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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOpPHK: 17.09.91

Tema gucepranii:
1. Oco6aMBOCTi MOETHKY Ta IpobyiemaTuka nposu O.JloppeHmarra

2. The peculiarities of the poetic manner and the problems of F.Durrenmatt's prose

Pedepar:

1. O6'exT mocaimKeHHs: xy#oxHs nmpo3a ®./JioppeHMarTa BiJj IOYaTKOBUX €TaIliB CTAHOBJIEHHS HHOTO
MMACbMEHHUIIBKO]I iHIMBIIya/lbHOCTI O OCTAaHHBOT'O NEPIOAY TBOPUYOCTi. MeTa: OCMUCIIEHHS ITPO30BUX TBOPIB
®.[lroppeHMarTa SIK LiJliCHOTO SIBUILLA B €IHOCTI (POPMaIbHUX Ta 3MiCTOBHUX O3HaK, BpaxOBYIOUY BILJIMB
¢dinocodpcpko-ecTeTUIHUX (PAKTOPIB HA IXHIO MIPOGIEMATUKY Ta IOETUKY, BUSBHAUEHHSI MiCL Xy[0’KHbOI IPO3U B
TBOPUIl CIAUIVHI MMCbMEHHNKA. MeTOoIu: FTEHETUYHUIN, KOHKPETHO-iCTOPUYHUI, TEPMEHEBTHKA, PELIENITUBHA
€CTETUKA, IHTePTEeKCTyalIbHUI aHali3. Pe3ynbratu: fociifgkeHo $inocodCcbko-eCTETUYHY KOHLIEMIII0 TBOPYOCTI,
CHCTEMAaTU30BaHO CTPYKTYPHi, TEMATU4HI Ta CBITOIJISAHI XapaKTePUCTUKU IIPO3U B iXHbOMY B3a€EMO3B'SI3KY,
HaVBayKJIMBILIi pUCH iHIWBIyalbHOI XyLOKHBOI cucTeMu JJIoppeHMarTa. HaykoBa HOBU3HA: LOCIIIPKEHHS €
[IEPUIOIO Y BITYM3HSIHOMY JIiITEPATYPO3HABCTBI CIIPOOOI0 CUCTEMHO IIPOAHAI3yBaTH XYLOKHIO IPO3y JI0ppeHMaTTa
SIK L[IJ1iCHUI €CTEeTUYHUI (PEHOMEH Y CYKYITHOCTI iHIUBilyaJlbHUX OCOOJIMBOCTEN Ta HABAKJIMBIMIAX TUMOJIOTIYHUX

3B'SI3KiB 3 OCHOBHMMU Cy4aCHUMH QitocOo(PChbKO-€CTETUYHUMU HANPsIMaMu. Pe3ysibTaTu JOCIiIPKEHHS MOXYThb OyTU



BUKOPUCTAHI [1JI51 PO3POOKU JIEKLIHUX KypCiB, IPU HAlIMCaHi KypCOBUX Ta AUIJIOMHUX POOIT.

2. In this dissertation the belles-lettres prose of F.Durrenmatt is being investigated for the fist time in the
Ukrainian Literary criticism. Durrenmatts works are analyzed here as the integral phenomenon covering the whole
complex of the most important typological links with the cardinal philosophically-aesthetic and literary tendencies
typical for the present state of the modern cultural process. Within the framework of this investigation the basic
philosophical and theological provisions, which influenced so specific a structure and general pathetic contents of
Durrenmatts prose are determined. The most characteristic feature of the individual author's fiction system and
the basic problematic of the works are being analyzed. The main stages of the belles-letters prose evolution are
marked. The attempt is made to establish the thematic and formal ties within the prose works of different periods.
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