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Pedepar:

1. lucepranis € KOMIJIEKCHUM JOCIIIPKEHHSIM MTO€IHAHHS TPAJULIIIHUX €JIEMEHTIB i3 CyJaCHUMY iHHOBaLlitHUMU
MigxonaMy y IA3aliHi yIIakoBKY 4Yaro B Kutai. AHasli3 bOro NoeJHaHHS € BaXKJIMBUM [1JI PO3YMiHHS TOTO, SIK
KMATaNChKa KyJbTypa aJlalTyeThCs 10 I7106aj1i30BaHOr0 CBiTy, 306€piraroyu CBOi yHiKalbHi 0cO6IMBOCTI. KuTaii €
6aTbKiBLUIMHOIO YaliHOI KYJIbTYpH, SIKa Mae TJIMO0Ke icTOpUYHe KOpiHHS Ta 6araTi TpaguLii, mo popmyBanucs
[IPOTSTOM TUCSYOJIITh. YIIaKOBKa Yato B Kutai Binobpakae He e QyHKIiOHaIbHI, a I KyJIbTYPHI aclleKTH, 110
po6uUTh ii HEBi'€MHOI YaCTUHOIO Hal[iOHA/IBHOI ileHTUYHOCTi. HaykoBa HOBM3HA pe3yJIbTaTiB [10JISITA€ B TOMY, 110 Y
PpOO6OTI Beplie 3MiliCHEHO KOMIJIEKCHU aHaJli3 NoeqHaHHS TPAOULIIMHUX KUTalCbKUX MOTHMBIB Ta iHHOBaLlitHUX
IiAXOMiB y AM3aliHi yIIAaKOBKY 4alo, 10 J03BOJIMIIO BUSBUTH HOBI CIIOCOOH BILIMBY Ha CIIOKMBAYiB Yepe3 KyJIbTypHi
CHMBOJIY Ta €CTETUYHI pillleHHs. Y BCTYIIi PO3KPUTO CTYII€Hb BUBYEHOCTI TEMHU Ta aKTyaJIbHICTh TEOPETUKO-
METO0JIOTIYHUX 3acaf, NOCAiIKeHHSs; BUBHAYAIOThCS 11iJli, 3aBOaHHS, 00'€KT, IPEAMET, XPOHOJIOTIUHI MeXi 1
METOIN AOCJIIPKEHHS; MiJKPECJIEHO HAyKOBY HOBU3HY, HAIaHO iH(GOPMaLilo PO NPAKTUYHI Ta TEOPETUYHI

Pe3yJbTaTU poOOTH; [T0KAa3aHO 0COOMCTUM BHECOK 37100yBaya i HaBe[leHO CTPYKTYpY i obcsr gucepratiii. Y nepuiomy



PO31Iii MpoBeeHOo aHali3 HAyKOBUX JIKepeJl, BU3BHAYEHO 3arajlbHy METOOJIOTIO i TeopeTUYHy 6a3y NOCIIiIKeHHS.
BcranoB€HO, 10 3HaYEHHS aKTyalbHOCTI TeMU «T'panullii Ta iHHOBalii y Au3aliHi ynakoBKy 4alo B Kurai» B ymoBax
Cy4aCHOTO PO3BUTKY AM3alHY Bi3yaJIbHUX KOMYHIKAIIill € Ly>Ke BaroMolo0, aJ)ke BOHA OXOILJIIO€ KyJIbTYPHi,
€CTEeTUYHi, €KOJIOTi4Hi, iHHOBaliliHi acniekTu. [IpoTe, He3BaKalouu Ha ii 3HAYyILLiCTh, TEMA He OyJla JOCTATHbBO
peTesbHO NPOaHai30BaHa Y HAyKOBUX AOCiIKEHHSIX. BilcyTHICTh BCEOIYHOTO aHami3y Liei TeMU y Cy4aCHHUX
HAyKOBUX PO3BiJiKax BU3HAaYa€e HAYKOBY HOBU3HY i BOXKJIMBICTb aHOi pOoOOTH, CIIPSIMOBAHOI Ha 3allOBHEHHS 11i€e]
nporanauHu. Bukopucrasi B po60Ti METOAM JOCIIKEHHS ONMCaHi KOMILJIEKCHO, 10 OXOIIIOE PO3BUTOK JU3ANHY
YIIaKOBKU 4aro B Kurai. Y gpyromy po3ziii npoBeseHo oridaf ictopii yanHoi KysibTypu B KuTai, BUBHa4€HO KOHLENii
TpaguLiiiHoi KuTaiichkoi Ppinocodii, IKi CbOrofHi MPOSBISIOTHCS Y CyYaCHOMY JU3aliHi Bi3yasbHUX KOMYHIKaLIil.
[IpoanamnizoBaHO €BOJIOLIO IM3alHY YIIAKOBKHY 4alo B KuTai 3 CTapo/iaBHiX 4aciB 10 CbOrOJieHHS. Bu3HaueHO
0COOJIMBOCTI IM3aliHy YIIAKOBKY 4alo, SIKA CTajla CBOEPIIHUM KyJIbTyPHUM apTedaKToM, IO Bifoopakae
CIaIKOEMHICTD Ta iHHOBAlLii Y KUTaiiCbKOMY AM3aliHi Bi3yaJlbHMX KOMYHiKaliil. 3'ICOBaHO, IO B Pi3Hi icTOpUYHI
nepiofy ny3aiiH yIIaKOBKY Yalo MaB II€BHi OCOGJIMBOCTI: B TPAAULiMHUI Nlepiof, (Yacy MpaBisTyuX AUHACTIN)
IepeBakasia yBara 7o JeKOpPaTMBHOCTI, CHMBOJIIKY Ta 3B$13KY 3 IPUPOI0I0; MogepHuil nepion (Kuraiiceka
pecny6s1ika): BAKOPUCTOBYBAJIMCh iHHOBAliliHi rpadivHi TexHIKY, SIKi O€NHYBAIN KATANCHKI TpagulLlii 3 HOBUMU
ctuismy; nepiog, KHP: ynmakoBka 3MiHIOBasach BifJ[TIOBiHO O €KOHOMIYHUX i IOJIITUYHUX peasil, Bif, i1e00rivHO
3a0apBJIEHOI IPOCTOTU JI0 Cy4aCHOTO KOMEPLIiMHOro Au3aiiHy, OPieHTOBAHOTO Ha I7100a/IbHUM PUHOK. Y TPETbOMY
PO3IiJli PO3IJISHYTO i IpOaHaNi30BaHO TPALMLINHI €JIEMEHTH AU3alHY YIIaKOBKU 4Yalo B Kutai, MaTtepianu Ta TeXHIKK
TPaAXLIiNHOI yIIaKOBKU 4aio, OPMHU Ta CTPYKTYPHU, & TAKOXK XyL0>KHI i CUMBOJIIYHI €JIeMEHTU. BU3HaueHO KII040Bi
TPaJULiHi €JIeMEHTH KUTAUCBbKOTO IU3alHY YIIaKOBKHY 4alo Ta iX CUMBOJIIYHE 3HAYE€HHS. Y IPYyroMy Mifpo3isi
TPETHOTO PO3JiJy OXapaKTepU30BaHO iHHOBALIMHI MIIX0OM B IM3aliHi YIIaKOBKY 4alo B Kutai, BU3Ha4eHO
0COGJIMBOCTi MyJIbLTUCEHCOPHOTO Ta IHTEPAKTUBHOIO IMA3alHY, OKPECIEHO (PYHKLIOHAJIbHICTh Ta €PrOHOMIYHICTD SIK
BaKJIMBUX CKJIAIOBUX Cy4aCHOTO NM3aliHy YyIIaKOBKY 4aio B Kutai. BuzineHo micTs OCHOBHUX HANPSMKiB iHHOBAlLil,
110 CbOTOJIHI CIIOCTEPIraemMo B IM3aliHi yIIaKOBKU 4Yaro B Kutai: cMapT-ynakoBKa, BIIPOBaIP)KEHHS €KOJIOTIYHUX
Marepiais, iIHTEPAaKTUBHICTb, iHHOBALil y (POPMi KOHCTPYKLil, I€pCOHAI3allisl, BIZIMB LITYYHOTO iHTEJIEKTY. ¥
YETBEPTOMY PO3LiJli PO3KPUTO IIUTAHHS CUHTE3Y TPAAULIMHNX Ta IHHOBALIIMHUX €JIEMEHTIB y NU3aliHi YIIaKOBKU
ya1o B Kutai. OkpecsieHo KyJIbTypHi Ta couianbHi (aKTOpH, sIKi BIIJIMBAIOTh HAa IU3alH KUTANCbKOI YIIAKOBKY 4aio B
yMOBax Ij106asisauii. BUsHa4YeHO TpeH AU Ta CTUIICTUKY CY4acCHOTro Ju3aliHy ynakoBKY 4aio B Kurtai. OkpecyieHo
NePCHEKTUBY NOJAJbIINX AOCIiIKEHb, SIKi IOJISITal0Th B aHali3i BIUVIMBY JIOKAJIbHOI KYJIbTypHY Ha IJ106a71bHUI PUHOK
IV3aliHy YIIaKOBKY; BUBYEHH] BIUIMBY €KOJIOTiYHMX CTaHAAPTIB HA BUOip MaTepiasiB; HocimkeHHi iHTerparii
1M(PPOBUX TEXHOJIOTIN Y TPafULIiMHNAN N13aliH; OLiHIIi BIIJIMBY AU3aliHy YIIaKOBKY Ha CIIO>KUBYi yI10J00aHHS Ta
(opmyBaHHs O6peHny. Kilo4oBi c10Ba: KUTAlChbKa KyJIbTypa, YaliHa €CTEeTUKA, AU3alH YIIaKOBKH, Bi3yaybHa
KOMYHiKallisi, iCTOpUYHNI KOHTEKCT, aBTEHTU4HICThb, (POPMOYTBOPEHHS, rpadivyHe pillleHHs, CMUMBOJIIKa, MiHIiMai3Mm,
CydacHi TpeHau, eKOAN3alH, TpaaulLlii, iHHOBallii, TEXHOJIOTII.

2. This dissertation is a comprehensive study of the integration of traditional elements with modern innovative
approaches in Chinese tea packaging design. The analysis of this synthesis is crucial for understanding how
Chinese culture adapts to the globalized world while preserving its unique features. China is the birthplace of tea
culture, which has deep historical roots and rich traditions formed over millennia. Tea packaging in China reflects
not only functional but also cultural aspects, making it an integral part of national identity. The scientific novelty of
the research lies in the fact that, for the first time, a comprehensive analysis of the combination of traditional
Chinese motifs and innovative approaches in tea packaging design has been conducted. This has made it possible
to identify new ways of influencing consumers through cultural symbols and aesthetic solutions. The introduction
outlines the study's relevance, goals, methodology, scientific novelty, key findings, author’s contribution, and
dissertation structure. The first chapter analyzes scientific sources and defines the general methodology and
theoretical foundation of the research. It establishes that the topic "Traditions and Innovations in Tea Packaging
Design in China" is highly significant in the context of the modern development of visual communication design, as
it encompasses cultural, aesthetic, ecological, and innovative aspects. However, despite its importance, the topic
has not been sufficiently analyzed in scientific studies. The absence of a comprehensive analysis of this issue in



contemporary academic research determines the scientific novelty and significance of this dissertation, which
aims to fill this gap. The research methods used in this work are described comprehensively, covering the
development of tea packaging design in China. The second chapter provides an overview of the history of tea
culture in China and identifies the concepts of traditional Chinese philosophy that are manifested in modern visual
communication design. The evolution of tea packaging design in China from ancient times to the present is
analyzed. The features of tea packaging design are determined, revealing its role as a cultural artifact that reflects
both continuity and innovation in Chinese visual communication design. It is established that in different historical
periods, tea packaging design had distinct characteristics: Traditional period (dynastic eras): emphasis on
decorativeness, symbolism, and connection with nature; Modern period (Republic of China): the use of innovative
graphic techniques that combined Chinese traditions with new artistic styles; People’s Republic of China period:
packaging evolved according to economic and political realities, ranging from ideologically colored simplicity to
contemporary commercial design targeting the global market. The third chapter examines and analyzes the
traditional elements of tea packaging design in China, including materials and techniques, forms and structures, as
well as artistic and symbolic elements. Key traditional elements of Chinese tea packaging design and their symbolic
meanings are identified. The second subsection of the third chapter characterizes innovative approaches in tea
packaging design in China, highlighting the features of multisensory and interactive design, as well as the
importance of functionality and ergonomics as key components of modern tea packaging design. Six major
innovation trends in contemporary Chinese tea packaging design are identified: smart packaging, use of eco-
friendly materials, interactivity, innovations in structural forms, personalization, the influence of artificial
intelligence. The fourth chapter explores the synthesis of traditional and innovative elements in Chinese tea
packaging design. It outlines the cultural and social factors influencing tea packaging design in China amid
globalization. The trends and stylistic directions of modern Chinese tea packaging design are identified. The study
also outlines prospects for future research, including: analyzing the impact of local culture on the global packaging
design market; studying the influence of environmental standards on material selection; investigating the
integration of digital technologies into traditional design; evaluating the impact of packaging design on consumer
preferences and brand formation. Keywords: Chinese culture, tea aesthetics, packaging design, visual
communication, historical context, authenticity, form development, graphic solutions, symbolism, minimalism,
contemporary trends, eco-design, traditions, innovations, technologies.
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