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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMil HAlliOHAbHKT yHIBEPCUTET MUCTEITB imMeHi LIT.
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Kopg 3a €IPIIOY: 02214350
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IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL OCOOM: XapKiBCbKUIil HAI[iOHAIbHUIA YHiBEpCUTET MUCTENTB iMeni LIT.
KotnspeBcpKoro

Kopg, 3a €IPIIOY: 02214350

Micue3HaxoaykeHHs: nioma Koncruryunii 11,/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina

dopma ByacHOCTI: [lepxkasna
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V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koy TeMaTHYHHX PYOPHK: 18.41

Tema guceprauii:
1. BukoHaBchki Bepcii popTenianHux KoHUepTiB ®.[lloneHa B My3nyHil npaktuni XX - noyatky XXI cTosiTh

2. Performing versions of F. Chopin's piano concertos in musical practice of the 20th and early 21st centuries

Pedepar:

1. lucepTariis MicTUTb NEPIINI TOCBIJ CUCTEMaTU3allii BUKOHABChKUX Bepciil popreniaHHux KoHLepTiB @. IlloneHa
B My3uyHill npakruui XX - XXI ct. Y npausix, npucssiyenux llloneny Ta itoro Topuocti (M. Jemcbka-Tpembay, JI.
Kacesinenko, K. Kobunsgnceka, C. lIkonsipeHko, W. Atwood, E. Burger, L. Bronarski, A. Czartkowski, Z. Jezewska, T.
Fraczyk, A. Gide, F. Hoesick, J. Kleczynski, K. Kobylanska, R. Koczalski, W. Landowska, Z. Lissa, K. Michalowski, J.
Samson, J. Rushton, E. Sluszkiewicz, B. Sydow, M. Szulc, M. Tomaszewski, T. Zielinski), HanpautoBaHo gocsizn
HayKoBoro ocmucyieHHs peHomeny O. lllonena B KOHTEKCTi (OpTeNniaHHOI KyJIbTypHy 0O POMAaHTU3My. BTiM y
IIONEHO3HABCTBI € OKPEMUM PO3[IiJl, IKU BUBYA€E TPAAULII0O BUKOHAHHA My3uKu [lloneHa «micis [onena». ¥
PO3BUTOK L[bOT'O HANPSMY IIPOIIOHYETLCS iHTEPIIpEeTaTUBHA KOHLIEMIis, 10 6a3yeThCs Ha NOPiBHSIIBHO-CTUIbOBOMY
aHaJi3i 4BOX KOHLEPTIB /151 GOPTENiaHO 3 OPKECTPOM. 3aTpeOyBaHICTh TEMU 3yMOBJIEHA YBArok 10 TBOPYOi

«apmaau» MiaHiCTiB-IIONEHICTIB Pi3HUX TeHepallii i IKiJl, SKi CTBOPUJIM YCTaJIEHy TPaJuLiiio morneHiancTBa XX-XXI



cT. lle MuCTelbKe SIBUILE YOCOOJIIIOE BipTyalbHO-PEaIbHUI YaCONPOCTIp, B IKOMY IlepebyBae TpaAullis BUKOHAHHS
MY3VKH I10JIbCbKOTrO I'eHisl. 3aBIsSKY KPEaTMBHOCTI TAJIAHOBUTHUX iHAMBiAyanbHOCTEN BUHMKAE llloneHa sk
«3TOPHYTOTO CUMBOJIY» POMAaHTUYHOTO CTUJIO. VIOTO YCBiIOMIIEHHS BiIGyBAETHCS YEPE3 KOMITOBUTOPCHKO-
BMKOHABCBbKUI CTUJIICTUYHUAN KOMILJIEKC, 10 PO3KPUBAa€e HOBaLiliHiCTh MUcieHH4 llloneHa 3acobamu ¢popTemniaHo.
Came Lie#1 KOMILTIEKC CTa€ MPEIMETOM MOPIBHSJIbHUX XapAaKT€PUCTUK OOPAHNUX BUKOHABCbKUX BEPCiil
dopreniaHHOro KOHUEPTY Y N0JAIbIIOMY MUCTELILKOMY XPOHOTOIII icTopii. TaKMM YMHOM, aKTyasIbHICTb TEMU
obyMoBJleHa: 1) HaraJpHOIO NOTPEOOIO MiaHiCTiB-MIPAaKTUKIB y perpe3eHTallii BAKOHaBCbKOTO LIONEHIaHCTBa SIK
(PeHOMEHY My3WYHOI KyJIbTYPH CY4aCHOCTI; 2) 6pakoM iHTE€pIIPETOJIOTiYHUX Mpallb, IPHUCBSIYEHUX aHali3y
BMKOHABCBKUX BEPCill IIOMEHIBCLKUX TBOPIB Ta iX cucteMarusanii. MeTa JOCiIKeHHs — KOHLEeNTyasli3yBaTu
0CO6IMBOCTI BUKOHABCbKUX Bepciil poprenianHUux KoHLepTiB @. [llonieHa B My3nyHii npaxktuni XX - noyatky XXI
CTOJIiTh HA HAyKOBil miatgopmi nopiBHAIBHOI iHTEpHIpeToorii. O6'€KT JOCiIKeHHS — BUKOHABCHKi CTUJII B
inTepnperauii my3uku @. lllonexa, npegMer - ix BifoOpakeHHs! y BEPCisiX BUAATHUX iHTEPIIPETATOPIB IBOX
¢dopreniaHHUX KOHLIePTiB. HaykoBa HOBM3HA OTPUMAHUX pe3yJbTaTiB. Y AuceprTallii Blieplie: — IpeiCcTaBlIeHo
IOCBif, cuCcTeMaTur3allii IOPiBHSIBHOIO aHAJIi3y BUKOHABChKUX Bepciil popreniaHHux KoHLepTiB . IlloneHa B
My3uuHil npaktuni XX - XXI cTosiTe; - BU3HaueHo pucu ¢pakrypHoro ctummo @. llloneHa Ta iioro icropuuHe
3HAYEHHS [1J1s [10JAJIbIIOI €BOJIIOLIIT «3ByKOBOTO 00pa3dy» dopTeriaHo; — MpoaHasizoBaHo KoHLenii [Tepmoro ta
JIpyroro ¢poprenianHux KoHuUepTiB @. Illonena B acrexTi HOBaLill «KOMIIO3UTOPCHKOTO LIEHTPY», SIKi He JIuile
30arayyoThb )KaHPOBY MOJIEJIb, aJl€ 1 Yepe3 BUKOHABCbKUI KOMIIJIEKC BIUIMBAIOTh HA CTUJIb iHTEpIIpeTallii TBOPY; —
0XapaKTEPU30BaHO CIIiBBIIHOLWIEHHS TPAAULN i HOBALi Y BUKOHAHHI IONEHIBCbKMX KOHLEPTIB SIK KPUTEPIN
THUIIOJIOTi3allil pe3yJIbTaTiB MOPIBHIIBHOIO aHajli3y; — po3p00JIeHO OPiBHSJIBHO-TeHePHUI BUMIp iHTepIipeTalii
koHLepTiB . IlloneHa Ha oKkpeMux nepcoHanisax (BuKoHaHHs €. Kicina, K. Appay, Jlan Jlana, B. [JaBunosuy, M.
Aprepix, A.CaranoBoi); - BU3HaY€HO BepCii «KJIaCULIUCTUYHY» CTUIIICTUKY BUKOHAHHS KOHLepTiB @. llloneHa,
npencrapienux 5. Oneiinivakom i 1. Yowi (Tlepmuit koHuept), H. Opeiipe i A. Caranosoio (Ipyruii KOHLEPT) -
IIPE3EHTOBAHO «POMaHTUYHY» MOZEJb iHTepIIpeTallii IONeHiBCbKUX KOHLEPTIiB y TBOpPUOCTi A. Py6inmTeiiHa i X.
Byniarimsini (Ipyruit konuept) ta I'. Yepuu-Credancokoi Ta f1. K. Bpoiii ([Tepmuii KOHLEPT); — BUSBIEHO
yHiBepCcaJIbHU (aKTyasi30BaHMI1) TUI TPaKTyBaHHS CTUJIIO KOHLepTiB llloneHa Ha npukiaai Bepciii A. Kobascii A.
Bapumescokoro (Tlepmnit kKoHuepT) Ta ®. Hlannexa i K. Llumepmana (Jpyruit KoHLEpT). YTOUHEHO: — OCHOBHI
TeHJIeHIlii PO3BUTKY (POpTENiaHHOrO BUKOHABCTBA HOBITHBOrO yacy Ha NpuKJjafi inTepnperaniil GpopTeniaHHuUX

koHuepTiB @. [lloneHa.

2. The dissertation contains the first experience of systematizing the comparative analysis of performing versions
of F. Chopin's piano concertos in the musical practice of the 20th - 21Ist centuries. In the works dedicated to
Chopin and his creative work (M. Demska-Trembach, L. Kasyanenko, K. Kobylyanska, S. Shkolyarenko, W. Atwood,
E. Burger, L. Bronarski, A. Czartkowski, Z. Jezewska, T. Fraczyk , A. Gide, F. Hoesick, J. Kleczynski, R. Koczalski, W.
Landowska, Z. Lissa, K. Michalowski, J. Samson, J. Rushton, E. Sluszkiewicz, B. Sydow, M Szulc, M. Tomaszewski, T.
Zielinski), the experience of scientific understanding of the phenomenon of F. Chopin in the context of the piano
culture of the Romantic era has been developed. However, in Chopin studies there is a separate section that
studies the tradition of performing Chopin's music "after Chopin". An interpretative concept based on a
comparative stylistic analysis of two concertos for piano and orchestra is proposed for the development of this
direction. The popularity of the topic is stipulated by the attention to the creative "armada" of Chopinist pianists of
different generations and schools, who created an established tradition of Chopinism in the 20th-21st centuries.
This artistic phenomenon embodies the virtual-real space-time in which the tradition of performing the music of
the Polish genius resides. Owing to the creativity of talented individuals, there is a fundamental attitude towards
the perception of Chopin's stylistic system as a "folded symbol" of the romantic style. Its realization occurs through
the composing-performing stylistic complex, which reveals the innovativeness of Chopin's thinking by means of
the piano. It is this complex that becomes the subject of comparative characteristics of the selected performing
versions of the piano concerto in the subsequent artistic chronotope of history. Thus, the urgency of the topic is
determined by: 1) the urgent need of practicing pianists to represent the performing Chopinism as a phenomenon
of modern musical practice; 2) the lack of interpretological works devoted to the analysis of performing versions of



Chopin's compositions. The purpose of the research is to conceptualize the features of the performing versions of
F. Chopin's piano concertos in musical practice of the 20th - early 21Ist centuries on the scientific platform of
comparative interpretology. The object of the research is performing styles in the interpretation of F. Chopin's
music, the subject is their reflection in the versions of the two piano concertos by outstanding interpreters. The
scientific novelty of the obtained results. In the dissertation for the first time: - the experience of comparative
analysis of the performing versions of F. Chopin's piano concertos in musical practice of the 20th - 21st centuries
is presented; - the features of F. Chopin's textural style and its historical significance for the subsequent evolution
of the sound image of the piano are determined; - the concepts of F. Chopin's First and Second piano concertos
are analysed in terms of the innovations of the "composing centre", which not only enrich the genre model, but
also influence the style of interpretation of the composition through the performing complex; - the ratio of
traditions and innovations in the performance of Chopin's concertos is characterized as a criterion for
typologizing the results of the comparative analysis; — a comparative gender dimension of the interpretation of F.
Chopin's concertos is developed on the basis of individual personalities (performances by Y. Kisin, K. Arrau, Lang
Lang, B. Davydovych, M. Argerikh, A. Sagalova); - the versions of the "classical” stylistic performance of F. Chopin's
concertos, presented by Y. Oleynichak and D. Choni (the First Concerto), N. Freire and A. Sagalova (the Second
Concerto) are defined; - the "romantic” model of interpretation of Chopin's concertos in the creative work of A.
Rubinstein and H. Buniatishvili (the Second Concerto) and H. Czerny-Stefanska and Y. K. Broya (the First Concerto)
is presented; - a universal (updated) type of interpretation of the style of Chopin's concertos was revealed, using
the example of the versions of A. Kobayashi and A. Baryshevsky (the First Concerto) and F. Chaplin and K.
Zimmerman (the Second Concerto). We have clarified: - the main trends in the development of piano performance
in New times are summarized on the example of interpretations of F. Chopin's compositions.
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VIII. 3aKkJIl04Hi BiZOMOCTi
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Bsacue IlpisBume Im'ss [To-6aTbKOBI Pomenko Onena T'eopriiHa
rOJIOBYIOYOTO Ha 3aciJaHHi
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