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1. AKTyanbHIiCTb TeMU. Y cydyacHOMY iH(pOpMaLiIHOMY CYCIiNbCTBI IX(PPOBA KyIbTypa BU3HAYAE HE JINLIE CIIOCOOU
KOMyVHiKalii, a I MexaHiamu coujanbHOro Biausy. Lindposa putopuka crana iHppacTpyKTypHOIO GOPMOIO BIaAH,
1O Jlie Yepe3 aIropuTMH, inTepdericy Ta m1atQopMu, CTPYKTYPYIOYM COLiasbHi clieHapii, apeKTUBHY B3a€MOJII0 Ta
ineHTUYHICTb Cy6'eKTa. BuBYeHHS LUPPOBOI PUTOPUKHU NOTPeEOYe coLianbHO-(PinocoPpCbKOro ocMucaeHHs i posi y
BUPOOHHUIITBI COLliaJIbHOI peasibHOCT, JIeriTuMallii 3HaHHs U KyJIbTYPHUX HOPM Y Mepe’KeBUX cepefoBuIlax. MeToio
IOCJiI)KEHHS € BUBYEHHSI LU(PPOBOi PUTOPUKMU SIK CUCTEMU COLIIOTEXHIYHOIO KOHCTPYIOBAHHSI NOTJISIiB JIIOJAVHY Ha
CBIT, NOBCSAKAEHHUX KOMYHIKaTUBHUX Ta COLjaJIbHUX MPAKTHUK, & TAKOX riOpUIHUX COLiaIbHUX CHiJIBHOT B yMOBaxX
indopmaniitHoro cycninbersa Ta 11 pPoBoi KysbTypu. O6'eKTOM TOCHiIKeHHs € peHOMeH I POBOi pUTOPUKU B
yMOBax iHpopMaliliHOro cycrisibcTBa Ta HUdpPoBoi KyabTypu. [IpegMmeToM — MexaHisMu I1(POBOI pUTOPUKHY, 1110
KOHCTPYIOIOTh MOJZEJIi COLialbHOI KOMYHiKallii, 3a6€e311e4yl0Th AMHAMIKy «[1epe30MpaHHs COLia/IbHOr0» Ta KOPEKIilo
ySIBJIEHD I[O/I0 CMUCIIB, LiIell i HOPM CYCIIJIBHOTO XXUTTs1. TeopeTuKO-MeTOL0IOTiUHY NO3ULIiI0 106y J0BaHO Ha

MDKINCHUIITIHAPHOMY IiIXO/], 110 I0€AHYE KJIACUYHY PUTOPHKY, QYHKIIOHA/IbHY Ta IParMaTU4HY JIiHIBiCTUKY



(Ocrin, Cepb), suckypcuBHuil aHani3 (Oyko, Peripkiio), Teopii Baaau it Harngny (Pyko, Jenbos, 3y6odd),
nnaTdopMeHHy couiaybpHicTh (BaH Jleiik), conjanbHuil KOHCTPYKLioHi3M (Beprep, JlykmaH, JIaTyp), MepeskeBy
teopito (Kacrensc), meniaekonoriio ([ToctmeH, MakiitoeH) Ta Teopito acam6iisekis (Jlatyp, Jenanpa). linoresa
JOCJIiIPKEHHS: 1M(PPOBA PUTOPUKA € KYJIbTYPHO 3yMOBJIEHUM, Ti6pUAHAM (PEHOMEHOM, 110 iHTEerpye PUTOPUYHI,
KyJIbTYPOJIOTiYHi Ta KOMYHIKaliliHi migxoau it GopMmye aBTOHOMHE TEOPETUKO-MeTOo00riYHe nose. CrenndiyHi
yMOBU LU(PPOBOrO cepefioBUlla (MepeskeBa CTPYKTYpa, allOPUTMIUHICTb, iHTepdeiicHa MOJIaIbHICTb,
MYJIbTUMOJIAJIbHICTh) 3yMOBJIIOIOTh HOBI PUTOPUYHI CTpaTerii — alrOpUTMIiYHY CTUJIICTUKY, iHTEpdelicHy
apryMeHTallil0 Ta TEXHOCOLiaibHe MOJIeJII0BaHHS ayauTopiit. Llndposa puToprka BUKOHYE He JnIe
KOMYHIKaTUBHY, a i1 OHTOJIOTIYHY DYHKIIiI0, 6epyyYl y4acTb y KOHCTPYIOBaHHI COIia/IbHOTO 3HaHHSI, TNOpUIHOI
Cy06'eKTHOCTI i1 HOBMX (popM Biaau. HaykoBa HOBU3HA: yIieplle 3allpOIIOHOBAHO CUCTEMHUI aHaIi3 B3a€MO3B'SI3KY
KOHIIeNTiB iHpopmaliiiHe CycHinbCcTBO, HUppPOBa KyJIbTypa Ta LU(poBa pUTOPUKA; OGIPYHTOBAHO MOSIBY HOBUX
PUTOPUYHUX IPUIOMIB — iHTEPAKTUBHOCTI, aJITOPUTMIUHOTO MO/IEJIIOBAHHS ayAUTOPIil i ribpuaHux Gopm
KOMYVHiKallii; 3a1porioHOBaHO KOHIEI1il0 UPPOBOI pUTOPUKU SIK KYJIbTYPHO 3yMOBJIEHOTO KOMILJIEKCY CTpaTeriil Ha
IIepeTHHI KyJIbTYpPoJIOrii, KOMyHIKal[itHUX CTYZi# i KJIaCUYHOI PUTOPUKU; PO3KPUTO KOHLIENT iHTepPencHOI
apryMeHraliii ik MexaHi3Mmy iHcTUTyasnizanii HoBUX popM COLiaIbHOCTI; OGI'PYHTOBAHO AJITOPUTMIUHY CTUIIICTUKY SIK
AQBTOHOMHUI MIKIMCLUIUIIHAPHUI HAIPsIM; yIieplie 3alIpOIIOHOBAHO PO3IJISAATY LU(PPOBY PUTOPUKY SIK
OHTOJIOTIYHUI POpPMAT COLIAJIbHOTO OYTTsI; OOIPYHTOBAaHO LM(PPOBY NIaTHOPMY SIK pUTOPUYHY iHCTUTYILiIO;
c(OpMYIbOBAHO KOHIEMILiI0 «17IaTPOPMEHOI iIEHTUYHOCTI SIK acaMOJISDKy»; yIeplle BU3Ha4eHO LUPPOBY
PUTOPHUKY SIK iIHPPaCTPyKTypHY GOPMY COLia/IbHOI Baay, O [ie Yepe3 aJrOPUTMIUHY CeJIEKLiI0 CMUCIIIB,
adeKTUBHY MOOiJIi3allilo Ta pUTOPUKY NONYJsipHOCTI. TeopeTuyHe 3HaYeHHs NoJIsirae y KoHuenTtyanizauii 1udposoi
PUTOPUKY SIK aBTOHOMHOT'O MIKAMCIUIIIIHAPHOTO GEHOMEHY, 110 CUHTE3Ye MiIX0AU KJIAaCUYHOI pUTOPUKHY,
KyJIbTYypOJIOTii Ta 1M(pPOBUX KOMYHiKaLii. [IpakTH4YHe 3HAaYEHHSI — Y CTBOPEHHI aHAJIITUYHOI pAMKU [1J14

y uuQpoBiil rymaHiTapuCTHULi, MesiiaaHasisi, po3poobui cTpareriil iHpopmaliiiHoi 6e3nexku Ta HUPPOBOi €TUKY.
KiouoBi cioBa: nu@poBa puTopuKa; LU poBa KyJlbTypa; iHpopMaliiliHe CyCIiJIbCTBO; MIAT(HOPMA; COLliaIbHe
KOHCTPYIOBaHHS; iHTepdelricHa apryMeHTallisl; aJlfOPUTMIYHA CTUIIICTHKA; 1M(POBa KOMYHIKallisl; aITOPUTMiYHe
OIIOCEPENIKYBAaHHS; Cy0'€KTHICTb; BIafia.

2. Relevance of the Topic. In the contemporary information society, digital culture determines not only the modes
of communication but also the mechanisms of social influence. Digital rhetoric has become an infrastructural form
of power operating through algorithms, interfaces, and platforms, structuring social scenarios, affective
interaction, and the identity of the subject. The study of digital rhetoric requires socio-philosophical reflection on
its role in producing social reality and legitimizing knowledge, norms, and cultural standards within networked
environments. Research Aim: To investigate digital rhetoric as a system of socio-technical construction of human
worldviews, everyday communicative and social practices, and hybrid social communities in the context of the
information society and digital culture. The object of research is the phenomenon of digital rhetoric in the context
of the information society and digital culture. The subject is the mechanisms of digital rhetoric that construct
models of social communication, ensure the dynamics of "reassembling the social," and adjust perceptions of
meanings, goals, and norms of social life. The theoretical and methodological position is grounded in an
interdisciplinary approach combining classical rhetoric, functional and pragmatic linguistics (Austin, Searle),
discourse analysis (Foucault, Fairclough), theories of power and surveillance (Foucault, Deleuze, Zuboff),
platformed sociality (van Dijck), social constructionism (Berger, Luckmann, Latour), network theory (Castells),
media ecology (Postman, McLuhan), and assemblage theory (Latour, DeLanda). Research Hypothesis: Digital
rhetoric is a culturally conditioned, hybrid phenomenon integrating rhetorical, cultural, and communicative
approaches and forming an autonomous theoretical and methodological field. The specific conditions of the digital
environment — networked structure, algorithmicity, interface modality, and multimodality — give rise to new
rhetorical strategies: algorithmic stylistics, interface argumentation, and techno-social audience modeling. Digital
rhetoric performs not only a communicative but also an ontological function, participating in the construction of
social knowledge, hybrid subjectivity, and new forms of power. Scientific Novelty: for the first time, a systematic



analysis of the interrelation among the information society, digital culture, and digital rhetoric has been proposed;
new rhetorical techniques — interactivity, algorithmic audience modeling, and hybrid communication forms —
have been substantiated; digital rhetoric has been conceptualized as a culturally conditioned complex of strategies
at the intersection of cultural studies, communication theory, and classical rhetoric; interface argumentation has
been elaborated as a mechanism for institutionalizing new forms of sociality; algorithmic stylistics has been
substantiated as an autonomous interdisciplinary research field; digital rhetoric has been proposed for the first
time as an ontological format of social being; the digital platform has been conceptualized as a rhetorical
institution; the concept of "platform identity as assemblage" has been formulated; and digital rhetoric has been
defined for the first time as an infrastructural form of social power operating through algorithmic selection of
meanings, affective mobilization, and the rhetoric of popularity. Theoretical significance lies in the
conceptualization of digital rhetoric as an autonomous interdisciplinary phenomenon synthesizing approaches
from classical rhetoric, cultural studies, and digital communications. Practical significance lies in the development
of an analytical framework for studying digital communication in its interactive, algorithmic, and multimodal
forms, applicable in digital humanities, media analysis, information security strategy development, and digital
ethics. Keywords: digital rhetoric; digital culture; information society; platforms; social construction; interface
argumentation; algorithmic stylistics; digital communication; algorithmic mediation; subjectivity; power.
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