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1. MeTopyka ¢pOpMyBaHHS €MOLITHO-00Pa3HOTO MUCJIEHHS MaiOyTHIX yUNTEJIiB My3UKH Y IPOLIECI HAaBYaHHS I'PU
Ha CKpUIILL

2. Methods of formation of emotional and imaginative thinking of future music teachers in the process of learning
to play the violin

Pedepar:

1. Y nuceprauii mocuimkeHHO 1pobemy GOpMyBaHHS eMOLIHO-006pPa3HOr0 MUCJIEHHS MAaUOYTHIX YYUTEIiB My3UKHU
y [poleci HaBYaHHs IPU Ha ckpumii. EMoLiiiHO-00pa3He MUCJIEHHSI PO3IJISIHYTO SIK IPOoLiec Mi3HaBajIbHOI
LisiZIbHOCTI, 10 peastizyeTbCsl y BUIJISI aHasli3y i HoelHaHHS 00pa3iB Ha OCHOBI iX €MOLIIHOr0 IepPeX1BaHHS.
EMoliiiHo-06pa3He MUCIEHHS Y cepi MUCTELTBA BU3HAYAEMO SIK CKJIAHUI ITPOLIEC MMi3HAHHS, 110 BUSBJISIETHCS Y
LIiJTiCHI €HOCTI ClIPUMIMaHHS, OLiHIOBaHHS i TBOPEHHS XyJO>KHIX 00pa3iB Ha OCHOBI eMOLIIHHOTO IePeXUBAaHHS iX
3micty i popmu. Crienudika eMoLifHO-06pa3HOro MUCJIEHHS YUUTEJISI My3UKU lepebadae rearoriyny
CIIPSIMOBaHICTh NIPOLLECY MOTO XyA0KHbO-TII3HABAJILHOI [iSJIbHOCTI, 110 BUABJISETLCS Y 3IaTHOCTI €MOLIITHO
BUIIOBHEHOT'O CIIPUIIMAHHS, OLIiHIOBaHHS i TBOPEHHS 00pa3iB MUCTELTBA 3 MO3UILil1 CBITOBINUYTTS Y4YHiB.

OcHOBHUMU (PYHKLiIMYU Pax0Boi MiATOTOBKY MalOyTHIX YYUTEJiB My3UKA HAMU BU3HAUYEHO: [1i3HABAJIbHY,



IiarHOCTUYHY, Opi€HTaLliiHy, KOMYHIKaTUBHY, iHTErpaTUBHY, F€JOHICTUYHY, IDOTHOCTUYHY. MeToauKa
dopMyBaHHS eMOLiHO-06Pa3HOr0 MUCJIEHHS CTYyAEHTIB (paKyJIbTeTiB MUCTELITB IIeJJaroriYHuX yYHiBEpCUTETIB
nepepbayae BIPOBAI)KEHHS OpraHi3aliiiHO-Niir0TOBYOr0, HAKOIIMYYBaJbHOTO, 3MiCTOBHO-iHTerpaLliliHOro,
JisI7IbHICHO-CaMOCTIHOTO €TalliB HaBYaHHS, fKi BiIpi3HAIOTbCS CTYIIEHEM CaMOCTIMHOCTI MalOyTHIX yYUTEiB
My3UKU. [IpONOHyeThCSs NOCiIOBHE 3aCTOCYBaHHS TAKUX METO/IB i (POPM HaBYaHHS, SIK EBPUCTUYHI 6eciny,
KOHCYJIbTallii OpraHisaliiHO-03HalOMJIIOBAJIbHOTO HAIIPSMY, 3aJIy4Y€HHS CTYJI€HTIB 10 IPOBEIEHHS PENETHULIN 3
IUTSYMMU KOJIEKTUBAMU, IIOIIOBHEHHS | Xy/JOKHbO-TI€AArOTiYHMI aHaIi3 LIKiJIbHOTO peNnepTyapy, PO3IKPEHHS
MY3UYHO-TEOPETUYHOTO Ta METOOUYHOTO TE3AYPYCY CTYIE€HTIB, BAKOPUCTAHHS MOXXJIMBOCTEN KOMIT'IOTEPY IIif, 4ac
OIIPAlIOBaHHS My3WYHUX TBOPIB, 30aradeHHs METOIUYHOI 06I3HAHOCTI CTYA€HTIB, CIIOHYKaHHS iX O ITPOEKTyBaHHi
Ta BapiaTUBHOTO IJIaHYBaHHS My3UYHO-TI€[aroriyHoi AisyIbHOCTI 3i lIKOoIpaMy, BUOOPY ONTUMAIbHUX METO/IB

pO6OTI/I 3 YYHAMU Ta pe(bf[eKCI/IBHOFO 3aHYPEHHA Y PE3YJIbTATU ne,u,arorquo'i ITPaKTUKU.

2. In the thesis the problem of the formation of the emotional-figurative thinking of future music teachers in the
process of learning to play the violin is investigated. Emotional-figurative thinking is considered as a process of
cognitive activity, which is realized through the analysis and combination of images based on their emotional
experience. Emotional-figurative thinking in the field of art is defined by us as a complex process of cognition,
which is expressed in the integral unity of perception, evaluation and creation of artistic images based on the
emotional experience of their content and form. The specifics of the emotional and imaginative thinking of a music
teacher provides for the pedagogical orientation of the process of his artistic and cognitive activity, which is
manifested in the ability of emotional content of perception, evaluation and creation of images of art from the
perspective of the students' world outlook. The main functions of the professional training of future music
teachers are: cognitive, diagnostic, orientation, communicative, integrative, hedonistic, prognostic. The method of
forming emotional and imaginative thinking of students of the faculties of arts at pedagogical universities provides
for the introduction of organizational, preparatory, accumulative, informative and integrative, active and
independent stages of education, which differ in the degree of independence of future music teachers. It is
proposed to consistently use such methods and forms of education as heuristic conversations, consulting
organizational and familiarization areas, attracting students to rehearsals with children's groups, enlarging and
artistic and pedagogical analysis of school repertoire, expanding students' theoretical and methodological
thesaurus, using computer capabilities processing of musical works, enriching students' methodological
awareness, encouraging them to design Planning and variability of musical and educational activities with
students, the choice of optimal methods of work with students and reflective of immersion in teaching practice.
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