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Pedepar/anoTanis:

1. AKTyasbHICTb [OCTiI>)KeHHS 3yMOBJIeHa HEOOXiIHICTIO KOMITJIEKCHOIO My3MKO3HAaBYOI0 OCMUCJIEHHS IIPOLIECIB
TpaHcopmalii cumpoHiUHOI POPMU y CydaCHil KOMIIO3UTOPCHKIiil TBOPUYOCTI, 110 Bi06pakaloTh LOKOPIiHHI 3MiHU
XYAO0KHbOI CBiIOMOCTI Apyroi nososuHu XX — nepiuoi uBepTi XXI cTomiTTd. [IpoTArom oCTaHHIX AeCATUIIITh
crnMdOHis He JuiIe He BTPAaTula CBOr0 3HaY€HHS K OHOTO 3 IIPOBiAHMX >KaHpPiB akaZeMiqvHOi My3UKHY, a i Habysia
IIPUHLIMIIOBO HOBUX (YHKIIil, IEPETBOPUBIIMCE HA BiIKDUTHUI TIPOCTIP XYZOKHBOTO EKCIIEPUMEHTY,
KOHLIEINTYaJIbHOTO MOZEJIOBaHHS Ta iHAMBINyaJlbHOIO aBTOPCHKOTO BUCJIOB/IIOBaHHS. He MEeHII BayKJIMBUM € U T€,
IO Cy4acHa KOMIIO3UTOPChbKA NPAKTUKA aKTUBHO PO3LIMPIOE )KaHPOBi MeXi CMMQOHIi, iHTerpyroun 1o ii CTpyKrypu

pHYCU KaHTaTH, OpaTopii, KOHLIEPTY, pEKBiEMyY, TeaTpaJbHOI [iii, neppopMaTUBHUX i MysIbTUMeRIMHUX popMm. [TonibHi



IIPOLIECH CYIIPOBOJKYIOThCS IPUHLAIIOBUM [1I€PEOCMUCIIEHHSIM CIiBBiIHOLIEHHSI TEMAaTU3MY i TeMOPY, (PaKTypu i
IIPOCTOPY, NOJ1iPOHIYHOIO PO3BUTKY i COHOPUCTUYHOTO MUCJIEHHS, TPaluLIifHOI IpaMaTyprii Ta BiGKpUTUX
KOMITO3ULiIHUX Mozesnel. Y peaysibTaTi pOpPMYEThCS HOBU TUIT CUM(OHIYHOI KOMITO3ULLii, y SIKOMY apXiTeKTOHiYHa
LIiJiCHICTb 326€3M1€e4yeThCsl HE HOPMAaTUBHMMY 3aKOHAMU >KaHPY, a aBTOPChKOIO KOHILIEMII€N0, 110 BU3HAYAE
XapakTep B3a€MO/Iii BCiX €JIeMEHTIB My3UYHOTO TEKCTY. MeTa JOCiIKeHHS NoJIrae y po3pobJieHHi LiicHOI

B €BPOIIENCHKIM KOMITO3UTOPCHKiM TBOPYOCTI IPyroi 1nosoBrHU XX — nepuoi ysepti XXI CTOJITTS, BUSHAYEHHS
HOBUX IHTEPIPETaTUBHUX TEHIEHIIi}, IPUHIUIIB XyI0XHBOTO MUCJIEHHS Ta 3aC00iB KOHIeNTyasi3allii, o
3YMOBJIIOIOTb Cy4acHi Mozesi QyHKIioHyBaHHS cuMoHi3My. O6'€KT mocipKeHHs — cuMOHIYHA TBOPYICTh
€BpONeNCchbKUX KOMNO3UTOPiB XX — nmoyatky XXI CcTOJITTS. B KOHTEKCTI Mopgudikalii ’kaHpOBO-KOMITO3ULiITHMX
IpUHLUIIB cuM@oHii. [IpegmeT nociiipKeHHs — iHAUBiAyanbHO-aBTOPChKi MOZeli CUMQOHIUYHOI POpMHU, HOBI
iHTeprpeTaTyBHI TEHAEHLiI Ta 3aco6u ii KoHnenTyamnisanii. Y BucHOBKax 06I'pyHTOBAHO, 10 €BOJIOLis CUMQPOHIYHOI
dopmu y My3uuHiii KysabTypi XX — nouatky XXI cTOJITTSI BUBHAYA€ETHCS HE NTOCIIiIOBHOIO 3MiHOIO YCTaJIeHUX
KOMIIO3ULiITHUX CX€M, a IOKOPiHHOI0 TpaHc(opMallielo NPUHLMIIB OpraHizallii My3anuHOro MuciaeHHs. CuMQoHis
MIOCTYIIOBO BTPayae CTaTyC HOPMaTUBHOI )KaHPOBO-KOMIIO3UIIiIIHOI MOieJIi i1 HabyBae BIaCTUBOCTEN BiKpUTOi
KOHILIENITyaJIbHOI CUCTEMHU, apXiTeKTOHiKa SKOi 1mopasy pOpMyeThCS BiTIOBITHO 10 BHYTPILIHBOI JIOTiKU
aBTOPCBKOTrO 3aiyMy. ICTOPMYHO 3aKpilyIeHi 03HAKU LUKJIIYHOCTi, COHATHOCTI, TOHAJIbHOI LIeHTpali3allii Ta
TE€MaTUYHOI €IHOCTi IpY LIbOMY He 3HUKAIOTh, OJHAK [1€PECTAIOTh BUKOHYBATH YHIBEPCAJIbHY PETYJISITUBHY
(PYHKIiI0, BKJIIOUAIOUNCh 10 iHIUBiyalbHO CIIPOEKTOBAHUX IPAMATYPriuHMX CUCTEM. YTOYHEHO CIIiBBiJHOLIEHHS
IIOHSITh KOMIIO3ULIIHOI CTPYKTYpU, cCuMPOHIYHOI popmu Ta cuMmPoHizamy. KomroauliiiiHa CTpyKTypa Biobpakae
KOHKPETHMI croci6 nobyoBY 1 PO3NOAiTy My3MYHOrO MaTepiay, ToAi Ik cuM¢oHiYHa PopMa XapaKTepusye 1oro
(PYHKIIOHYBaHHS B MaCHITAOHOMY NPOLECi XyJ0O>KHbOTO CTAHOBJIEHHS, 110 OXOILTIOE B3a€EMO/IiI0 TEMATUYHUX,
iHTOHALITHO-CEMaHTUYHUX, TEMOPOBO-(PaKTyPHUX, PUTMIYHUX, IPOCTOPOBUX, YACOBUX i >)KaHPOBUX YMHHUKIB.
CuM@oHi3M, BifIOBiHO, PO3IJISAAETHCS SIK YHIBEpCaJbHUM IPUHILIUI KOHLENTYalbHOI iHTerpalii Mysu4Horo
LIiJI0T0, 30AaTHUI peali30ByBaTUCS He JIMILE B )KaHPi CUMQOHIi, a i1 y KOHLIEPTHUX, KAMEPHO-IHCTPYMEHTAJIbHUX,
BOKaJIbHO-CUM(OHIYHUX, TEATPAJIbHUX Ta iHINUX KOMIO3UIiSIX, 30PiEHTOBAaHMX HA MacIITabHe ApaMaTypriyHe

y3arajbHEHHS.

2. The relevance of the study is determined by the need for a comprehensive musicological interpretation of the
transformations of symphonic form in contemporary composition, which reflect profound changes in the artistic
consciousness of the second half of the twentieth and the first quarter of the twenty-first centuries. Over recent
decades, the symphony has not only retained its significance as one of the principal genres of art music but has
also acquired fundamentally new functions, becoming an open space for artistic experimentation, conceptual
modelling, and individualized compositional expression. Equally important is the fact that contemporary
compositional practice actively expands the genre boundaries of the symphony by integrating into its structure
features of the cantata, oratorio, concerto, requiem, theatrical action, performative practices, and multimedia
forms. These processes are accompanied by a fundamental reconsideration of the relationships between thematic
material and timbre, texture and space, polyphonic development and sonoristic thinking, traditional dramaturgy
and open compositional models. As a result, a new type of symphonic composition emerges in which architectonic
integrity is ensured not by the normative laws of the genre but by the composer’s concept, which determines the
nature of interaction among all elements of the musical text. The aim of the study is to develop a comprehensive
musicological concept of contemporary symphonic form by identifying the regularities of its transformation in
European composition of the second half of the twentieth and the first quarter of the twenty-first centuries, as
well as by defining new interpretative tendencies, principles of artistic thinking, and means of conceptualization
that determine contemporary models of the functioning of symphonism. The object of the study is the symphonic
output of European composers of the twentieth and early twenty-first centuries in the context of transformations
in the genre-compositional principles of the symphony. The subject of the study comprises individual
compositional models of symphonic form, new interpretative tendencies, and the means of its conceptualization.
The Conclusions substantiate that the evolution of symphonic form in the musical culture of the twentieth and



early twenty-first centuries is determined not by a successive replacement of established compositional schemes,
but by a profound transformation of the principles underlying the organization of musical thought. The symphony
gradually loses the status of a normative genre-compositional model and acquires the characteristics of an open
conceptual system whose architectonics is shaped anew in accordance with the internal logic of the composer’s
artistic design. Historically established features of cyclic organization, sonata principles, tonal centralization, and
thematic unity do not disappear; however, they cease to perform a universal regulatory function and become
incorporated into individually designed dramaturgical systems. The relationship among the concepts of
compositional structure, symphonic form, and symphonism has been clarified. Compositional structure reflects
the specific manner in which musical material is constructed and distributed, whereas symphonic form
characterizes its functioning within a large-scale process of artistic becoming that encompasses the interaction of
thematic, intonational-semantic, timbral-textural, rhythmic, spatial, temporal, and genre-related factors.
Symphonism, accordingly, is interpreted as a universal principle of the conceptual integration of the musical
whole, capable of being realized not only in the symphonic genre but also in concertante, chamber-instrumental,
vocal-symphonic, theatrical, and other compositions oriented toward large-scale dramaturgical generalization.
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