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Pedepar:

1. Y nuceprauiiiHiil po6OTi Brieplie NOCTiIKeHa TeMa PO3BATKY XOpeorpadpiuyHOro MUCTELTBA Kpi3b IPU3MY
nepdOpMaTUBHOI [isI7IBHOCTI MUTILiB Cy4aCHOTO MUCTeLTBa. [IpoaHasnizoBaHa AkepesibHa Ta JliTepaTypHa 6asa
cepu nepdopmaTuBHO-XOpeorpadiuHOro MUCTELTBA, PiBHOCTOPOHHBO JIeTajli3ylouy Ta PO3LINPIOI0YN PO3YMIHHS
IIOHSITTS «neppopMaTUBHO-xOpeorpadiuHe» y KOHTEKCTi CBITOBOTO Cy4aCHOIO TaHII0BAJIbHOT'O MUCTELTBA.
JocnimeHn 6a3vC BUHUKHEHHS Ta iCHYBaHHS N1ep(OPMaTUBHOTO MUCTELITBA, [Ie TeppOPMaHC aHATI3yeThCS SIK
MUCTELTBO CUHTETHUYHE I ColliaJIbHe CyMiXKHE 3 6araTbma rajy3sMu i TiCHO NOB'SI3aHe 3 XKUTTSIM Ta PYXOM,
[IpUBEPTAE yBary JOCJiAHVKIB MIMPOKOTO HAyKOBOI'O CIIEKTPY. BUsBIIEH] ieiHO-TBOPYi €JIEMEHTHU
neppopMaTUBHO-x0peorpa¢ivyHOro MUCTELTBA Ta CY4aCHOTO TaHLIO, K iIHCTPyMEHTA 6ajieTMeNncTepa Ta
nepdopmepa, SIKi € piSHOMAHITHUMU Ta 6araToOrpaHHUMY, BiloOpakaloTh CKJIAIHICTD JIOJCHKOTO CAMOBUPAKEHHS

Ta KyJbTYPHUX HapaTUBiB. JloCigyKeHa MUCTEeLbKA LiHHICTb TaHII0BasbHOI KOMIIaHil baTieBa y Cy4acHOMY CBiTi,



sIKa TOJIsATae B ii 3IaTHOCTI CTBOPIOBATU [IPUTOJIOMIIJIMBI Ta MPOBOKaLiliHi BUCTaBu. PO3kpuTi 6iorpadidni
ocobsinBocCTi nocrari Bima Bangekeiibyca Ta itoro TaHIloBanbHOI KOMNaHii YibTiMa Be3 y KOHTEKCTi pO3BUTKY
Cy4yacHOro TaHIo. B 6iorpadiuHux 0CcoOJIMBOCTSX 3a3HAYAETHCA 3 OISy YCIIiXy. 3MiiCHEHMI aHasli3 3HaYeHHs Ta
3B'13Ky ®isnuHoro TeaTpy DV8 3 TaHII0BaJIbLHOIO KyJIbTYPOIO KiHIsI XX-T0 — mo4aTKy XXI-ro CTOJITTS, SIKUi 10JIsirae
y I0r0 HOBaTOPCHKOMY MiAX0fi 10 Xopeorpadii, 1oro BifJaHOCTI BUPIilIEHHIO COLiaJIbHUX NTPO6JIEM Ta
iHHOBaLiiHOMY BUKOPUCTaHHI MDKIMCLUIIIHAPHUX TexHiK. BucsiTieHi 6iorpadiuHi BinoMocTi Npo BIJIMBOBI
3apyOiKHI KOMIIaHii Cy4acHOro TaHIo KiHIsl XX-ro - no4arky XXI-ro CToJiTTS, 4Ki BTiJII0OI0Th HOBATOPCHKI ifei Ta
TEXHIKM y CBOiX BUCTABaX, aJI€ 1 BIIJIMBAIOTh Ha KyJIbTYPHUI JIaHAWAQT Ta CIPUSIOTh PO3MUPEHHIO ayAUTOPii 1151
TaHI10. PO3KpUTEe 3Ha4EHHS PO3BUTKY Ta (PYHKIIIOHYBaHHS YKPAiHCBKUX KOMIIaHii nepopmMaTUHO-
xopeorpadiunoro mucrentsa 2022-2023 pokiB «Torem», «Jlepoit», «IHmay, «UA&DC». 3xiiicHeHe JOCTiIKeHHs
[iAKPECII0e BAXJIUBICTb TAHIIO SIK ((POPMU MUCTELTBA TA HOT0 NMOTPEOY 1 aKTyaJIbHICTh Y CYYaCHOMY CBITi Jie
KOMIIaHii Cy4acHOro TaHII0 BUCTYIAKOTh He JIMLIE K BUKOHABLi XOpeorpadiyHux TBOPIB, ajie i1 aKTUBHUMU
Y4aCHUKaMU COLIOKYJIbTYPHOTO IIPOCTOPY, 1O CIIPUSIE PO3BUTKY KYJIbTYPU Ta HALliOHAJIBHOI i€ HTUYHOCTI.
[TpoaHanizoBaHO KoJ1abopaliliHi TEHAEHLl yKpaiHCbKUX MUTLiB 1€POPMaTUBHO-XOPEOrpadiyHOro MUCTELTBA B
MDKHApO/IHI TaHLIIOBAJIbHIN CIJILHOTI y Iepiof pOCiiCbKOTO MOBHOMACLITAOHOTO BTOPTrHEHHS B YKpainy. OTxe,
I10J1iBapiaHTHICTh Cy4acHOro rneppopmaTuBHO-XopeorpadivHOro MUCTELTBA € BaKJIMBUM KOMIIOHEHTOM Cy4acHO]
KyJIbTypY Ta Ma€ 3HaYHUI BIUIMB HA PO3BUTOK TaHIIOBAJIbHOTO MUCTeLTBA. [IlnpoKkoBinomMi 3apy06iKHi Ta yKpaiHChKi
KOMIIaHii Cy4acHOTr'0 TaHLII0 BHOCSITh BarOMy JIENITY B PO3BUTOK TAHIIO SIK MUCTELITBA, IIPOIIOHYI0YM HOBI MiAX0H,
TEXHIKU Ta TEMU. BOHU CTUMYJIIOI0Th TBOPYUI €KCIIEPUMEHT Ta CIIOHYKAIOTh 110 pedJiekcii Ta 06roBopeHHsI.
JocigKeHHs X KOMIIaHii J03BOJIS€ Kpallle PO3YMITH Cy4acHi TPEHIY Ta HANIPSIMKU PO3BUTKY TAHIIOBAJILHOTO

MUCTEITBA.

2. The dissertation is the first to explore the topic of the development of choreographic art through the prism of
the performative activity of contemporary artists. The source and literary base of the field of performative and
choreographic art is analyzed, comprehensively detailing and expanding the understanding of the concept of
“performative and choreographic” in the context of world contemporary dance art. The studied basis of the
emergence and existence of performing art, where performance is analyzed as a synthetic and social art adjacent
to many fields and closely related to life and movement, attracts the attention of researchers of a wide scientific
spectrum. The article reveals the ideological and creative elements of performing and choreographic art and
contemporary dance as a choreographer's and performer's tool, which are diverse and multifaceted, reflecting the
complexity of human expression and cultural narratives. The artistic value of the Batshev Dance Company in the
contemporary world is explored, which lies in its ability to create stunning and provocative performances. The
biographical features of Wim Vandekeybus and his Ultima Ves Dance Company in the context of the development
of contemporary dance are revealed. The biographical features are noted in terms of success. Biographical
information about influential foreign contemporary dance companies of the late XX - early XXI century, which
embody innovative ideas and techniques in their performances, but also influence the cultural landscape and help
expand the audience for dance, is highlighted. The importance of the development and functioning of Ukrainian
performing arts companies in 2022-2023, such as Totem, Leroy, Insha, UA&DC, is revealed. The study emphasizes
the importance of dance as an art form and its need and relevance in the modern world, where contemporary
dance companies act not only as performers of choreographic works, but also as active participants in the socio-
cultural space that contributes to the development of culture and national identity. The article analyzes the
collaboration tendencies of Ukrainian artists of performing and choreographic art in the international dance
community during the period of Russia's full-scale invasion of Ukraine. Thus, we can state the fact that the
multivariance of contemporary performing and choreographic art is an important component of contemporary
culture and has a significant impact on the development of dance art. Widely known foreign and Ukrainian
contemporary dance companies make a significant contribution to the development of dance as an art form,
offering new approaches, techniques and themes. They stimulate creative experimentation and encourage
reflection and discussion. Researching these companies allows us to better understand current trends and
directions in the development of dance art.
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