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Pedepar/anoTamis:

1. MysnyHe MuCTeTBO TePHOMINIS, SIKe CbOTOAHI BKII0YA€ TEPUTOPII TPbOX iCTOPUYHUX PETIOHIB — ["an4nHy,
BosuHi Ta Iloginss, po3BruBasocs B KOHTEKCTI ralnulbKoi KyJIbTYPHOI TPaHULLii, IPIOPUTETHICTD SIKOi BU3HAYAJIOCH
IIpUHaseXxHicTIo Micta TepHomnoss go ['alnyuHy, OCKIJIBKYA caMe TaM 0yJI0 CKOHLIEHTPOBAHO SIAPO MY3M4YHOTO
npodecionaniamy periony, B Tomy uucii ¢popremnianHoro. opreniaHHe MmuctenTBo TepHOMIIbIIMHA
peIpe3eHTOBaHo yciMa TpboMa 6a30BUMU CKIIATJOBUMU — BUKOHABCTBOM, My3UYHOIO OCBITOIO Ta KOMIIO3UTOPCHKOIO
TBOPUICTIO, @ TAKOXK MY3MYHO-€JMLIiHOIO [isJIbHICTIO (HOTOBUJIABHULITBOM), 1IIO € O3HAKOIO HOTO
npodecionanizauii. lle nae nifgcrasu po3rasgaty GopreniaHHe MUCTELTBO TepHOIIIS B KATETOPisX perioHaIbHOI
doprenianHoi mKkoyuu. TepHoMiNbChKa popTeniaHHa IIKO0JIa PO3BUBAIACS Y TICHUX 3B'SI3KaX i3 JIbBIBCHKOIO, OGHAK
IIPOTSITOM CBOTO iCHYBaHHS c(popMyBaJa LiJIKOM OpUTiHaJIbHE 00J1MYYs, SIKE HE € TOTOXKHUM iHIIMM perioHajbHUM
mKosiaM YKpainu. B icropii TepHoninbChKOi (popTeniaHHOI MKOIM MOXKHA BUAIIMTY YOTUPU nepiogu. [lepmuii -
aMaTropchbKO-nIpodeciiHui — nepiof posnodascs y Opyriii nonosuHi XIX crositTs. Ha nen yac npunagae nepexif,

BiJl aMaTOPChKOIr0 MYy3UKyBaHHSI 10 IPOQeCifHOi OCBITH Ta BUKOHABCTBA. BiH XapakTepu3yeTbCs HECUCTEMHICTIO



PO3BUTKY, IPOTE caMe y 1ieil nepiof; GOpMYIOTHCSI TPU OCHOBHI CKJIaJIOBi TEPHOIMINIBCHKOI POPTENiIaHHOI KON —
OCBiTa, KOHIJ€PTHO-BUKOHABCHKA JisI7IbHICTh, KOMIIO3UTOPCHKA TBOPYICTb. Jpyruil — mpodeciiiHo-
iHcTUTYyani3alifiHUM — eTan po3BUTKY (QopTeliaHHOro MucrenTsa TepHOomiIs Mae ABa nifgnepiony: npodeciituuii
(1903-1928) ta npodeciiiHo-incTuTyanizauinaui (1928-1939). INepmnii nignepion po3noyascs BigKpUTTsIM Bumoro
My3UYHOTrO iIHCTUTYTY iMeHi M. JIucenka y JIbBoBi y 1903 poui, a gpyruit — 3acHyBaHHAM Yy 1928 poui TepHOIiIbChKOI
&inii Bumoro MmysuyHoro iHCTUTyTy iMmeHi M. Jlncenka. TpeTiil - npodeciiiHo-yHipikaLiiHUI — eTan pO3BUTKY
¢dopreniaHHoro mucrenrsa TepHoNinbIKMHY po3nodascs y 1939 poui, micss okynanii 3axifHOYKpaiHCbKUX 3€MEJIb
Papancekum Coro30M, i TpuBaB [0 1oro posnaay B 1991 poui. Y neit yac mucrenpka ocBita TepHOIIIIA, B TOMY
yuci popreniaHHa, IpeACcTaBIeHa TOYaTKOBOIO (MUCTELbKI LIKOJIN) Ta cepelHboI0 (TepHominbebke My3UuHe
yuusulle) JaHkamu. ¥ el yac BibyBaeTbcs picT NpodeciiiHoi MallCTepHOCTI TEPHOIIIbCKUX ITiaHICTiB, OAHAK
BiICYTHICTb B 06JIaCHOMY LIEHTPi MUCTELILKOTO 3aKJIa[ly BUIIOI OCBITH rajlbMyBajla PO3BUTOK TEPHOIMINIbCBHKO]
¢doprenianHoi mwKoMU. YeTBepTuil — npodeciiino-TpaHncpopmauiitHuil — etan Tpusae 3 1991 poky i 03HaMeHOBaHUM
TpaHcpopMaliiHUMU ITpolLiecaMy B PO3BUTKY MUCTELTBa i1 ocBiTH. Ha nmoyatky 1990-X pOKiB TEpHOIIOJISIHU
OTPUMYIOTb MOKJIMBICTb IPOJOBXYBAaTU HABYaHHS My3UYHOMY MUCTELITBY B PilHOMY MICTi 3aBISIKU BiIKPUTTIO
YTBOPEHHIO y 1993 poli My3M4HO-II€JaroriYyHoro (paxkysbTeTy B T€pHOMIBCBKOMY N€AAroriYHOMy iHCTUTYTI Ta
BiIKPUTTIO HOBOI clieniasibHOCTI «My3nuHe BuxoBaHHS». HuHi Ha dakyspTeTi MucTeyTB TepHOMiNbCHKOrO
HalliOHAJIBHOTO N1€JarorivyHoro yHiBepcureTy imM. Bosogumupa 'HaTioka roTyIOThCS CIIELialiCTH SIK 3 My3UYHOI
[eJIaroriky, Tak i My3M4HOrO MUCTELITBA, B TOMY 4KCJI ITiaHicTU. JKaHpOBi Ta CTUIIbOBI OpieHTUPU POpPTENiaHHO]
MY3UKU KOMIIO3UTOPIB ypomKkeHLiB TepHomnins — JI. CiymHCbKOrO, B. BeskoposaitHoro, B. bapBiHCBEKOTO —
dhopmyBanCs B KOHTEKCT] 3arajlbHUX TeHJIEHIIii1 pO3BUTKY My3UYHOro MUCTeLTBa ['annunnu Kinus XIX - nepuioi
110J10BMHU XX cTONiTTA. Cepep, CTUIIbOBUX NIPIOPUTETIB — POMAaHTU3M Ta MOJEPHI Tedil, 3 IKUX BUAIIIMO
iMnpecioHi3M, Heokyacuu3M Ta Gosibkopusm. GopTeniaHHy My3UKy KOMIIO3UTOPiB TepHOMisIs KiHIs XX -
noyatky XXI crosiTTs npencrasiaeHa imeHamu b. Kinumuyka, mo mernkae B TepHornosi, Ta itoro yuss 1. HebecHoro,
SIKUI CbOrofiHi npaioe y JIbBoBi. O61Ba KOMIIO3UTOPH Y CBOil TBOPYOCTI TSDKIIOTh O aBaHrapan3My (LUK b.
Knumuyka 10 putsiunx m'ec gJ1st GopTENiaHO € CBOEPIAHOI0 aHTOJIOrI€I0 aBAaHTapAHUX Tedill My3uKu XX CTOJITT,
azanToBaHOIO [JIS AiTel), OfHaK y TBOPaX, TEMaTUYHO ab0 3MiCTOBHO IOB'SI3aHUX 3 PETiOHaTIbHOIO TPANULIEI0
(«Kpemenenpki mecu» b. Knumuyka ta @anrazig-ertior I. HebecHoro), BOHM ciupajucs Ha TpajguLiii My3UYHOTO
pomaHTu3My. KittouoBi cyioBa: poprenianHe MUCTELTBO Apyroi nosoBuHU XIX - nepuoi uBepTi XXI CTOMITS,
perioHasibHa My3u4Ha TPaAuLisi, My3n4He BUKOHABCTBO, TpodeciliHa MUCTELIbKA OCBiTa, KOMIIO3UTOPCHKA
TBOPUiCTb, 6iorpadika, popremniaHHi TpaHCKPUIIL] pesIiriiHuX KHIKHUX Ta GOJIbKIOPHUX MTiCEHb, My3UYHUU CTUJID,

POMaHTU3M, MO EPHi3M, [IOCTMOJIEPHI3M.

2. The musical art of Ternopil Region, which today includes the territories of three historical regions such as
Halychyna, Volyn and Podillia, was developed in the context of Halychyna cultural tradition, the priority of which
was determined by the affiliation of Ternopil city to Halychyna, since the core of musical professionalism of the
region, including piano, was concentrated there. The piano art of Ternopil Region is represented by all three basic
components such as performance, musical education and compositional creativity, as well as music publishing
activities (music publishing), which is a sign of its professionalization. This gives reason to consider the piano art of
Ternopil in the categories of the regional piano school. The Ternopil piano school developed in close connection
with the Lviv piano school, but during its existence it formed a completely original face that is not identical to
other regional schools of Ukraine. Four periods can be distinguished in the history of the Ternopil piano school.
The first is amateur-professional. The period began in the second half of the 19th century. This time marks the
transition from amateur music making to professional education and performance. It is characterized by non-
systematic development; however, it was during the period that the three main components such as education,
concert-performance activity, compositional work of the Ternopil piano school were formed. The second is
professional and institutionalization. This stage of development of piano art in Ternopil has two sub-periods such
as professional (1903-1928) and professional and institutionalization (1928-1939). The first sub-period began with
the opening of the M. Lysenko Higher Music Institute in Lviv in 1903, and the second began with the establishment
in 1928 of the Ternopil branch of the M. Lysenko Higher Music Institute. The third professional unification stage of



the development of piano art in the Ternopil Region began in 1939, after the occupation of Western Ukrainian
lands by the Soviet Union, and continued until its collapse in 1991. At that time, artistic education in Ternopil,
including piano, was represented by elementary (art schools) and secondary (Ternopil music school) links. During
that period the professional skill of Ternopil pianists was growing, but the lack of an art institution of higher
education in the regional center hindered the development of the Ternopil piano school. The fourth is professional
and transformational stage has been ongoing since 1991 and is marked by transformational processes in the
development of art and education. In the early 1990s, residents of Ternopil got the opportunity to continue
studying music in their hometown thanks to the opening in 1993 of the music and pedagogical faculty at the
Ternopil Pedagogical Institute and the opening of a new specialty “Music Education”. Currently at the Faculty of
Arts of the Ternopil Volodymyr Hnatiuk National Pedagogical University, specialists in both musical pedagogy and
musical art, including pianists, are trained. Genre and stylistic orientations of piano music by composers born in
Ternopil such as D. Sichynskyi, V. Bezkorovainyi, V. Barvinskyi were formed in the context of the general trends in
the development of the musical art of Halychyna at the end of the 19th - the first half of the 20th century. Among
the stylistic priorities are romanticism and modern trends, of which we can highlight impressionism, neoclassicism
and folklorism. Ternopil composers piano music of the late 20th and early 21st centuries is represented by the
names of B. Klymchuk, who lives in Ternopil, and his student I. Nebesnyi, who works in Lviv today. Both composers
their works create in avant-garde (B. Klymchuk’s cycle of 10 children’s pieces for the piano is a kind of anthology of
avant-garde trends in music of the 20th century, adapted for children), but in works thematically or content-
related to the regional tradition (“Kremenets pieces” by B. Klymchuk and Fantasy etude by I. Nebesnyi), they relied
on the traditions of musical romanticism. Keywords: piano art of the second half of the 19th - the first quarter of
the 21st centuries, regional musical tradition, musical performance, professional art education, composer's
creativity, biography, piano transcriptions of religious book and folk songs, musical style, romanticism, modernism,
postmodernism.
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¢ Cnosibcbka O. QopTen’siHHe MUCTELTBO TepHOMINbIIMHY Opyroi 1os10BuHY XIX CTOJITTS: iCTOpUKO-
My3MKO3HaBYMH acnekT. Haykosi 3anucku TepHOMiNIbCHKOrO HallioHAJIbHOTO M€1aroriYyHOro YHiBEPCUTETY
imeni B. 'natioka. Cepis: MucrenrBo3HascTso. 2019. Bun. 2 (41). C. 86-93. DOI:
https://doi.org /10.25128 /2411-3271.19.2.12

e Cnoznbebka O. B. TepHorminbebka (istist BUloro Mysn4Horo iHCTUTyTy iMeHi M. JIuceHKa SIK KyJIbTypHO-
ocBiTHiN LeHTp TepHomnos (nepia nosoBrMHa XX CTOITTS). MucTenTBo3HaBui 3anucku. 2021. N2 40. C.
173-177. DOI: https:/ /doi.org /10.32461/2226-2180.40.2021.250386

¢ Cnosbcbka O. B. Posb B. BulesisstanHChKOro Ta Oro BUXOBAHILiB y CTAaHOBJIEHH] (OPTEIiaHHOrO BUKOHABCTBA B
TepHomnoi. MucrenTBo3HaByi 3anucku. 2022. N2 41. C. 141-145. DOI: https: / /doi.org /10.32461/2226-
2180.41.2022.262995

¢ Cnosscobka O. B., Ilpuiinys C. B., Ipesniupkuii 1O. P. Posb npencraBHups popnau Kpuxis y poprenianHomy
mucrenTsi TepHomins. BicHuk HanioHanbHOI akageMii KepiBHUX KaJpiB KyJbTypu i Muctents. 2022. N2 1. C.
180-185. DOLI: https:/ /doi.org /10.32461/2226-3209.1.2022.257683 ABTOpY HaJIeXKUTb XapaKTe€PUCTUKA



IigbHOCTI NpeacTaBHULL poguHu Kpuxis, okpim Mapii Ta Jligii Kpux.

I'punys 1O., Cokonoga I'., Cnosnbebka O. Kputepii Ta piBHI c)OpMOBaHOCTI CIIeHiYHO-BUKOHABCHKOI KyJIbTypHU
y4YH4. AKTyasIbHi IMTaHHS 'YMaHiTapHUX HayK: Mi’KBY3iBCbKUI1 36ipHUK HAYKOBUX ITpalb MOJIOOUX BUEHUX
Jporo6uibKOro Jep>kaBHOTO MearorivHoro yHiBepcuTeTy iMeHi IBana @panka / [pen.-ynopss. M. TIaHTIOK, A.
Oymuwnii, B. ImpHunpkui, 1. 3umomps]. Jporobuy: Bunasauunii gim «'enbpBetuka», 2022, Bur. 56. Tom 1. C.
48-56. DOI: https:/ /doi.org /10.24919 /2308-4863 /56-1-7 ABTOpY HaJjleXXUTh pO3p0oOKa KOHLIENTY CLIeHI{YHO-
BHMKOHABCBKO] KyJIbTYpH B My3UYHOMY MUCTELITBI.

3ocim O. JI., Crosbebka O. B. Oco6a1BOCTi pelentiii yKpaiHChKUX LIePKOBHUX Pi3/IBSIHUX ITiCE€Hb Y
dopremnianHux 06podkax Jenuca CiduHcbKoro, Bacuss beskopoBaiiHoro ta Bacusst BapsiHcbkoro. AKTyasbHi
NIMTaHHS IYMaHiTapHUX HayK: MiXKBY3iBCbKMI 30ipHMK HayKOBHUX ITPallb MOJIOAUX BYEHUX JIpOro6UIILKOro
IepP>KaBHOTO MeJJarorivHoro yHiBepcuTeTy iMeHi IBana @panka / [pen.-ynopsg. M. TlanTiok, A. [lymHuit, B.
InpHuLbKU, I. 3umompst]. Iporobud: BumasHuumii nim «l'enbBetukay, 2023. Bumn. 60. Tom 2. C. 66-77. DOLI:
https://doi.org /10.24919 /2308-4863 /60-2-10 ABTOPY HaJIEXKUTb My3W4HA XapaKTepUCTHKa QOpTeNiaHHUX
006po6OK pi3aBsiHUX TTiceHb JleHnca CiunHcbkoro, Bacuis BeskoposaiiHoro Ta Bacuist BapsiHcbKoro.

I'punys 1O., ly6ina B., Cnosbebka O. IHHOBauifHI nigxonu 1o $axoBoi NiiroOTOBKY MalOyTHIX BUKJIa1adyiB
IHCTpYMEHTaIbHO-BUKOHABCHKOI MAaCTEPHOCTI Y 3aKJIalaxX BUIOI OCBITH. AKTYyaJIbHi MUTAaHHS I'yMaHITapHUX
HayK: MDKBY3iBCbKMI 30ipHMK HayKOBUX Ipallb MOJIOJMX BUEHHUX JIpOro6MIIbKOrO AEP>KaBHOTO MENAroriyHoro
yHiBepcuTeTy imeHi IBaHa Opanka / [pea.-ynopsg. M. TTaHTiok, A. IlymHui, B. nbHuubkui, I. 3umompsi).
Iporo6uyd: BugaBHuunii im «'enbBeTrkay, 2023. Bum. 61. Tom 1. C. 90-96. DOI:

https://doi.org/10.24919 /2308-4863 /61-1-15 ABTOPY HaJIE>XKUTb BUCBITJI€HHS [IPOOJIEM Ta IPOIO3ULLis
pillleHs 100 BIPOBAIKEHHS IHHOBALIMHUX NigX0xiB y (paxoBill MigroToBLi MaOyTHIX BUKIaAadiB
IHCTpYMEHTAIbHO-BUKOHABCHKOI MalICTEPHOCTI B 3aKJIalax BUILOI OCBITH.

Kondratska L., Vodianyi B., Vodiana V., Toporivska Y., Spolska O., Malovichko S. The Bioethical Discourse in
the Development of a Musician-Performer. Postmodern Openings. 2022. Vol. 13. Issue 1Supl. P. 198-215. DOI:
https:/ /doi.org/10.18662 /po /13.1Supl /422 https: / /www.webofscience.com /wos /woscc /full-
record/WOS:000769947800012 ABTOpY Hase>XaTb (PparMeHTH, B IKUX 3/iICHEHO KDUTUYHUI OIS,
JliTepatypu 3 Npo6JIeMaTUKX My3UYHOTO BUKOHABCTBA.

Cnosbcebka O. B. IcTopryHuil acriekT po3BUTKY POPTENiaHHOrO MUCTELTBA TepHOMiNIbIUHY Y XX CTOJIITTI.
IHHOBALiMHI KYyJIbLTYPHO-MUCTELBKI aCTIEKTU B CY4aCHIN KapTHHi CBiTy. MaTepianu V Mi’KHapOZIHOI HayKOBO-
npaktuyHoi KoHdepeHLwii (11-13 Bepecns 2019 p.), XHTY / 3a pen. Sdkumuyk O. B. Xepcon: XHTY, 2019. C.
52-54.

Cnonbceka O. B. Kyacu cnienjasbHOro GOpTeniano y My3sM4HOMY BUKOHABCTBI TepHomiia. My3uyHa Ta
xopeorpadiyHi 0CBiTa B KOHTEKCTi KyJIbTYPHOTO PO3BUTKY CYCIIiIbCTBA. MaTepianu i Teau V MixkHapoaHOi
KOHQepeHLii MoyIoguX yueHux Ta crynenTis (Opeca 17-18 sxxosTHs 2019 p.). T. 1. Opmeca: ITHITY imeni K. 1.
YmunHcekoro, 2019. C. 92-94.

Cnonbcbka O. B. @oprenianna mkosa TepHONINbIMHN B KOHTEKCTI pO3BUTKY NPOdeCciiHOI My3UYHOI OCBITH.
Cy4acHu KyJIPTYPHUH IIPOCTipP Y MUCTELITBO3HABUOMY AUCKYpCi: 36. maTepianiB MiKH. IyucTaHL. HayK.-[IPaKT.
KoH., KuiB, 14 nucronaza 2019 p. Kuis: HAKKKiM, 2019. C. 129-131.

I'punuyk I., Cnonbcbka O. BimoMi niaHicTU-BUKOHABIL Ta NIEJArOrU y My3U4Hii KybTypi TepHonosns Kinisg XIX
- noyatky XX CToJiTTsI. My3u4He MUCTELTBO i OCBiTa: JOCBif, Ta iHHOBALiMHI MJISIXU PO3BUTKY: 30ipHUK
marepiasiB BceykpaiHCcbkoi HAayKOBO-TIPaKTMYHOI KOHpepeHIlii 3 MKHAPOIHOIO y4acTIO MOJIOLUX YYEHHUX Ta
cTyneHTiB (Binnuug, BAITY imeni Muxaitna Kouto6uncebkoro, 20-21 aucronaza 2019 p.). Binaunsa: TOB
«TBopu», 2019. C. 58-63.

Cnosbcbka O. llItpuxu mo npencrasieHHs goprenianaux kiaciB THITY imeni B. 'HaTioka. [Teputi HaykoBi
YUTaHHS, IpUcBsiueHi 80-pivuto AisyibHOCTI Tepe6oBISTHCPKOTO KoJleIKy KyIbTypH i muctenTs (1940-2020) 3a
Temo10: «OCBITHIN KyJIbTYPHO-MUCTELbKUN NIPOCTIP: MUHYBILMHA, CbOTOIEHH». MarT. ynTans, 12 TpaBua 2020
p., M. Tepe6oBis: «Menoc», 2020. Tepromine: Ocagua 0. B, 2020. C. 157-161.



¢ Cnosbceka O. B. @oprenianHi knacu ¢akynsrery mucteyrs THITY iM. B. THaTIOKa: KOHLIEPTHO-BUKOHABCHKA
IisTIbHICTB. ECTEeTMYHE BUXOBAHHA JIiT€N Ta MOJIOZi: CUHEPTid KyJbTypH i oCcBiTH: MaTepianu lllocToro
MixHapogHOro HayKOBO-IIPaKTUYHOTo ceMiHapy / Pen.-ynop. 3. 'naris, M. Kapamtoc. [Iporo6uy, 2020. C.
136-140.

e Cnosbceka O. B. [ToyaTok cTaHOBIeHHS (OPTENiIaHHOTO BUKOHABCTBA Y TepHonoi. Mysn4Ha Ta
xopeorpadiyHa ocBiTa B KOHTEKCTi KyJIbTYPHOTO PO3BUTKY CYCIIibcTBa. MaTepianu i Te3u VII MixkHapoaHoi
KOHQepeHLii MoJIoguX Y4eHux Ta cTyeHTis (Opeca, 4-5 nucronaga 2021 p.). T. 1. Ogeca: TTHITY imeni K. [I.
Ymmucskoro, 2021. C. 82-85.

¢ Cnosbcbka O. B. Codis JHicTpsiHCbKA B YKpaiHCbKOMY Ta €BpOIeliCbKoMy goprenianHOMy MucTelTsi. 100
POKiB yKpaiHChKOI KyJIbTypU B €K3UJIi: 30ipHUK MaTepiasiB BceykpaiHCbKoi HayKOBO-IIPaKTU4YHOI KOHpEPEHIi,
Kuis, 9-10 rpynHs 2021 p. Kuis: HAKKKiM, 2021. C. 193-195.

e Crnosnbebka O. Ileparoru ta BugarHi nianictu TepHomninig KiHng XX — no4atky XXI cromitTa. Teopis Ta
[IPaKTUKa MUCTELBKOI eiyKallii y [UBii3aliiHMX BUKJIMKaX CbOrOfeHHs: maTepianu VII MibkHapogHOI
HAyKOBO-IIPaKTM4HOi KOH(pepeHLii / pea.-ynop. 3. T'nartis, T. Menpins. Iporoouy: JIITY im. IBana dpanka,
2023. C. 252-255.

e I'punHuyK I, Criosbebka O. BiTYM3HSAHI BUKOHABCHKI IIKOJIU: PETIOHATILHUM aCleKT. My3nyHe MUCTELTBO B
OCBITOJIOTIYHOMY JMCKypCi: HayK. XypHas. 2020. N2 5. C. 24-31.

« Spolska O. V. Regional performance traditions: historical and music, scientific and didactic approaches.
Mucreutso Ta ocsita. 2021. N2 1(99). P. 46-50.

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ComniasibHO-eKOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBaakeHHs pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B'SI30K 3 HAaYKOBHMH TeMaMH: 0118U100097

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHUKIB (KOHCYJIbTAaHTA)

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. Bocim Ognbra JleoHiniBHa

2. Olha L. Zosim

KBasigikanis: . mucr., npod., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indpopmamnis:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocosyerbcs



VII. BigomocTi npo odinilfiHuX ONOHEHTIB Ta PELeH3€HTIB
OdiniiiHi OIOHEeHTH
Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. Jliryc Onbra MapkiBHa

2. Olha M. Lihus

KBasigikamis: k. mucr., nor,, 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa inpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. MukysnanuHens Jlecs MuxansiBHa

2. Lesia M. Mykulanynets

KBasigikanis: kmucr., nou., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyerbcs
JopaTrkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHS:

dopma ByracHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBumie Im's I1o-6aTbKOBI:
1. IlleBuenko Jlinis MuxanniBaa

2. Liliia M. Shevchenko
KBasigikamis: . mucr., npodecop, 26.00.01
Imentudikarop ORCID ID: He zacrocoyerbcs

JonaTkoBa iHdopmaris:



IIoBHe HaﬁMeHyBaHHﬂ IOpI/I,quI‘{HOi 0COOM: Opechka Hal[ioHAIbHA My3M4YHA aKazeMis imeHi A.B.

HexpaHoBoi

Kopg 3a €APIIOY: 02214254

MicueSHaxo,q)KeHHﬂ: HoBocenbchkoro, 63, Opeca, 65023, Ykpaina
dopma BiracHoCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

Penensentu

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. KpaBueHko AHacracisg IropiBHa

2. Anastasiia I. Kravchenko

KBasigikamis: g mucr., 26.00.01

Inentudikarop ORCID ID: He zacrocoyerbcs

JoparkoBa iHdpopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: HarioHanbHa aka/ieMis KEPiBHUX KafpiB KyJIbTyPHU i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By JlaBpcebka 9, kopr.15, Kuis, 01015, Ykpaina

dopma BiracHoCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

VIII. 3aKkJII04Hi BiZoMOCTi

ByacHe IlpizBumie Im's I1o-6aThKOBI A¢onina Onena CrasniBHa
rOJIOBH pajgu
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