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Pedepar:

1. Incepranis npucBsyeHa BUBYEHHIO onlepHoi TBopuocTi Kiona Jlebiocci y 6e3nocepeHbOMY 3B’93Ky 3 OCHOBHUMU
€CTeTUYHMMMU NIpUHIMIaMU (PpaHLy3bKAX CUMBOJICTIB. B nuceprauii Bnepue onepuuii teatp K. Jlebrocci
PO3IIAJaeThCA K LiJliCHE BUILE, BUABISAIOTLCSA OCHOBHI IIPMHLIMIIY OPTaHi3allii OllepHUX TBOPIB KOMIIO3UTOPA i iX
3B'430K 3 FOJIOBHUMU HACTaHOBAMMU €CTETHMKM CUMBOJIICTiB. HOBU3HY paKypCy JOCIiIPKEHHS BU3HAaYa€e 0COOIMBUI
IIOTJIS1], Ha 3HA4Y€HHSI IIEPIIUX CLIEH 3aBeplleHux ollepHux TBOpiB K. Jle6iocci y popMyBaHHI XyLOKHBOTO L1isIoro. B
TOCJIiIPKEHHI BUSIBJISIIOTBCS. OCOGJIMBOCT] 4aCOBO-IIPOCTOPOBOI OpraHizallii onnepHuUx TBOPIB, 110 MOB'SI3aHi 3
CHMBOJIICTCbKMMHU XYL,0KHbO-€CTETUYHMMY OPi€HTUPaMu KOMIIO3UTOPa. [lifKpecnoeTses, Mo B 3aBEPIIEHUX
onepHux 3anymax K. Jle6iocci opieHTyeTbCs Ha CUMBOJIICTCBKUX TUII APaMaTyprii, IpUBOAUTb OOPaHi CIOKeTH Y
BiTIOBiIHICTb 3 BJJACHUMHU KOMIIO3UTOPChKUMU 3agyMamu. K. Jle6rocci f0j1ae KOHKPETUKY BEPOAJIbHOTO TEKCTY,
CTBOPIOE CKJIQAHY CTPYKTYPY B3a€MO/Iii Bep6asbHOi i My3NYHOI CKJIaOBUX B LIiJIOMY. 3aKOHOMIPHOCTI B opraHisariii

MY3UYHOTO TEKCTY BUSIBJISIIOTHCS B Opi€HTallii KOMIIO3MTOPA Ha MepIly, IOYAaTKOBY KAPTUHY (HOMEP) K CMUCJIOBUI



LEHTP, IpaMaTypriyHy MaTpULII0 BCbOrO TBOPY. 3HANAEHUI KOMIIO3UTOPOM NIPUHLIMI PO3rOPTAHHS MYy3U4YHO]
TKaHUHU TBOPY SIK 6araTOpiBHEBOI'O BilOOPaskeHHS rOJIOBHOTO TEMATUYHOTI'O KOMILJIEKCY Ta 4iTKO c()OpMOBaHOI
IpaMaTypriyHoi Mofiesi-«MaTpulLli» - BU3Ha4yae 3Ha4YHy HOBU3HY OopraHizaii xygosxHbeoro uisoro. Inei K. Je6iocci,
BTiJIEHi B OIIEPHUX IIPOEKTAX, PE30HYIOTh 3 €CTETUYHUMU IPUHIUIIAMU (PPAHIY3bKUX CUMBOJIICTiB. CTBOPIOIOYU
«MaTpUYHY» APaMaTyprilo TBOPY, KOMIIO3UTOP, BOUEBUIb, Iepe6adyae (GPOPMYBaHHSI CMUCILY TBOPY 32 MeXaMU
TEKCTY SIK Takoro. 3MiHu, 3[liiCHEeH] B KOMITO3U1IiiHii1 opraHizalii ollepHUX TBOPIB, IPU3BOIATH A0 TpaHCcdopmallii
TPaJULIMHUX IPUIOMIB OpraHisauii IpoCTOPOBO-4aCOBOrO KOHTUHYYMY. PO3BUTOK BU3HA4Ya€TLCS IIPOCTOPOBO-
4aCOBMM CTHMCHEHHSIM Ha II0YaTKy TBOPY (Y PO3rOPTaHHi IpaMaTypriyHoi MaTpulli) i B3aeMOIi€l0 IPUCKOPEHB,
VIOBIJIbHEHD Ta «3yIIMHOK» YaCOBO-TIPOCTOPOBUX «BiOOpaskeHb» B IIOJAJILIIOMY IPaMaTypriYyHOMYy pO3ropTaHHi. 3
11iei Touku 30py, onepHi TekcTu K. Jlebiocci Hepo3puBHO MOB'sI3aHi 3 HOBATOPCHKYM BiJUYTTSIM IIPOCTOPY i yacy Ha
noyatky XX ct. lle mo3Boisie rosoputu npo onepHuii teatp K. [le6rocci siK Ipo 3aKOHOMipHE SIBULLE MY3UYHOI

KyJbTypy XX CT.

2. The thesis is dedicated to study of opera creative work by Claude Debussy in its direct interlink with the basic
esthetic principles of French symbolists. The thesis for the first time considers opera theatre of Claude Debussy as
an integral phenomenon, main principals of opera works by the composer are revealed as well as their correlation
with the basic establishments of symbolists’ esthetics. The novelty of the angle of research was defined by a special
view at the significance of the first stages of the completed opera works by C. Debussy for the formation of artistic
total. The research reveals the specific features of the spatio-temporal organization of opera works interlinked
with the artistic-esthetic key-points of the composer. It is emphasized that C. Debussy is guided by the symbolist
type of dramaturgy in the completed opera plots. The composer brings the selected plots in compliance with his
own intentions. The composer surmounts the specifics of the verbal text by creating a complex structure of verbal
and musical components interaction on the whole. Patterns in the organization of musical text are revealed in the
orientation of the composer to the first scene (performance) as a sense centre, a dramaturgical matrix of the entire
work. The principle of unfolding the musical clothe of a composition as a multileveled reflection of dramaturgical
“matrix”’-model, found by the composer, defines a significant novelty of organization of an artistic unit. Ideas
implemented in the opera compositions by C. Debussy resonate with the esthetic principles of French symbolists.
By creating a “matrix” dramaturgy of a composition, the composer obviously supposes formation of the sense of
the composition beyond the text as it is. The specific features of the spatio-temporal organization of opera works
are defined by the spatio-temporal compression in the beginning (in the opening of dramaturgical matrix) and
spatio-temporal “reflections” in the further dramaturgical development. From this point of view opera texts by C.
Debussy are inseparably linked with the innovative feeling of time and space in the beginning of the XXth century.
This allows speaking of the opera theatre by C. Debussy as a regular phenomenon of the musical culture of the
XXth century.
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