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Pedepar:

1. Inceprariist Ha 3M06YTTSI HAYKOBOTO CTyIeHs foKTopa ¢inocodii 3a cnenianbHicTio 025 — My3U4YHE MUCTELTBO —
Opecpka HalliOHa/IbHAa My3U4Ha akazemis imeni A.B. HexxgaHoBoi, MiHICTEPCTBO KyJIbTYPU Ta CTPATETTYHUX
KoMyHikanin Ykpainu, Oneca, 2025. [lucepTariiiio IprUCcBsIY€eHO BUBYEHHIO OIIEPHOI TBOPUOCTI HiMEIbKUX
KOMII03UTOpiB HanpukiHi XIX - noyarky XX CTOJIITTS SIK iCTOPUKO-CTUIIBOBOTO SIBUILA, B SIKOMY 0yJI0 TBOPYO

peasi3oBaHO POMAaHTUYHY KOHLEMNIIi0 0COOUCTOCTI, C(OOPMOBAHY B KYJIbTYPi HIMEIIbKOTO POMaHTU3MY, SKa MaJla



BUpilllaJibHE 3HAYEHHS 17151 (POPMYBAHHS XY 0KHbO-€CTETUYHOI Ta )KaHPOBO-CTUJIbOBOI KOHIIEMILLil HiMELbKOi
poMaHTHYHOI onepu XIX CTOJIITTA i OTpUMasa CBOE TEPMiHOJIOTIYHE BU3HAYEHHS Y IIOHATTI POMaHTUYHOTO Te€pO4.
JlaHe MOHSATTS € YCTaJIEHUM B OIIEPO3HaBYil JIiTepaTypi, ajle 4aCTO BUKOPUCTOBYETHCS SIK KJIillle, CMUCJIOBA
3MICTOBHICTB SIKOTO € OYE€BUIHOIO i He MOTPebdye NOAATKOBUX MOSICHEHB, 110 BU3HAYA€ HEOOXiIHICTh OHOBJIEHHS
MY3UKO3HABYMX IiAXOMIB 10 BUBYEHHS SBUIA POMaHTUYHOTI'O repos gK KaTeropii orepHoro MUCTELTBA Y CUCTEMHIN
€IHOCTI I0r0 iCTOPUKO-THUITOJIOTIYHUX, CTPYKTYPHUX, CEMAaHTUYHUX, ECTETUKO-CTUJIbOBUX, My3UYHO-MOBHUX Ta
BMKOHABCbKO-iHTE€PIIPETaTUBHUX CKJIaZOBUX. MeTa NOCiIPKEHHS — OOrPYHTYBAaTU KaT€ropilo pOMaHTUYHOIO Tepos
y BUBUEHHI OIIEPHOr'0 MUCTELTBA Ta BUSIBUTY Xy[OKHbO-€CTETUYHI Ta My3U4YHO-CTUJIbOBI 3acanu ii
KOHIIEMNTYyasli3allii y TBOPYOCTi HiMELIbKAX KOMIIO3UTOPIB ONepHOMY MUCTELTBI XIX — noyatky XX CToJIiTh. ['010BHi
3aBJAHHS: PO3TJISHYTH KOHLENT repos B iCTOPUYHOMY BUMIPi €BPONENCHKOI KYJIbTYpY Ta OIIEPHOTO MUCTELITBA,;
BUSIBUTU OCOOJIMBOCTI MY3UKO3HABYMX Ta JIITEPATYPO3HABYMX IHTEPIIPETalliil KaTeropii repos B aCEKTi
TepMiHOJIOTiYHOI crienudikariii Ta CMHCII0BOi BUBHAYEHOCTi; BUBHAYMTH TUIIOJIOTIUHI aCIIEKTU OIIEPHOTO reposi B
KOHTEKCTi eCTeTUKO-CTUJIbOBUX 3acag, oriepu XIX cToJiTTS y CBiTJIi Ipobyiemu ineHTUdiKalii pOMaHTUYHOTO reposl
B OIIEPHI TBOPUOCTi HiIMEIbKMX KOMIIO3UTOPIB; OXapaKTepHU3yBaTU CIOKETHO-00pa3Hi OpieHTHPH ONepHOi
TBOPYOCTi HIMELLKMX KOMIIO3UTOPIB HANpUKiHLi XIX — mo4aTky XX CTOJITTS y KOHTEKCTI LIHHICHO-CMUCIIOBUX
IOMiHAaHT POMaHTU3MY, PO3IJISIHYTUI KOHQIIIKTOLLEHTPU3M POMAHTUYHOTO Tepos SIK YMHHUK JIpaMaTypriyHoi
koHuenuii onepu @. lllpexkepa «Jlanekuil A3BiH», XapaKTEPOJIOTil0 POMAHTUYHOI'O Teposl SIK CTUIIbOBUI YNHHUK
BMKOHABCBKO] iHTEpIIpeTallii BOKaJIbHO-IHTOHALIMHOI CKJIaloBOi onepHOro o6pasy. O6’eKT poboTH — ONepHa
TBOPYiCTb HIMELIbKMX KOMIIO3UTOPIB OCTaHHIX AecATUNITh XIX — o4arky XX CTOJITTA SK iCTOPUKO-CTUJILOBE
apuiie. [IpegMeT - ceMaHTUYHUI NTOTEHIiaJl KaTeropii pPOMaHTUYHOTO Tepost SIK YMHHUK (POPMYyBaHHS
iHIMBiAyaTbHO-KOMIIO3UTOPCHKUX KOHILEILiN 06pa3y pOMaHTUYHOIO reposl y HimMelpKiil onepi Ha pyoesxxi XIX - XX
CTOJIiTh Y LIiJIICHOCTi )KaHPOBO-CTUJIbOBUX, CIO’KETHO-TEMATUYHUX, My3UYHO-IPAMaTyPriYHMX, My3UYHO-MOBHHUX Ta
BUKOHABCbKHUX aCNEKTiB. METO0JI0TiYHA OCHOBA OCII)KEHHS CIIMPAETHCS iHTepANCIUILIIHAPHI HACTAHOBU
Cy4aCHOI'0O MUCTELTBO3HABCTBA, 1110 BUBHAYMIIO KOMIUIEKCHE BUKOPUCTAHHS 3araJIbHOHayKOBUX Ta CIIEeLiaIbHAX
METOJIiB — CUCTEMHOTO, CTPYKTYpPHO-(YHKIiOHAJIbHOTO, KOHTEKCTYaJIbHOTO, KOMIIAPAaTUBHOTO, TUIIOJIOTIYHOTO,
ICTOPUKO-CTUJILOBOTO, CEMIOTUYHOIO METOIiB, METOLVUYHMX [IPUHIMIIIB KyJIbTYPOJIOTIYHOTO Ta JITEPaTypO3HABYOTO
MigXOmiB y CY4aCHOMY OIIEPO3HABCTBi, My3MKO3HAaBYOTO METOLY ’KaHPOBO-CTUJILOBOTO i IIiIICHOTO aHai3y,
BHMKOHABCbKOTO iHTEpIIPETaTUBHOrO aHasizy. OCHOBHI 03u1lii HAyKOBOi HOBU3HU POOOTU: 3alIPOBAKEHA 10
MY3MKO3HABYOr0 0O0Iry Ta 3ajy4eHa [0 BUBYEHHSI OIIEPHOIO MUCTELTBA KaTEeropisi pPOMaHTUYHOTO Tepost K
CTPYKTYPHO-CEMaHTUYHA CKJIAJI0OBa ONIEPHOI IIOETUKY; BUSIBJIEHE JKaHPOYTBOPIOIOYE 3HAYEHHS L[iHHICHO-
CMUCJIOBUX IOMiHAaHT POMaHTU3MYy B €BOJIIOLI{i OIIEPHOTr0 KaHPY Ta MOr0 CI0>KETHO-00Pa3HOro 3MiCTy Ha MpUKJIafi
HiMeLbKOi pOMaHTUYHOI onepu XIX - noyatky XX CTOJIiTh; BU3HAY€H] COLiaJIbHO-KYJIbTYPHI, €CTETUKO-
¢dinocodpcrku Ta XyL0KHbO-CTUIbOBI YUHHUKY (POPMYBAHHS KOHLIEMLii pPOMaHTUYHOTO reposi B ONIEPHiil TBOPYOCTI
HiMELbKUX KOMIIO3UTOPIB Bif XIX 10 noyatky XX CTOJITTS; pO3IJISHYTO i IPOaHali30BaHi HU3Ka ONIEPHUX TBOPIB
HiMELbKUX KOMIIO3UTOPIB, fKi paHille He BUBYAJINCA B YKPAIHCbKOMY MY3MKO3HABCTBi; BU3HAY€H] XapaKTePOJIOTiYHi

3acaZiy BOKaJbHO-BUKOHABCBKO]I iHTEpIIpeTallil OIEpHOro 06pa3y POMaHTUYHOIO reposl.

2. The dissertation is devoted to the study of the operatic creativity of German composers in the late 19th and early
20th centuries as a historical and stylistic phenomenon, in which the romantic concept of personality, formed in
the culture of German romanticism, was creatively implemented. This concept was of decisive importance for the
formation of the artistic and aesthetic and genre and stylistic concept of German romantic opera of the 19th
century and received its terminological definition in the concept of a romantic hero. This concept is established in
opera literature, but is often used as a cliché, the semantic content of which is obvious and does not require
additional explanations. This determines the need to update musicological approaches to the study of the
phenomenon of a romantic hero as a category of opera art in the systemic unity of its historical and typological,
structural, semantic, aesthetic and stylistic, musical and linguistic and performance and interpretative
components. The purpose of the study is to substantiate the category of the romantic hero in the study of opera
and to identify the artistic, aesthetic and musical, and stylistic principles of its conceptualization in the work of
German composers in opera art of the 19th and early 20th centuries. The main tasks: to consider the concept of



the hero in the historical dimension of European culture and opera art; to identify the features of musicological
and literary interpretations of the category of hero in terms of terminological specification and semantic certainty;
to determine the typological aspects of the opera hero in the context of the aesthetic and stylistic principles of the
19th century opera in the light of the problem of identifying the romantic hero in the operatic work of German
composers; to characterize the plot-figurative orientations of the operatic creativity of German composers of the
late 19th and early 20th centuries in the context of the value-semantic dominants of romanticism, to consider the
conflict-centrism of the romantic hero as a factor in the dramatic concept of F. Schrecker's opera "The Distant
Bell", the characterology of the romantic hero as a stylistic factor in the performing interpretation of the vocal-
intonational component of the operatic image. The object of the work is the operatic creativity of German
composers of the last decades of the 19th - early 20th centuries as a historical and stylistic phenomenon. The
subject is the semantic potential of the category of the romantic hero as a factor in the formation of individual
composer concepts of the image of the romantic hero in German opera at the turn of the 19th - 20th centuries in
the integrity of genre-stylistic, plot-thematic, musical-dramatic, musical-linguistic and performance aspects. The
methodological basis of the study is based on the interdisciplinary guidelines of modern art history, which
determined the complex use of general scientific and special methods - systemic, structural-functional,
contextual, comparative, typological, historical-stylistic, semiotic methods, methodological principles of cultural
and literary approaches in modern opera studies, musicological method of genre-stylistic and holistic analysis,
performance interpretative analysis. The main positions of the scientific novelty of the work: the category of the
romantic hero as a structural and semantic component of operatic poetics was introduced into musicological
circulation and involved in the study of opera art; the genre-structural significance of the value-semantic
dominants of romanticism in the evolution of the opera genre and its plot-figurative content was revealed using
the example of German romantic opera of the 19th- early 20th centuries; the socio-cultural, aesthetic-
philosophical and artistic-stylistic factors of the formation of the concept of the romantic hero in the operatic
work of German composers from the 19th to the early 20th centuries were identified; a number of operatic works
by German composers that had not previously been studied in Ukrainian musicology were considered and
analyzed; the characterological principles of the vocal and performing interpretation of the operatic image of the
romantic hero were determined.
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