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1. Mysu4Ha ipaMaTyprist BUCTaB PiBHEHCBKOTIO 06JIaCHOTO aKaJIeMiYHOTrO YKpaiHCbKOTO My3M4YHO-/IPaMaTUYHOTO
TeaTpy KiHug XX - nepoi uBepTi XXI CTOITTA
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Pedepar/anoTamis:

1. CydacHuil TeaTpaybHUM [IPOLEC XapaKTePU3y€eThCsl iIHTEHCMBHUM IMOIIYKOM HOBUX KOH(Irypauiil B3aeMogii
IpaMaTUYHUX GOpM i3 LUPPOBUMHU TEXHOJIOTISIMU Ta 3BYKOBUM CE€PEIOBULIEM. POJIb My3UKHU B Cy4aCHOMY T€aTpi
IIOKOPiHHO 3MiHIOETHCSI: BOHA IlepecTae O6yTu Juile (POHOBUM CYIIPOBOJOM i HAOyBa€ CTaTyCy CaMOCTiITHOTO
IpaMaTypriyHoro YMHHUKA, 10 GOPMye CMUCIIOB] JOMiHAHTH BUCTaBU. PiBHEHCBhKUI 06J1aCHUIN aKaJeMiuyHuI
YKPAIHCBKMN MY3UYHO-IPAMATUYHUN TE€ATP CbOTOJHI € OJHUM i3 IIPOBITHUX OCEPEAKIB MUCTELBKOTO JKUTTS
3aXiZJHOTO perioHy YKpaiHu. Y CBOixX BUCTaBax TeaTp NPOINOHYE IJI44a4y OpUTriHaJIbHI BEPCii KIIAaCMYHUX Ta CYy4YaCHUX
TBOPIB, [l My3U4HE PIlI€HHS CTa€ BAKJIMBUM iHCTPYMEHTOM PO3KPUTTS PEXKUCEPCHKOTO 3aiyMy. BiCyTHICTB
CIIeLliaJIbHUAX PO3BiJOK, 10 PO3IJISAHAI0Th IUTAHHS My3UYHOI JpaMaTyprii B TeaTpajJbHOMY MUCTELITBI, & TAaKOX
Ipallb, SKi y3arajJbHIOIOTh MUCTELBKY IPAKTUKY PIBHEHCHKOTO 06J1aCHOTO aKaleMiYHOTrO YKPaiHCbKOTO My3U4HO-

I paMaTUYHOTO TeaTpy B O3HAYEHOMY paKypci, 3ymoBuiia Bubip Temu auceprarii. MeToo JociIKeHHs CTano



PO3KPUTTS 06JIMBOCTEN My3WYHOI ApaMaTyPprii SIK YMHHMKA (POPMYBaHHS XyIO>KHbBOI LIiJIICHOCTI y BUCTaBax
PiBHEHCBKOTrO 06J1aCHOTO aKaZieMiYHOTO YKPaiHChbKOTO My3UYHO-IPaMaTUYHOrO TeaTpy KiHis XX - nepuoi 4BepTi
XXI cronitTs. Y nepmomy po3zini «TeopeTuko-MeTO0JI0TiYHi 3acay AOCiIPKEHHS» 6yJ10 OO PyHTOBAHO
METOJI0JIOTiYHe MiArpyHTsI po6oTU. [Ipyruil po3nin « CTaHOBJIEHHS i PO3BUTOK MY3UYHOIO Ta T€ATPajIbHOTO
MUCTELTBA PiBHEHIIVHYY» [IPUCBSIYEHO iCTOPUYHOMY OIJISILY PO3BUTKY MUCTELLKOTO KUTTS PETIOHY. Y TPETbOMY
po3gini «OcobarBOCTi My3U4YHOI IpamMaTyprii BUcTaB PiBHEHCHKOT0O 06J1aCHOTO aKaJleMiYHOTO yKPaiHChKOTo
MY3UYHO-JIPaMaTUYHOTI'O T€ATPy» OKPECJIEHO clleluidHi pucy cyyacHOi TeaTpaslbHOI My3UKU Ta
oxapakTepu3oBaHo BucTaBy 2020-X pokKiB. BCTaHOBJIEHO, 10 Cy4aCHA My3UKa AJIs APaMaTUYHOrO TeaTpy
BiZ]l3HAYA€THCS PO3MAITTSAM >KaHPIB, CTUJIIB Ta CTYIIEHEM 3aJisSIHHS TEXHIYHOTO iHCTpyMeHTapio. OKpecJIeHo
KJIIOYOBI )KaHPOBO-CTUJIbOBI NIPiOPUTETY, 1J0 BU3HAYAIOTh CIlIelU(iKy My3UYHOTO KOMIIOHEHTY B Cy4YaCHUX
TeaTpaJIbHUX IIOCTAHOBKaxX. Bin3HaueHo, mo Bucrasu «I'amier» (2021) Ta «3a gBoma 3aitugmu» (2025) € cydacHUM
IIPOYUTAHHSIM CBITOBOI Ta YKPaiHCHKOI T€aTPabHOI KJIacuKu. 3ByKOBUi1 psif, «['amieTa» € Kommissiieo poHorpam,
Ile JOMIHYIOTb € ABa CTWIiCTUYHi mapy — GOHOBUI Ta yMOBHO-ICTOPUYHUIA, SIKi CTBOPIOIOTh KOHIIENITYaJIbHUI BY30J1
criekTakio. Oco6MBICTIO My3UYHOI ApamMaTyprii BUCTaBM «3a JBOMA 3al1IsIMUA» € CIIOJIy4€HHSI ABOX KaHPOBUX
MoJesiell — MIO3UKIIY Ta €CTPAIHOrO PeB0. MIO3UKII € CTPUDKHEM, IO TPUMAE CIOKETHUH KapKac, a PEBIO
CTPYKTYPYE€ Iil0 SIK HU3Ky aBTOHOMHUX My3WYHMX HOMEDIB, SIKi € alallTOBAHNMMU [IO CIOKETY BUCTaBU KaBep-
BEPCisIMU NONYJISIPHUX CBITOBUX Ta YKpaiHChKUX sArepiB. Cy4acHi CLieHiYHi Bepcii HepaMaTU4YHUX Ta
PeiHTepIIPeTOBAaHUX KJIACUYHUX T€aTPaJIbHUX TBOPiB PiBHEHCBHKOr0 06J1aCHOTrO aKaZeMiYHOTO YKPaiHCBKOTO
MY3UYHO-IPaMaTUYHOTO TEATPY Bi3HAYAIOTLCA PO3MAITTAM MYy3UYHMX PillleHb. Y BUCTaBi «KUTECbKe MOPE.
Cyera» 3a TBopamu 1. Kapnenka-Kaporo (2025) npoTucTapjieHHs eJIeKTPOHHOTO 3BY4aHHSI Ta aBTEHTUYHOTO
(OJIBKIJIOPY CTa€ CMMBOJIOM OINO3ULii IITYYHOTrO i IPUPOAHOro. Y cleHivHil Bepcii «YKkpageHoro mwactsa» 1. GpaHka
(2025) nomiHaHTHUM € (POJIBKIIOPHUI LIap, IKUI1 CTa€ IEPMAaHEHTHUM TJIOM J1JI1S1 PO3TOPTaHHS CLeHIuHO] Aii.
Bucrasa «Ckpynx. Pizgssina ictopis» (2023) 3a nosicTio Y. JlikkeHca Ma€e aBTOPCbKY MY3UKY, SIKy CHeL[ialbHO IJIs
11iei TOCTaHOBKY CTBOPUB MOJIbCHKUI KOMIO3UTOP P. CMoJieHs. Ii MysuyHa gpamatyprist 6a3yeTbcsi Ha IPUHIMIT
MOHOTEMATU3MY, Ji€ TEMOIO-CMMBOJIOM CTa€ KosAgKa «Hid HagxonuTh, HiY cBaTa». CLEHIYHI BTiJIEHHS
IpaMaTUYHUX, IPO3aiYHUX Ta IOETUYHMX TBOPIB Cy4YaCHUX aBTOPIB BiI3HAYAIOTHCS 6AraTOrPaHHICTIO MY3UYHUX
KOHLeMn1iil. Bucrasa «Bipyio» (2023) Mmae prcu opaTopiajbHOCTI, 1S SIKOi XapaKTepHi MacIITabHiCTb,
MOHYMEHTAJbHICTh, IJIAKaTHICTh, XOPOBE Havyaso. Bucrasa «Mamu» (2025) 3a HoBeslamu M. Marioc - 1ie ¢ppecka, ze
icropuuHe Ta oco6ucTicHe HabyBaioTh emiuHOro BUMIpY. [i MysuuHa apamatypris no6ynoBaHa Ha B3aeMofii BOX
’KaHPOBO-CTUJIbOBUX MIAPiB — POJIBKJIOPHOTO i LIEpKOBHOTO. My31yHa IpaMaTyprisi BUCTAaBU «3€PHOCXOBUILE»
CHHTE3ye )XaHPOBi 03HAKU PEBIO, OIIEpU Ta OPATOPIi: Bif, peBIO yCIaAKOBAaHO (PparMeHTapHy CTPYKTYPY 3
IOMiHYBaHHSIM IOIYJISIPHOI MY3UKHU, Bif] ONlepy — BCTyI-€Mirpad, My3sudHe 3aKII04YEeHH-IiIICYMOK, JIEATMOTHBHY

CHCTEMY Ta [ICUXOJIOTIYHY TpaHCchOopMallilo IePCOHAXIB, Bif] OpaTopii — MacTabHICTh i MOHYMEHTaJIbHICTb.

2. The contemporary theatrical process is characterized by an intensive search for new configurations of
interaction between dramatic forms, digital technologies, and the sound environment. The role of music in
contemporary theater is undergoing a radical transformation: it is ceasing to be merely background
accompaniment and is acquiring the status of an independent dramaturgical element that shapes the thematic
focus of a performance. The Rivne Regional Academic Ukrainian Music and Drama Theater is today one of the
leading centers of artistic life in the western region of Ukraine. In its productions, the theater offers audiences
original interpretations of classical and contemporary works, where musical arrangements become a vital tool for
realizing the director’s vision. The lack of specialized studies addressing the issue of musical dramaturgy in
theatrical art, as well as works that summarize the artistic practice of the Rivnhe Regional Academic Ukrainian
Music and Drama Theater from this perspective, determined the choice of the dissertation topic. The aim of the
study was to examine the characteristics of musical dramaturgy as a factor in the formation of artistic integrity in
the performances of the Rivne Regional Academic Ukrainian Music and Drama Theater from the late 20th century
to the first quarter of the 21st century. The first chapter, “Theoretical and Methodological Foundations of the
Study”, establishes the methodological basis of the work. The second chapter, “The Formation and Development of



Music and Theater in the Rivne Region”, is devoted to a historical overview of the region’s artistic life. The third
chapter, “Features of Musical Dramaturgy in the Productions of the Rivne Regional Academic Ukrainian Music and
Drama Theater”, outlines the specific characteristics of contemporary theatrical music and describes the
productions of the 2020s. It has been established that contemporary music for dramatic theater is characterized
by a diversity of genres, styles, and the degree of technical instrumentation used. The key genre and stylistic
priorities that define the specificity of the musical component in contemporary theatrical productions are
outlined. It has been noted that the productions “Hamlet” (2021) and “Chasing Two Hares” (2025) offer
contemporary interpretations of world and Ukrainian theatrical classics. The soundscape of “Hamlet” is a
compilation of sound recordings dominated by two stylistic layers - background and pseudo-historical - which
form the conceptual core of the production. A distinctive feature of the musical dramaturgy of the production
“Chasing Two Hares” is the combination of two genre models - the musical and the variety revue. The musical
serves as the backbone holding the plot framework together, while the revue structures the action as a series of
autonomous musical numbers - cover versions of popular international and Ukrainian hits adapted to the play’s
storyline. The Rivne Regional Academic Ukrainian Music and Drama Theater’s contemporary stage adaptations of
non-dramatic and reinterpreted classical plays are distinguished by a variety of musical approaches. In the
production “The Sea of Life. Vanity”, based on the works of I. Karpenko-Karyi (2025), the juxtaposition of electronic
sounds and authentic folklore becomes a symbol of the opposition between the artificial and the natural. In the
stage adaptation of I. Franko’s “Stolen Happiness” (2025), the dominant element is the folk layer, which serves as a
permanent backdrop for the unfolding of the action. The production “Scrooge. A Christmas Carol” (2023), based on
the novella by Charles Dickens, features original music composed specifically for this production by the Polish
composer R. Smolen. Its musical dramaturgy is based on the principle of monothematicism, where the carol “Night
Is Falling, Holy Night” serves as the symbolic theme. Stage adaptations of dramatic, prose, and poetic works by
contemporary authors are characterized by the diversity of their musical concepts. The play “I Believe” (2023)
bears the hallmarks of oratorio, characterized by grandeur, monumentality, vivid imagery, and choral elements.
The production “Moms” (2025), based on short stories by M. Matios, is a fresco in which the historical and the
personal take on an epic dimension. Its musical dramaturgy is built on the interplay of two genre- and style-based
layers - folkloric and ecclesiastical. The musical dramaturgy of the production “The Granary” (2022), based on the
play by N. Vorozhbyt, is multi-layered, just like its literary source and stage design. It synthesizes the genre
characteristics of revue, opera, and oratorio: from the revue it inherits a fragmentary structure dominated by
popular music; from the opera - an introductory epigraph, a musical conclusion-summary, the leitmotif system,
and the psychological transformation of characters; from the oratorio - its scale and monumentality.
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IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOHM: HanionanbHa akafemist KEPiBHUX KapiB KyJIbTyPH i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: sy Jlaspcbka 9, Kuis, 01015, Ykpaina

dopma BiracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHU

InenTudikarop ROR:

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. TTorpe6Hsik 'anuna [eTpiBHa
2. Halyna Pohrebniak

KBasigikanis: . mucr., mpodecop, 26.00.01

InenTudikarop ORCID ID: 0000-0002-8846-4939

JoparkoBa indopmamnist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I;I/I‘{HOi 0COOM: HaujoHasmbHa akagemis KePiBHUX KaJPiB KyJIbTYpU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By Jlapcbka 9, Kuis, 01015, Ykpaina

dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:



VIII. 3akr04Hi BimoMocTi
BiiacHe IIpi3Buie Im'sa I1o-6aTbKOBI
TOJIOBH pagu

BaacHe IlpizBuiie Im's ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3acCifiaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpartop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 3a PEECTpalLilo HayKoBOi

OisIJIbHOCTI

CapmoBeHko CBiTnaHa MukoJsaiBHa

CapoBenko CaiT/iaHa MukoJsiaiBHa

Tepewmenko A. C.

Opuenko TersiHa AHaTosIiBHA

FOpuenko TetsaHa AHaToiiBHA



