O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeEP: 0412U003590
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 08-06-2012

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. AnieBa 3apema

2. Alieva Zarema

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaabHOCTI: 13.00.01

Ha3Ba HayKoOBOIi CIeniaJIbHOCTI: 3araibHa 1earorika Ta icTopis reiaroriku
T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JaTa 3axHcTy: 05-06-2012

CreniaJbHICTh 32 OCBITOIO: 0503

Micue po6oTH 34,00yBava: Pecry6siKaHChKII BULIMIA HABYaIbHMI 3aKy1az "KpUMChKuil iHkeHepHO-

NeJaroriYyHui yHisepcurer"

Kopg 3a €IPIIOY: 20741655

Micue3Haxoa KeHHs: 95015, m.Cimdpepornosb, Bys.CeBacTONONbChKA, TPOB.YI60BUi, 8
dopma ByracHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HAyKH, MOJIOZ Ta CIOpTy YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi Cleniajai30BaHOi BYEHOI pazu). K 53.130.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COO0MH: Pecny6ylikaHCbKUY BULMI HaBYasibHUH 3akiaf, "KpuMcbKuii

rymaHiTapHuii yHiBEpcuTeT"

Kopg 3a € IPIIOY: 25150918

MicuesnaxomerHﬂ: 98635, AP Kpum, M. fnTa, Bys. CeBacTONOIbCHKA, 2
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOpPHK: 14.09.03

Tema gucepranii:
1. PO3BUTOK MY3UYHO-TI€JATOTiYHOI KYJIbTYPH KPMMCBKOTAaTapChKOro Hapoy (KiHelpb XIX — modaTok XX CTOJITTS).

2. Development of musical and pedagogical culture of Crimean Tatars (late XIX - early XX century).

Pedepar:

1. O6'eKT: My3U4YHO-TIeJAroriyHa KyJIbTypa KPUMCbKUX TaTap; MeTa: LiiiCHUH iCTOPUKO-TIeqaroriyHuii aHatis
MY3W4YHO-TI€JArOTiuYHOI KyJIbTypPU KPUMCBKOTATapChbKOro Hapoxy Kinis XIX - noyaTky XX CT. i BUBHa4Y€HHS
[E€PCIEKTUBY BUKOPUCTAHHS HAOYTOr0 iCTOPUYHOrO NOCBily B Cy4aCHMX YMOBAX; METOIIM: aHAaJi3, CHTE3,
y3arajibHeHHs, CUCTEMATU3allisl, iCTOPUKO-CTPYKTYPHUH, IIOPiBHAJIBHO-iCTOPUYHUIA, aHKETYBaHHS, IPEIMETHO-
XPOHOJIOTTYHOI PETPOCIIEKILi], iCTOPMKO-TIeAaroriYyHmii, IPOrHOCTUYHUI; HOBU3HA: BIIEPILE: BUSBJIEHO 1
y3araJlbHEHO BiJOMOCTI IIPO BUTOKU (POPMYBAaHHSI My3M4HO-I1€JJarOriYHOI KyJIbTYPH KPUMCBKOTATapChKOIO HAPOAy
(HacnizyBaHHS 3arajJlbHOTIOPKCHKYX EMiYHUX TPaauLiil y GOpMyBaHHI MOpabHO-ECTETUYHUX IOIJISAIB i nefaroriku
KPMMCBKUX TaTap; nepejgada iCTOpMKO-KyJIbTYPHOTO JOCBiAY JIIOJICTBA IIJISIXOM MY3M4YHOIO BUXOBaHHS 11 OCBITH;
Bipa B 3HaYHUI JyXOBHUI MOTEHIia] My3UYHO-TIOETUYHOI TBOPUYOCTI; (PYHKLiIOHYBaHHS Pi3HUX POPM i BULIB
PEJIrifiHOI Ta CBITCHKOI MY3UKU, IIPAarHEHHA IIEPENATH ii IAPOCTAI0YOMY ITOKOJIIHHIO; IEPEKOHAHHS, 110 My31YHA

KyJIbTypa He MOXKe PYHKIIOHYBaTH 6€3 HapOJHUX i IPOQeCciMHUX My3UYHUX TPaAULLiil); OOIPYHTOBAHO €Talu



PO3BUTKY MY3M4HO-TIE[ATOrIYHOI KYJIbTYPU KPUMCbKOTATAPCHKOT0 HAPOAY B NOCJIIIKYBAaHMI ITepiof, Ta ix
ocob6auBocTi: 1) 90-i pp. XIX cT. - eTan Bifpo[KeHHs TyX0BHOI KyabTypy; 2) 1905-1920 pp. XX cT. - eTan
(hopMyBaHHS My3UYHO-TI€JIarOriYHUX TPAAULIiNA. YIOCKOHAIEHO JIEKLilHI Ta MPaKTUYHI KypcH sIK 6a3y My3UYHOTO
IOCBiy MalOyTHIX y4UTEJIiB My3UKH, 10 BU3HAYAE iXHi 3HAHHS, BMiHHS Ta HABMYKU LI0JI0 3aCTOCYBAHHS My3UYHO-
[eJaroriyHoi CnaAmyHy KPUMCbKOTATapChbKOTO HAPOAY B TBOPYIN Aisi/IbHOCTI; CYyTHICTDb ITOHATTS ,My3UYHO-
nefaroriyHa KyJbTypa KpUMCBKOTaTapChKOTO Hapoly”, sIKe PO3IJISAEThC SIK LiJlicHE sIBUILE, 10 POPMYETLCS B
npoueci B3aemogii My3n4HO-IIeIaroriYHux TpaguLii i CMCTEMU My3UYHOTO BUXOBaHHS 1 oCBiTU. [lomanbmoro
PO3BUTKY HaOyB 3MiCT IIOHSTH ,,CUCTEMA MOPAJIbHO-€CTETUYHUX MOTJISIAIB i MeJaroriyHux ifei KpUMCbKUX Tatap’,
»HallloHaJIbHEe My3M4YHE IIPOCBITHULTBO SIK OCHOBA (POPMYBAaHHS Cy4aCHUX MY3W4HO-TI€JAroriYHUX TPaAnLIii
KPMMCBKOTATapChKOIo Hapoy”, ,JIPUHLIMAIINA HACTYITHOCTI 3 PO3BUTKY KPMMCBhKOTAaTapChKOi My3UYHO-TI€4AroriyHoi
KyJITYpU”; Pe3yJIbTaTU HayKOBOTO JOCIiIKEHHS 1al0Th PaKTUYHUI MaTepias [J1sl MiiTOTOBKY HOBUX HAYKOBUX
PObIT, MiIpyYHUKIB i HABYaIPHMX IIOCIGHUKIB 3 3arajibHOI IIeJaroriky Ta icTopii negaroriku B KOHTEKCTI
BITUM3HSIHOTO OCBITHbO-BHUXOBHOTO IIpoliecy. MaTepianu NpoBeneHoro JOCTiIKeHHS MOXYTh OyTH BUKOPUCTAHi B
cucTeMi NifgBuIleHHs KBasidikalii BUMTeJ1iB; IpY IPOBEAEHHI CIIELKYPCiB, ClelceMiHapiB 3 icTopii My3UKH pifHOTO
Kpalo; IpY HallMCaHHi HAyKOBUX i KBaJli(iKaliHUX POOIT CTyAEHTaMU; B IIPOL,ECi My3MYHOTO BUXOBAaHHS i HAaBYaHHS
CTYJ€HTiB-MYy3MKaHTiB My3UYHO-TI€JarOriYHUX HaBYaJIbHUX 3aKJIaMiB, Y My3UYHO-BUXOBHOI POOOTi 3 YIHSIMU
3araJIbHOOCBITHIX IIKiJI 3 KPEMCBKOTaTaPChKOIO MOBOIO HABYAHHS,; Tajly3b - 3arajlbHa I1eJjarorika Ta icTopid

Mearorikuy.

2. The object: music and pedagogical culture of Crimean tatars; goal: holistic historical and pedagogical analysis of
musical and pedagogical culture of Crimean Tatars late XIX - early XX century and perspectives of historical
experience gained in modern terms, methods of analysis, synthesis, generalization, classification, historical and
structural, comparative history, questionnaires, subject-chronological retrospectives, historical and educational,
prognostic, novelty: revealed and summarized information the origins of the formation of musical and pedagogical
culture of Crimean tatars (imitation epic traditions in shaping the moral and aesthetic views and pedagogy of the
Crimean tatars, transfer of historical and cultural experiences of humanity through music training and education,
belief in the potential significant spiritual music and poetry; functioning of various forms and types of religious and
secular music, the desire to convey its younger generation, the belief that musical culture can not function without
people's professional and musical traditions) proved stages of musical and pedagogical culture of Crimean tatars in
the period and their features: 1) the 90th the XIX century - a stage revival of spiritual culture, 2) 1905-1920 years of
XX century - the stage form of music and educational traditions. Improved lecture and practical courses as the
basis of musical experience for future music teachers, identifying their knowledge and skills to apply musical and
educational legacy of the Crimean tatar people in creative activities, the essence of the concept of "music-
pedagogical culture of the Crimean tatar people”, which is seen as a holistic phenomenon formed during the
interaction of music and educational traditions and systems of music education and education. Further
development of the acquired meaning of concepts "system of moral and aesthetic views and pedagogical ideas of

the Crimean tatars", "national music education as a basis for the formation of modern music and educational
traditions of the Crimean tatar people", "principles of continuity with the development of tatar musical and
pedagogical culture", the results of scientific research are actual material for the preparation of new scientific
publications, textbooks and manuals on theory and history of education in the context of national educational
process. Materials of this research can be used in the training teachers during courses, seminars on the history of
music of his native land, when writing academic qualifications and work students, in the process of musical
education and training of students, musicians, musical and educational institutions, in music and education work
with students of secondary schools with the Crimean tatar language of instruction; area: general pedagogy and the

history of pedagogy.
Jep>kaBHHHM peecTpaniiiHuii Homep JiP:
IIpiopuTeTHHH HANIPpSIM PO3BHTKY HayKH i TEXHIKH!

CrpareriyHuii npiopUTETHUHA HaNIPSIM iIHHOBALLiHHOI JisJIbHOCTI:



ITizcyMKH JOCTiI>KEeHHS:

Iyo6sikarii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxoponHi gokymeHTH Ha OIIIB:

BrnpoBaa>keHHs pe3yJIbTaTiB AHcepTalii:

3B'130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. 'myaman Onekcangp Bonogumuposuy

2. Glyzman Alexandr Vladimirovich

KBasidikamis: n.nen.n., 13.00.04
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamnist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoAKeHHSI:

dopma BiracHoCTI:

Cdepa ynpasiiHHSL:

InenTudikarop ROR: He zacrocosyerscs

VII. BimomocTi npo odimiiHuX OTIOHEHTIB Ta pelleH3€HTiB
O@inifiHi OIOHEHTH
Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. llleByeHko 'anuua [TaBniBHA

2. llleBuenko 'asimua IlaBiiBHA

KBasigikanis: n.nen.n., 13.00.01
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa iHdpopmamnis:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:



dopma By1acHoCTI:
Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBume Im's Ilo-6aTbKOBI:
1. Jlapina Ipuna OsnekcaHapiBHA

2. Jlapina Ipuna OsnexkcangpiBHa

KBasidikamis: k.nex.u., 13.00.04
Inentudikarop ORCID ID: He zacrocoyerbcs
JonaTkoBa iHdopmalist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BiTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZoOMOCTi
BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBi

TOJIOBH pajgu

BaacHe IlpizBume Im's ITo-6aTbKOBI

rOJIOBYIOYOrO Ha 3acCiiaHHi

BignoBigasibHUI 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisSIIBHOCTI

IrnaTeHko MukoJia SIkoBuy4

IrnaTeHko MukoJsia IKoBUY

IOpuenko T.A.



