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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi creniaai30BaHOl BYEHOI paju). ID 6239

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOHM: XapKiBChbKUil HALOHAJIBHMIT YHiBepcuTeT imeHi B. H. Kapasina
Kopg 3a €IPIIOY: 02071205

Micue3Haxoa>KeHHS: maiinan CBo6oay, 6y, 4, Xapkis, Xapkicbkuii p-H., 61022, Vkpaina

dopma BracHOCTI: JlepxaBHa
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InenTudikarop ROR:

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0COO0M: XapkiBCchbKMil HalliOHAIbHUI YHiBepcuTeT iMeni B. H. Kapasina
Kopg 3a €IPIIOY: 02071205

Micue3HaxoaKeHH: maiinan CBo6ou, 6yn. 4, XapkiB, XapkiBcbKuil p-H., 61022, Vkpaina

dopma BracHOCTI: JlepxaBHa
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V. BizomocTi npo gucepraniio
MoBga guceprTallii: Vkpaincoka
Koau TemaTHyHHX PyOpHK: 17.07.21, 17.07.41, 17.09.91

Tema gucepranii:
1. TIpo6nemaruka ineHTUYHOCTi B poMmaHicTuli Ppenepika beréene: NpocTip nam’saTi, CUHEPreTUKa, IOETHKA,

iHTEepTEKCT

2. The problem of identity in Frédéric Beigbeder's novels: the space of memory, synergetics, poetics, intertext

Pedepar:

1. Juceprauiiina po6ora “IIlpobaemaTuka ineHTUYHOCTI B pomaHicTulli ®penepika berbemne: mpocTip nam’sri,
CHHEPreTHKa, I0€TUKA, IHTEPTEKCT» aHajli3ye NpobeMy ifeHTUYHOCTi B pomaHax Openepika beroene uepes
[IpU3MY [1aM'ATi, CHHEPTre€TUKY, IIOETUKU Ta iIHTEPTEKCTY. BOHA I'PYHTYETLCA Ha TEOPETUYHUX 3acaaX ileHTUYHOCTI,
TaKUX SIK KyJIbTypHa, icTOprYyHa, HapaToJloriyHa, aBrobiorpadiyHa Ta cimeiiHa ram'siTb, a TAKOK CUHEpreTHKa Ta
IVCKypC, IOeTHKA i iHTepTeKcT. PoboTa posrispae aprobiorpadivni Ta aBTodikuiiiHi acnektu TBopiB Openepika
Ber6epe, nifKpecI004u ix 3Ha4€HHS 1J1 Cy4acHOI JlitepaTypu. JJOCiIKeHH [10Ka3ye, 0 BUBYEHHS iI€HTUYHOCTI
[IOBMHHO BPaxOBYBAaTH KOTHITUBHI, KyJIbTYpHi Ta 0udpoBi acneKTy, sKi BIyinBaiTh Ha GopmyBaHHs "51".
Po3mesxyBaHHS MK aBTo6iorpadiyHMMU Ta aBTODIKLIHUMU CKJIAJOBUMU MiIKPECIIIOE iX POJIb SIK iIHCTPYMEHTIB
camopedrekcii Ta komyHikauii. AHani3 TBopiB Openepika berbene neMOHCTPYE, SIK IaM'aTb (POPMYE i€HTUYHICTb
4yepe3 JiiTepaTypHi HapaTtyiBu. CHHEPreTrKa O3BOJIsIE€ PO3IJILIaTh OCOOUCTICTD SIK AUHAMIUHY CUCTEMY, 110

B3a€eMO/Ii€ 3 30BHILIHIM cepeloBUlleM, 3MIHIOIUM CBOi IapameTpu. [loeTnyHuii aHasi3 TBOPiB GOKyCYeThCS Ha



HapaTUBHUX TE€XHiKaX, KOMIIO3UIlii Ta XPOHOTOIHUX OCOOINBOCTSIX. [HTEPTEKCTYaJIbHICTh PO3KPUBAE B3aEMOIII0
TEKCTIB i ix posib y popMmyBanHi ineHTH4HOCTI. PoMaHicTrKa @penepika berbene po6uTs 3HAYHUI BHECOK Y
KyJITYPHY Ta JIiTepaTypHy Mo3aiky PpaH1iii i IponoHye mupmmil KOMEHTap 10 JMHAMIKK Cy4aCHOTO
[IOCTiHIYyCTPiaZIbHOTO, TOCTMOAEPHOrO CYCIiIbCTBA. Hallle foCIiIKeHHS MMiIKPECIIIOE BAXKINBICT HAPATHBIB
dpenepika Berbene a1 po3yMiHHS Ta OpieHTalii B KOMIIJIEKCHUX €JIEMEHTax Cy4aCHOro OyTTs Ta CYCIiIbHUX
KOHCTPYKLiil. Taka oLiHKa Jjae raubiie po3yMiHHS TOTO, SIK I7106abHa KyJIbTypHA JMHaMiKa BILJIMBA€E Ha
(opMyBaHHs1 0OCOOUCTOI Ta JIiTepaTypHOI ieHTUYHOCTI. [IlepeocMUCIEHHS aBTOPCHKOI ilEHTUYHOCTI 4epe3
XyJIOKHIO JIiTepaTypy Ha NpukKianai pomanicTuku Opeznepika beréene ciyrye BaXIMBUM MiAIPYHTSAM AJ1 PO3YMiHHS
CKJIaJTHOI IMHaMIiKU Cy4acHOI jlitepaTypu. JOCTiKy049u 37UTTSI OCOOUCTOI iIeHTUYHOCTI Ta TBOPYOTO
CaMOBUpPaKeHHs], IiIKPeCIeHO IIMO0KUIA BIIJIMB aBTOPCHKOI iHTpOocHeKii Ha (OpMyBaHHsI HApPATUBHUX CTPYKTYpP Ta
PO3BUTOK KPUTUYHOTO CTABJIEHHS YNTAYiB O 6araTOrpaHHUX CKJIAHOIIIB Cy4aCHOTO CyCIiIbCTBA, BUPAKEHUX
KOMIUIEKCHICTIO KOHLIEINTY iIEHTUYHOCTI. MeTO0JIOTIYHOI0 OCHOBOIO AOCIIIIKEHHS € TePMEHEBTUYHUN aHaJIi3,
SIKUI 1O3BOJIUB [IPOBECTH IJIMOOKE iHTepIipeTallilfiHe BUBUEHHS TEKCTIiB, 30CEpeUBIINCh HA PO3YMiHHI
Cy06'eKTMBHOrO 3HaueHHs HapatusiB Openepika berbene Ta jocainnTy, siK ileHTUYHICTh KOHCTPYIOETHCS i
[epeaeThCs 3a JOMOMOIOI0 CaMOOPTraHi30BaHMX CUCTEM, JITEPAaTyPHUX IPUMOMIB Ta HAPDaTUBHUX CTPYKTYP.
[TopiBHAMBHUIA JIiTEpaTypPO3HABYMI aHAai3 JOMIOMIr BUSIBUTH IIOAIGHOCTI Ta BiGMIHHOCTI Mix aBTo6iorpadiyuHumu ta
aBTOQIKIITHMMY HapaTMBaMU IIMCbMEHHMKA. METO[] peL|elITUBHOI €CTETUKU 3aCTOCOBYETHCS B KOHTEKCTI aHai3y
OKPEMOTO TBOPY, 10 J03BOJIsI€ BpaXyBaTHy BILJIMB POJIi YMTaya B iHTEprpeTalii Ta ¢opMyBaHHI CMUACJIOBOI KAHBU
HapartuBy. KyJbTypHO-iCTOpUYHA KOHTEKCTYali3allisi BAKOPUCTOBYEThHCS [J1s1 OLIiHKY BILIUBY Iy106ami3alii Ha
aBTOPCBKY ineHTH4HicTh Ppenepika berbene. Takosk BUKOPUCTAaHO METOAU CUHEPTeTUYHOTO Ta
iHTepTeKCTyaJIbHOTO aHai3iB. JliTepaTypo3HaBuMil aHai3, [0 3HAXOIUTHCS B IIOCTIHOMY PO3BUTKY, CTBOPIOE
MiArPpyHTA AJ18 [0AAJbIIOTO BUBYEHHS CKIIAAHOI B3a€MOii MiXK aBTOPCBKOIO iIEHTUYHICTIO Ta i XyA0KHIMU
penpesenTtauismu. Tpusorii ®penepika beréene npo Mapka Mapposbe Ta OxTaBa [lapaHro cTanu JoAaTkoBOIO
n71aTHOPMOIO 117151 AOCIIipKEHHS BiTHOBJIEHHS IaM’sITi, QOPMYyBaHHS iI€HTUYHOCTI, EK3UCTEHLIMHUX KPU3,
COLia/IbBHOTO PO34YapyBaHHS Ta NNOUIYKY aBTEHTUYHOCTI B yMOBaX BCEIIPOHUKHOI I7100ai3alii, 3pocTaioyoi
KOMepljiasizalii Ta ClIoXXUBaHHS, KyJIbTypU CKaCyBaHHS, COLiaIbHOI aMHe3ii Ta iHmuxX mpo6JjieM Cy4acHOCTI.
Huceprallis rpencTassisie CO6010 KOMIJIEKCHE JOCTiIKeHHS MPo6aeMU iTeHTUYHOCTI B poMaHicTuli Openepika
Ber6epne. 3aBasiku AeTaJlbHOMY aHaJli3y ioro aBrobiorpagiyHux Ta aBTOQIKUiMHUX POMaHIB Yepes3 IpU3My
CHHEPIreTHKY, [IOETUKMU Ta IHTEPTEKCTY, LOCJIiIPKEHHS [TPOJINBAE CBITJIO HAa CKJIAIHY B3a€MOZI0, IPOIIOHYI0YN
VHIKaJIbHUH MOIJISIAL HA CyYacHUM JliTepaTypHuil 1aHgmadT. Pe3ysbraty HAoro KOCiIKeHHS He JINIIE MOXKYThb
IaTU HOBe po3yMiHHs poMmaHicTuku Opeznepika berbeze, ane it po6JsSTh BHECOK y MIMPUINKI TUCKYPC PO
imeHTUYHICTD y JliTeparypi.

2. The thesis "The problem identity in Frédéric Beigbeder's novels: the space of memory, synergetics, poetics,
intertext" analyses the problem of identity in the novels of Frédéric Beigbeder through the prism of memory,
synergetics, poetics and intertext. It is based on the theoretical foundations of identity, such as cultural, historical,
narratological, autobiographical and family memory, as well as synergy and discourse, poetics and intertext. The
paper examines the autobiographical and autofictional aspects of Frédéric Beigbeder's works, emphasising their
significance for contemporary literature. The study shows that the study of identity should consider the cognitive,
cultural and digital aspects that influence the formation of the self. The distinction between autobiographical and
autofictional components emphasises their role as tools of self-reflection and communication. The analysis of
Frédéric Beigbeder's works demonstrates how memory shapes identity through literary narratives. Synergetics
allows us to consider a personality as a dynamic system that interacts with the external environment, changing its
parameters. Poetic analysis of works focuses on narrative techniques, composition, and chronotopic features.
Intertextuality reveals the interaction of texts and their role in identity formation. Frédéric Beigbeder's novelistic
work makes a significant contribution to the cultural and literary mosaic of France and offers a broader
commentary on the dynamics of contemporary post-industrial, postmodern society. Our study underlines the
importance of Frédéric Beigbeder's narratives for understanding and navigating the complex elements of
contemporary existence and social constructions. Such an assessment provides a deeper understanding of how



global cultural dynamics influence the formation of personal and literary identity. Rethinking the authorial identity
through fiction, as exemplified by the novels of Frédéric Beigbeder, provides an important basis for understanding
the complex dynamics of contemporary literature. By exploring the merger of personal identity and creative
expression, the author emphasises the profound influence of authorial introspection on the formation of narrative
structures and the development of readers' critical attitudes towards the multifaceted complexities of
contemporary society, expressed by the complexity of the concept of identity. The methodological basis of the
study is hermeneutical analysis, which allowed for an in-depth interpretive study of the texts, focusing on
understanding the subjective meaning of Frédéric Beigbeder's narratives and exploring how identity is constructed
and transmitted through self-organised systems, literary devices and narrative structures. Comparative literary
analysis helped to identify the similarities and differences between the writer's autobiographical and autofictional
narratives. The method of receptive aesthetics is used in the context of analysing a single work, which allows us to
consider the influence of the reader's role in interpreting and shaping the narrative's semantic framework. The
cultural and historical contextualisation is used to assess the impact of globalisation on the author's identity of
Frédéric Beigbeder. The methods of synergetic and intertextual analyses are also used. Literary analysis, which is
constantly evolving, creates the basis for further study of the complex interaction between the author's identity
and its artistic representations Frédéric Beigbeder's trilogies about Marc Marronier and Octave Parango have
become an additional platform for the study of memory recovery, identity formation, existential crises, social
disillusionment and the search for authenticity in the context of pervasive globalisation, growing
commercialisation and consumption, the culture of cancellation, social amnesia and other contemporary
problems. This thesis is a comprehensive study of the problem of identity in the novels of Frédéric Beigbeder.
Through a detailed analysis of his autobiographical and autofictional novels through the prism of synergy, poetics
and intertext, the study sheds light on a complex interaction, offering a unique perspective on the contemporary
literary landscape. The results of our study not only provide new insights into Frédéric Beigbeder's novels, but also
contribute to the broader discourse on identity in literature.
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VIII. 3aKkJII04Hi BiZoMOCTi

Biacue IpizBume Im's I10-6aTbKOBI Mixrosuikosa Jlizis Cepriisaa
rOJIOBH pagu

Bnacue IIpizBume Im's [10-6aTbKOBI ITixrosHikosa Jliztia CepriisHa
rOJIOBYIOYOrO Ha 3acigaHHi

BiagmoBizasibHU 32 MiATOTOBKY [llepuyenKo AHzpii OneKkcaHapoBUY

00JIIKOBHX JOKYMEHTIB

Peectparop YKpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZasIbHUM 3a peecTpallilo HayKOBOIi IOpyenko TeTsHa AHaToiBHA

OisIIBHOCTI




