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V. BimoMocTi npo guceprariio
MoBga guceprariii:
Koau TemaTuyHHuX PyOpHK: 17.01.03

Tema gucepranii:
1. OcobaMBOCTi XyL0>XKHBOI TpaHCchOpMallii eBaHTe1bCbKOro ctoxeTy Ipo IToHTis [linaTta y cBiTOBiH siTepaTypi KiHLs

XIX - nmoyatky XXI cTOJIITH

2. The peculiarities of the fictional transformation of the plot about Pontius Pilate in world literature from the end
of the XIXth to the beginning of the XXIst centuries

Pedepar:

1. Y nuceprauii po3risiHyTO OCHOBHI T€HJEHIii i 3aKOHOMIPHOCTI Xy1OXXHbOI TpaHC(OpMallii €BAHI€JIbCHKOTO
ctoxerty npo IToHris IlinaTta y cBiToBil siTepaTypi KiHug XIX — nodarky XXI cTosiTh. [JOCTIiIKEHO 0COOINBOCTI
(YHKLIOHYBaHHS JAHOTO CIOXKETY y OiJIbII HixK ABAALSITYA XyLOXKHIX TBOpAX, 110 HaJIeXaTh JO Pi3HUX HALliOHAJIbPHUX
JiTepaTyp. BusBieHO MHUPOKUIL CIIEKTP CIOKETHUX, XapaKTePOJIOTiYHMX i HApaTUBHUX CIIOCOOIB [1€PEOCMUCIIEHHS
AHaJIi30BaHOTO CIOXKETY: BKJIIOYEHHS B OCHOBHMI €BAHT€JIbCbKUI CIOXKET, LONKUCYBaHHA O6iorpadii nepcoHaxa,
IIPOEKLis Ha BifjasieHi icTopyuyHi nogii, ncuxosorisanis i noraubieHHs XxapakTepy 3a paXyHOK HeBJlacHe-

aBTOPCHKOI'O MOBJIEHHS, 32C0O0iB HOBITHBOTO IICMX0JIOTi3MY, HACUYEHHS PO3II0Bifi 6araTum MofieBUM Ta



IpeIMETHO-iHTEP'€epHMM (paKTaKeM, IpaMaTu3allis i moJipoHisalist HapaTUBY, BUKOPHUCTAHHS IPUMOMIB
nepenopydeHoi po3nosizi. [IpoananizoBaHo pi3HOMaHITHI }KaHPOBi popmMHU, B MeXKaX SIKUX 3IiHCHIOETbCS
TpaHcopmalis cioxery i obpazy [Tonria IlinaTa: siteparypHuil anokpud, ¢ikuirina 6iorpadis, npurya,
MeMyapHO-CIOBila/IbHAN POMaH, €K3UCTEHIiITHII pOMaH.

2. The plot about Pontius Pilate fell into the field of fictional works from the end of the XIXth century. The main
universal tendencies, which will remain significant throughout the XXth century, are the «humanization» and the
psychologization of the character, the addition and re-accentuation of some episodes of the Gospels, the
saturation of the plot with various elements of imagery. The authors of the first fictional stories about Pontius
Pilate (A. France, L. Wallace, M. Corelli, J. M. Eca de Queiroz, J. London, L. Andreev, M. Artsybashev, etc.) have
relied on the artistic depiction of evangelical plots, deprived of author's interference and direct voice. These
authors have continued not as much the E. Renan's «historical» conception, but have developed latent
psychological places of evangelical stories. They not only have «populated» the central characters of gospel
history, such as Jesus Christ, Judas Iscariot and Pontius Pilate, but have created their multifaceted images using
the latest means of psychology, nonlinear plot, complicated methods of narrative. In modern fiction the character
of Pontius Pilate was determined by such elements as psychological contradictions, national-cultural and socio-
political motivation of behavior. In the axiological plan, two vectors, «positive» and «negative», remain relevant,
however, the tendency to complicate the Roman procurator's position towards Jesus was gradually dominant up to
the understanding and acceptance of his ideas. At the same time, Pilate's adherence to Jesus was accompanied by
fear about political career and subsequent reproaches of conscience, or even perpetuation of Christianity, as in the
N. Koroleva's novel «What is Truth?». New trends in the transformation of the Pilate's Complex have been
observed in the literature of the borders of the XXth and XXIst centuries. Works by A. Bernet, M.O. Silva, J.
Saramago, E.-E. Schmitt shows a significant departure from the content of the Gospel original source, as well as
the innovation of its conceptual meanings. The authors humiliate the characters of the Savior and Pilate and try to
bring them as close as possible to the modern man. The writers detail and at the same time symbolize evangelical
story, give non-canonical biographies to canonical characters, fill their inner world with doubts and strained
searches of truth. Thus, they maintain the meaningful significance of the discursive interconnection between the
central characters of this traditional plot, emphasize the moral and philosophical questions of Good and Evil, Truth
and Hope, Faith and Doubt. The genre forms within which the plot of Pontius Pilate is transformed are: literary
apocrypha, fictitious biography, parable, memoirs and confessional novel, existential novel.
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