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Pedepar:

1. luceprauiiiHe NOCHiIKEHHS IPUCBSYEHE KATTIO Ta TBOPYOCTI BIpMEHCBKO-YKPAiHChKOTO XyIOKHMKA Basepis
ApyTioHoBMua 'eramsiHa, uns XyJ0O>KHS Ta NeJaroriyHa AisyIbHICTh Majla 3HaYHUI BIUIUB HAa (POPMYyBaHHS
obpazoTBopuoro mucrenrsa Opecy Ta YKpaiHy B 1IiIoMy, i 4Msl CHIAALIMHA CTA€ BCe BibLI BiTOMOIO Ta
3aTpebyBaHOoIO B Cy4acHOMY apT-TIpocTopi YKpaiHu Ta cBiTy. B nuceprauiiiHomMy focCifpKeHHi BU3HaYeHi HalpsIMKU
Ta iHAMBIyaJlbHO-CTUJIbOBI 0COBIMBOCTI TBOPUOCTI, BUTi/IEH] Ta OO PYHTOBaHI CBiTOIIAIHO-(}inocoPChbKi 3acagu
06pa3HOro XyLOXKHBOTO KOLY XYAOXKHUKA. Y XOAi AOCTiKeHHs 6yJI0 BUAIIEHO ITSITh eTariB 6iorpadii Xxy10>KHUKA:
BipMEHCBHKUI, MOCKOBCBHKUM, 6ipO6iKaHChKUIA, MAaXauYKaJIMHCHKUIA Ta OIECbKUN. 3'ICOBAHO, 10 IpaMaTUYHa
ciMmeliHa Ta ocobuCTa iCTOpisl BIJIMHYJIM Ha CBITOIJISL MUTLS Ta HA TEMATUKY HU3KM Horo po6iT. OcobiuBa yBara
IpufisieHa TOro4aCHUM iCTOPUKO-KyJIbTYpPHUM Ipouecam M. OfiecH, e XyLOKHUK [IPOXKUB O1IbIly YaCTUHY CBOTO
JKUTTS. 3p06JeH1I BUCHOBOK IIPO [Kepesia GopMyBaHHS iHOuBinyanpHOI MaHepu Basnepis ['eramsiHa, 30kpema,

cpopMOBaHUI CIIMCOK MUTILIIB, 5IKi KOPUCTYBAJIMCS Or0 HAaNOIIbIIMM iHTEPECOM, i BIIJIMB KOTPUX HA MOTr0 TBOPYICThb



€ 6e3cymHiBHUM (M. Bpy6ens, I1. Toren, M. Cap’sax Ta inmi). OKpecyieHo iHTepec XyIoXHUKa 40 MUCTelTBa [JaBHixX
€runty Ta I'pewii, kpain Asii, BipmeHcpkoro CepeHbOBIUYS. B pe3yspTaTi aHasi3y OCHOB KOMIIO3ULIHOI 100y 10BU
Ta KOJIOPUCTUYHOTO BUPIiLlIeHHSI, XapaKTepHUX A5 pobiT B. ['eramsiHa, BuziseHi Taki OCHOBOIOJIOXHI pUcH
Xy[LOXXHBOi TBOPYOCTi MUTLIS SIK MOHYMEHTAJIi3M, TSDKIHHS [IO I€KOPATUBHOCTI, CTUJIi3allis, y3arajlbHeHHs 00pasis,
€THiYHa CKJIa[I0Ba, CUMBOJIIYHICTb. 3[iliICHEHNII aHali3 KJIIOUOBUX TBOPIiB aBTOpa («Xaukap», «Beciss 6e3 KOXxaHHS»,
«OcMisgHHSY, «IloBcTaHHA», LUK «bajeT») B acleKkTi xapakTepHUX pUC Horo TBOpuoi maHepu. [linTBepKeHo, 110
110r0o XyZI05KHSI TBOPYICTb, IPYHTYIOUUCh HA KJIIACUYHUX TPAAMIIISX, MiCTUTh pUCH SIKiCHOI HOBU3HMU. L]e cTocyeThes
SIK BUKOPUCTAHHSI ClleU(PiYHNX TEXHIYHUX [IPUIAOMIB (CTBOPEHHS OKpeMUX (parMeHTiB KAPTUH, SIKi 3'€IHYIOTbCS B
€IlMHe 11iJie), TaK i eCTeTUYHUX [IPUHLIUIIIB (30KpeMma, imMiTallis Mo3aiku 3acobamu KUBOMuUCY). B nocminkeHHi
BUCBITJIEHO IIMTaHHS pecTaBpallii, aTpubylLii Ta ekcriepTusy TBopuoi crammunu Banepisa 'eramsna. 3 Lielo MeTO0
OyJI1 CUCTEMATU30BaHi Ta (pax0BO NPOAHAJII30BaHi TBOPU 3 CIMEHOTO 3i0paHHS Ta JeSIKUX IPUBATHUX KOJIEKLIM.
Onucanuii pakT MPoBeIeHHS MAaCITAaOHMX PeCTaBpaLiiHUX POOIT, sIKi 3AiliCHIOBAaNIMCh B niepiog 3 2015 no 2018 pik
Ta /I 3MOTY He Jiilie cTabili3yBaTy CTaH TBOPIB, ajie Il po3poOUTU METOLIMKY pecTaBpallii BesnkopopMaTHUX
KapTHH, BUKOHAHMX Ha KapTOHI Ta namnepi. B gucepratlii po3KpUTi NUTaHHS y4acTi pobiT XyJOXKHUKA B SIKOCTI
BMCOKOBAPTICHUX JIOTIB B ayKL[iOHAaX, OPraHi30BaHMUX YKPAiHCbKUMU ayKLIOHHUMU JoMaMU («Jlykar», «3010Tuit
nepetuH», «KopHepc» Ta iHii), a TakoX mapyBaHHS pooiT Y GOHIM NPOBiTHUX My3eiB YkpaiHu. 3ailicHeHO
CUCTEMATU3ALLiI0 BUCTABKOBOI [iSIJIBHOCTI 3 METOIO IIPEICTaBJI€HHSI TBOPUOCTi Banepis 'eramsina B YKpaiHi Ta 3a ii
Meskamu. Kitto4oBi cioBa: Basiepiii ['eraMsiH, Kog, KyJIbTyPH, BIpMEHCbKe Ta YKpaiHCbKe 06pa30TBOPY€ MUCTELTBO,
0J1eCbK1i1 HOHKOH(OPMi3M, BUCTABKOBA JisJIbHICTh, peCcTaBpaLiliHi po60TH, MOHYMEHTAJII3M, Xy OKHS
icropiocoist.

2. The thesis is devoted to the life and work of the Armenian-Ukrainian artist Valery Geghamyan, whose artistic
and pedagogical activity had a significant impact on the formation of the fine arts of Odesa and Ukraine as a whole,
and whose legacy is becoming increasingly famous and in demand in the contemporary art space of Ukraine and
the world. In the course of the study, five stages of the artist's biography are defined: Armenian, Moscow,
Birobidzhan, Makhachkala, and Odesa. It is found that the dramatic family and personal history influenced the
artist’'s worldview and the themes of a number of his works. Special attention is paid to the contemporary
historical and cultural processes of the city of Odesa, where the artist lived most of his life. The fact of the artist's
significant contribution to the development of art education in Ukraine was recorded. In particular, it was through
his efforts that the Art and Graphic Faculty of the South Ukrainian National Pedagogical University named after
K.D. Ushinsky was opened. The primary systematisation of methodological developments preserved in the artist's
archive is carried out; the main provisions of his teaching methods of artistic disciplines are formulated. These
methods are still used in the training of artists in this higher educational institution. It is established that a
significant number of outstanding modern Ukrainian artists were V. Geghamyan’s students. In the thesis research,
the vectors and individual stylistic features of the artist's creative work are defined; the worldview and
philosophical foundations of his visual artistic code are highlighted and substantiated. A conclusion is made about
the sources of formation of Valery Geghamyan's individual manner; in particular, a list of artists who were of his
greatest interest and whose influence on his work is undoubted (M. Vrubel, P. Gauguin, M. Saryan and others) is
formed. The artist's interest in the art of Ancient Egypt and Greece, Asian countries, and the Armenian Middle Ages
is outlined. Materials science (foundations, soils, graphic, and painting tools) and trasological (traces of tools and
manufacturing technologies) studies yielded a large volume of new data that became the foundation of a reference
base that can be a guideline for further expert actions regarding works of uncertain provenance attributed to
Valery Geghamyan. The problem of the provenance of Valery Geghamyan's works on the art market is investigated.
A special emphasis is placed on the practical problems that arise for collectors, dealers, and other subjects of the
market of works of art in connection with insufficient or deliberate distortion of data about the artist and his work.
In particular, the authenticity of "author's" signatures and other signs on works that are in free circulation has
been denied. In connection with the urgent need to protect Valery Geghamyan’s authentic works, a system of their
identification is developed and implemented. The directions of popularisation of the artist's creative heritage have
been determined by researching the work of the Valery (Valik) Geghamyan Foundation. This Foundation is a public



institution engaged in popularisation and research activities. In memory of the artist-teacher, there is support for
a new generation of artists. Thanks to the conducted research work on the study of the artistic phenomenon of
Valery Geghamyan, it was possible to collect and argue a number of biographical facts, systematise, analyse, and
introduce into scientific circulation a unique body of information about his artistic work. This, in turn, will allow
specialists and a wide circle of venerators to more fully and deeply perceive the personality and creativity of Valery
Geghamyan in Ukrainian and world contexts. The thesis research does not exhaust all aspects of the study of
Valery Geghamyan's work in the artistic space. The potential of his artistic heritage as a relevant component of
modern Ukrainian art is extremely high. Keywords: Valery Geghamyan, cultural code, Armenian and Ukrainian fine
art, Odesa nonconformism, exhibition activity, restoration works, monumentalism, artistic historiosophy.
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