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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IToBHE HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0C00H: KipoBOorpaiChKuii I€pKaBHUIA MeIaroTiyHUil YHiBEpCUTET
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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 17.07.41

Tema gucepranii:

1. TBopua inTepnperanis "Biunux" o6pasiB B ykpaiHceKil sitepaTypi 1920-x pp.

2. Creative interpretation "Eternal” images in the Ukrainian literature of the 1920 s.

Pedepar:

1. 1. Juceprauio npucBsueHO NpobseMi PyHKIIOHYyBaHHS "BiYHUX" 06pasiB B yKpaiHChKill jiTepaTypi 1920-x pp.
[IpoaHasnizoBaHO iCTOPil0 BUBUYEHHS IIOHSTTS "BiuHi" 06pa3u. 3's1COBAHO, 0 MiXX YKPaiHCBKOIO i
3aXiZIHOEBPOIENCHKOIO JliTepaTypamMu y 1920-x pp. iCHyBanu He3anepeyHi 3B'13KY. BUSABIEHO IPUYNHY YACTO]
nosiBY "BiYHUX" 00pasiB Ha CTOPiHKAxX TBOPIB yKpaiHChKUX MUCbMeHHUKIB 1920-x pp. [I0[I0BHEHO YsBJIEHHS IIPO CyTh
TaKUX [IOHSATS, K "OOHKIXOTCTBO", "ramyIeTu3M", "Kapama-30BIIMHA", "10CTOeBINHA". OBIPYHTOBAHO €CTETUYHI
IIPUHLMIIN OETiB-"HEOKJIACUKIB". [IpOCTEXEHO i 3'1COBAaHO eCcTeTUYHi (PYHKLii "BiUuHNX" 00pa3iB, 5IKi BUSBJISIOTHCS

IJISIXOM aTPUOYTyBaHHS TIO3UTHUBHUX SIKOCTEN KJIACUYHOTO 00pasy.

2. 3. The dissertation is devoted to the problem of functioning of "eternal” images in the Ukrainian literature of the
1920s. The history of investigation of the notion "eternal" images was analysed. It was found out that indisputable
connections between Ukrainian and West European literature existed. The causes of frequent usage of "eternal"
images on the pages of the works of Ukrainian writers of the 1920s have been found. The idea of such notions as



"Donquixotism", "Hamletism", "Karamazovshchina", "Dostoyevshchina" was supplemented. The aesthetic principles
of poets-"neo-classics" were substantiated. The aesthetic functions of "eternal” images can be found by means of
attributing positive qualities of a classical image were traced and elucidated.
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Penensentu
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