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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
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dopma ByracHoCTI:
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IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo
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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PYyOPHK: 18.41.09

Tema gucepranii:
1. ®eHOMEH Jianory B KAMEPHO-BOKJIBHUX TBOPaxX Ha NEPEKJIAZeHi TEKCTU (Ha NPUKIai KAMEPHO-BOKaJIbHOI

TBOPYOCTi YKPAiHChKUX i pOCIICBKUX KOMIIO3UTOPIB XX CTOJIITTS)

2. Dialogue phenomenon in chamber -vocal compositions based on translated texts (in camera -vocal
masterpieces, which were written by Ukrainian and Russian composers of the 20th century)

Pedepar:

1. Incepraliito NpUCBSIYEHO (PEHOMEHY XyA0KHBOTO Iiajlory B KAMEPHO-BOKJIBHUX TBOPAaX Ha NEPEKJIALEHi TEKCTH,
110 PO3IJIAJAETLCS Ha IIPUKIIAJl KAMEPHO-BOKAJIbHUX LMKJIB YKPAiHCHKUX i POCICHKUX KOMIIO3UTOPIB XX CT. ABTOP
IIPOCTEXYy€E NiaJIOTivHi IPOLECU Ha Pi3HUX PiBHSX: PENPOAYKTUBHO-ICTOPUYHOMY, €THO-TICUXOJIOTIYHOMY,
acoLiaTUBHO-aJII03UBHOMY, 110 BiIKpMBa€ HOBi aCIIEKTH BUBYEHHS KAMEPHO-BOKJIbHUX TBOPIB K COLIiaJIbHO-
KOMYHIKaTMBHOTIO XXaHpy. Takuil Miaxin fae MOKJIMBICTb BUAINTY KAMEPHO-BOKAJILHI TBOPY Ha NE€PEKIIALEH]

TEKCTU B OKPEMY rajly3b KAMEPHO-BOKaJIbHOI My3UKH, 1[0 Ma€ MIEBHi 3aCO0M CMUCJIOYTBOPEHHS Ta LMKJIi3alLii.

2. The Scientific research is dedicated to the phenomenon of artistic dialogue in chamber-vocal compositions
based on the translated texts, that is looked at in chamber-vocal cycles of Ukrainian and Russian composers of the
XX c. Proposes to look at the dialogical processes on different levels: reproductively-historical, ethno-
psychological, associative-allusional that opens new aspects of chamber-vocal compositions as a socially-



communicative genre. This approach makes it possible to allocate chamber-vocal compositions based on
translated texts in a separate branch of chamber-vocal music, which has some devices of the sense and cycle
creating.
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Penensentu

VIII. 3aKkJII04Hi BiZoOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH pajgu

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpartop

Coxkon Onekcangp BikropoBuy

Coxkou OnekcaHup Bikroposuu



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




