePHiil TBOPYOCTI
HiIMELbKUX KOMIIO3UTOPIB Bif XIX 10 noyatky XX CTOJITTS; pO3IJISHYTO i IPOaHali30BaHi HU3Ka ONIEPHUX TBOPIB
HiMELbKUX KOMIIO3UTOPIB, AKi paHille He BUBYAINCA B YKPAIHCbKOMY MY3MKO3HABCTBi; BU3HAY€H] XapaKTePOJIOTi4Hi

3acay BOKaJIbHO-BUKOHABCHKOI iHTEpHpeTallii 0lIepHOro 06pa3y pOMaHTUYHOTO TE€POSL.

2. The dissertation is devoted to the study of the operatic creativity of German composers in the late 19th and early
20th centuries as a historical and stylistic phenomenon, in which the romantic concept of personality, formed in
the culture of German romanticism, was creatively implemented. This concept was of decisive importance for the
formation of the artistic and aesthetic and genre and stylistic concept of German romantic opera of the 19th
century and received its terminological definition in the concept of a romantic hero. This concept is established in
opera literature, but is often used as a cliché, the semantic content of which is obvious and does not require
additional explanations. This determines the need to update musicological approaches to the study of the
phenomenon of a romantic hero as a category of opera art in the systemic unity of its historical and typological,
structural, semantic, aesthetic and stylistic, musical and linguistic and performance and interpretative
components. The purpose of the study is to substantiate the category of the romantic hero in the study of opera
and to identify the artistic, aesthetic and musical, and stylistic principles of its conceptualization in the work of
German composers in opera art of the 19th and early 20th centuries. The main tasks: to consider the concept of
the hero in the historical dimension of European culture and opera art; to identify the features of musicological
and literary interpretations of the category of hero in terms of terminological specification and semantic certainty;
to determine the typological aspects of the opera hero in the context of the aesthetic and stylistic principles of the



19th century opera in the light of the problem of identifying the romantic hero in the operatic work of German
composers; to characterize the plot-figurative orientations of the operatic creativity of German composers of the
late 19th and early 20th centuries in the context of the value-semantic dominants of romanticism, to consider the
conflict-centrism of the romantic hero as a factor in the dramatic concept of F. Schrecker's opera "The Distant
Bell", the characterology of the romantic hero as a stylistic factor in the performing interpretation of the vocal-
intonational component of the operatic image. The object of the work is the operatic creativity of German
composers of the last decades of the 19th - early 20th centuries as a historical and stylistic phenomenon. The
subject is the semantic potential of the category of the romantic hero as a factor in the formation of individual
composer concepts of the image of the romantic hero in German opera at the turn of the 19th - 20th centuries in
the integrity of genre-stylistic, plot-thematic, musical-dramatic, musical-linguistic and performance aspects. The
methodological basis of the study is based on the interdisciplinary guidelines of modern art history, which
determined the complex use of general scientific and special methods - systemic, structural-functional,
contextual, comparative, typological, historical-stylistic, semiotic methods, methodological principles of cultural
and literary approaches in modern opera studies, musicological method of genre-stylistic and holistic analysis,
performance interpretative analysis. The main positions of the scientific novelty of the work: the category of the
romantic hero as a structural and semantic component of operatic poetics was introduced into musicological
circulation and involved in the study of opera art; the genre-structural significance of the value-semantic
dominants of romanticism in the evolution of the opera genre and its plot-figurative content was revealed using
the example of German romantic opera of the 19th- early 20th centuries; the socio-cultural, aesthetic-
philosophical and artistic-stylistic factors of the formation of the concept of the romantic hero in the operatic
work of German composers from the 19th to the early 20th centuries were identified; a number of operatic works
by German composers that had not previously been studied in Ukrainian musicology were considered and
analyzed; the characterological principles of the vocal and performing interpretation of the operatic image of the
romantic hero were determined.

Jep>kaBHUHM peecTpauiiiHuii Homep [iP:

IIpiopuTeTHHI HanIPsAM PO3BHTKY HayKH i TEXHIKH: QyHmaMeHTaNIbHi HAYKOBI OCTI/PKEHHS 3 HANGibII
BRXJIMBUX IPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLIiaJIbHO-€KOHOMIUHOr0, CyCIiIbHO-MIOJiTUYHOTO,
JIIOJICBKOTO MOTEHLiaNy 1715 3a0€e311e4€eHHSI KOHKYPEHTOCIIPOMOXKHOCTI YKPAiHU Y CBiTi Ta CTaJIOr0 PO3BUTKY

CyCIHiNIbCTBA i Aep>KaBU
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILiHHOI AiSIJIBHOCTI: He 3aCTOCOBYETHCS
ITizcyMKu BOCIiAKEHHS: TeopeTndHe y3arajbHEHHS | BUPilIeHHS BAKIMBOI HAYKOBOI IPO6GIeMn
Iy6osrikamii:
o [Tan Xao. My3u4HO-CLIieHiYHUIT 06pa3 sIK KaTeropisi orepHO-BUKOHABCbKOI'O MUCTELTBA. AKTyaJIbHi IIMTAaHHS
rymaHiTapHux Hayk. Bur. 69, Tom 3. (2023). C. 104-109.
e [lan Xao. LliHHICHO-CMUCJIOBI JOMIHAHTY POMAHTU3MY B ONIEPHIN TBOPYOCTI HiIMELIbKUX KOMIIO3UTOPIB KiHIIg
XIX - nepuioi TpeTuHu XX CcTOiTh. My3u4He MUCTELTBO i KysbTypa. N@ 41. (2024). C. 70-83.
¢ Oleksandra Sapsovych, Tatiana Kaznacheieva, Xu Xiaoran, Pang Hao, Qiu Xiaozhen. BASIC PRINCIPLES OF

MUSICAL PERFORMANCE LOGIC // AD ALTA: Journal of Interdisciplinary Research, 2023. Vol. 13, Issue 2,
Special Issue 38, pp. 70-73. (WOS).

HaykoBa (HayKOBO-TEeXHiYHa) IPOAYKILisi:
Comnia;ibHO-eKOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBagkeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo



3B'S130K 3 HAYKOBHMH TEMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I1o-6aThKOBI:
1. AnexcanapoBa Haranis ['ni6iBHa

2. Nataliya G. Aleksandrova

KBasigikamis: k.mucr., npopecop, 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKafIeMis imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micueanaxo,szeﬂﬂa: ByJ1. HoBocenbchkoro, 63, Omeca, 65023, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MiHicTepCTBO KyJIbTypH Ta CTPATETIYHMX KOMYHiKaLiil YKpaiHu

Inentudikarop ROR:

VII. BizomocTi npo odiniiHHX ONIOHEHTIB Ta PELeH3€HTiB
OdiuiiiHi OTIOHEHTH
Baacwue IlpizBumie Im's Ilo-6aTbKOBI:

1. Edpimenko Anernina 'eniiBHa

2. Adelina G. Yefimenko

KBasigikanis: x. mucr., mpodecop, 17.00.03

Inentudikarop ORCID ID: 0000-0002-4278-5016

JoparkoBa indopmamist:

IToBHE HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOH: JIbBiBCbKA HALIIOHAJIBHA My3H14Ha akagemis imeHi M.B. Jlucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Bysn.HuskaHkiBcbKOro, 6yAuHOK 5, JIbBiB, 79005, Ykpaina

dopma BracHOCTI: JlepxaBHa

Coepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHU

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. Myzpeunpka Jlinis I'puropisna
2. Liliia H. Mudretska



KBasigikamis: k.mucr., nou., 17.00.03

InenTudikarop ORCID ID: He 3acrocosyerses

JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOM: KuiBchka MyHilMnasbHa akaieMist My3uku imeni P.M. ['iepa
Kopg 3a €IPIIOY: 02214923

Micue3Haxoa>KeHHs: By JI. Tosncroro, 31, Kuis, 01032, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTypy YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JlJo6opa Jlapuca MukosaiBHa

2. Loboda Larisa Nikolaevna

KBasigikanis: k. mucr., nor,, 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKafIeMis imeHi A.B.

HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,szeHHa: ByJ1. HoBocenbchkoro, 63, Oneca, 65023, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MiHiCTePCTBO KyJIbTypH Ta CTPATETIYHMX KOMYHiKaLiil YKpaiHu

InmenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. OctpoyxoBa Harasnig BosogumupiBHa

2. Nataliya V. Ostroukhova

KBasigikamis: 1. mucr., gor., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOH: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMist imeHi A.B.

HexxpaHoBoi
Kopg, 3a €IPIIOY: 02214254
Micuesnaxo,r.pKeHHﬂ: ByJ1. HoBocesbebKoro, 63, Oneca, 65023, Ykpaina

dopma ByacHOCTI: [lepkasna



Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJILTYpU Ta CTPATETiYHMUX KOMYHIKaliil YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
TOJIOBH pajgu

Byache IlpizBuie Im's ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

Peectpartop

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOi

OisSIIBHOCTI

I'pibinenko IOnisa OnekcangpiBHa

I'pi6ineHko lOmist OnexkcaHapiBHa

YepHoiBaHEHKO Ajia

VkpIHTEI

IOpuenko TeTsHa AHaTOJiiBHA



