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Pedepar/aHoTanis:

1. Inceprariito NpUCBSIYEHO OGHOMY 3 BUIiB MUCTELbKOTO CUHTE3Y, SIKUM € CIIiB Y 6ajIeTi K XyL0KHS LiTiCHICTb.
CHUHTEe3 MUCTELTB € YCTAJIEHUM aTPUOYTOM MY3UYHOTO TeaTpy, IOYMHAKYH Bifl iCTOPHMYHOI I'eHe3u orepu B 00y
6apoxo (Itanis, dpanuis) 1o GpopmMyBaHHS HaLiOHAJIPHYUX IIKiJ B iHIMIKX KpaiHax 3axigHoi €Bponu XIX CcTOMITTS.
MucTenbKi CKIaIHUKM CUHTETUYHOI Aii «110€3is (CJI0BO) — My3UKa», «CIIiB — TaHelb (xopeorpadis)» noegHyBaIucCh B
XyIOXHI! CTPYKTYpi TBOPY/BUCTAaBU 3a IPUHLMIIOM MHOXUHHOI €gHOCTI. OfHaK I [0Ci, He 3Ba)Kal0YM Ha BEJIUKY
icTOPit0 My3UYHOIO TEATPY, B3AEMOZSI CIiBY Ta TAHIIIO 3aJIMIIAETHCS Ha «Iepudepii» NOoCIiAHUIBKOTO iHTepecy
Cy4acHOI My3UKoJIOTii Ta oneposiorii. Tearpo3Hasens O. Uenasnos, aBTOp KOHIEMNIii XOPOJIOTii IK HAyKU PO TaHEellb
(2008) HE BMOKpEMUB BOKaJIbHY CKJIQZIOBY SIK CIleliasbHy 1pobsieMy. CriiB y 6aj1eTi Mae He JinIIe TIEBHY iCTOPUYHY
TpajulLilo, aje i nepebysae y npoueci Tpancpopmatii popm KOMyHiKallii CIiBy Ta TaHIIO HA CyYaCHOMY €Tarli.

Po3ymiHHS po6sieMu B3a€MOJIiI CITiBy Ta TaHIIO B iCTOPUYHOMY AUCKYPCi YHEMOXKIIIOEThCS 06€3 OIIOPH Ha 3aTHICTb



IO IHTEPIPETAaTOPCHKOTO MUCJIEHHS, 32 IKUM Ma€ CTOSITU KpeaTUBHA BUKOHABCbKA CTPATETisl KOJIEKTUBY
[IOCTaHOBHUKIB (pexxucepa, xopeorpada, JUPUreHTa) Ta BUKOHABLIB. 3Bifcu BUOip PEHOMEHOJIOTIYHOTO JUCKYPCY
PO3KPUTTS TEMH, 1J0 BKadye Ha Marepia (SBullle) Ta CyO'€KTIiB AislIbHOCTI (aBTOPiB MY3UYHO-TEATPaIbHOTO TBOPY),
00 BiJl HUX 3JIEKATh IPUKIHLEBUN PE3YyJIbTaT CIIPUMMAHHS MACTELIbKOTO CUHTE3Y B Hall Yyac. OTXe, aKTya/IbHICThb
TeMH, OOYMOBJIEHa CyYaCHUM CTAHOM MHUCTEIbKOI TPAKTHUKY Ta HAyKU, PO3KPUBAEThCS Yepes: 1) ci1abky Mipy
BMBYEHOCT] Liiei Ipo6yieMH Yy My3UKO3HABCTBI; 2) 6pak KOTHITUBHOI Teopii, IPHCBSIYEHOI SIBULILY «CIIiB B 6aseTi» sK
Pi3HOBUIly MUCTELILKOTO CUHTE3Y B €BPONENCHKIM My3UYHO-TeaTpasbHil NpaKTulli (Bif 'eHe3! [0 HUHi); 3)
MIPOSIBJIEHY TEHEHILIIIO TSKIHHS 10 CUHTE3Y CIIiBY B CUCTEMI 3aC06iB XOpeorpadiyHoro Teatpy XX CT., 30KpeMa, B
cyvacHill Ykpaini (Ha nmpuksiazi BuctaB XapKiBChbKOT0 HalliOHAJIbHOTO aKaieMiuHOro TeaTpy orepu Ta 6aneTy iMeHi
Muxkosnu JluceHka). O6’eKTOM JOCTiIKEHHS € MUCTELbKUI CUHTE3 CIiBY Ta Xopeorpadii B eBponeiicbkomy
mucrenTsi XVII-XXI cTomiTh; iHTEpIIpeTalLis LbOro ABUILA AK XYL0KHOI LiTiCHOCTI B iICTOPUKO-CTUILOBOMY Ta
(heHOMEHOJIOTIYHOMY acCIleKTaxX CKJIaJa€ MpeaMeT LOCiIKeHHs. MeTa BOoCHiIpKeHHs — BUSHAYUTH iCTOPUKO-
CTUJIbOBI MIJISIXU PO3BUTKY CIIiBY B O6asieTi sIK peHOMEHY €BpOIeicbKoi My3nYHO-TeaTpasibHOI pakTuku XVII-XXI
CToJiTh. HayKoBi 3aBIaHHS CTPYKTYPYIOTh QJITOPUTM PO3B'SI3aHHS [IPOOJIEMU B iCTOPUKO-CTUJILOBOMY Ta
(peHOMEHOJIOTIYHOMY acCNEeKTaxX NOCiIKeHHs. HOBU3HA OTPUMAaHUX Pe3yJIbTaTiB JOCIiIP)KEHHS [10J1ITa€ B TOMY, 110
y My3HMKO3HaBCTBI BIleplle O6IPYHTOBAHO KOTHITUBHY TEOPIlo, IPUCBIYEHY CIiBy Ta xopeorpadii sk dpopmu
MUCTELPKOT0 CUHTE3Y BiJl I'eHe3! B LlapuHi eBponeiicbkoi onepu (ballet de cour) - 1o KpOCKyIbTYPHUX iHTEHIii1 B

IIOCTaBaX HAUIOI'o 4acy.

2. The dissertation is devoted to one of the types of artistic synthesis, which is singing in ballet as an artistic
integrity. The synthesis of arts is an established attribute of musical theatre, starting from the historical genesis of
opera in the Baroque era (Italy, France) to the formation of national schools in other countries of Western Europe
in the 19th century. The artistic components of the synthetic action "poetry (word) - music", "singing - dance
(choreography)" were combined in the artistic structure of the composition/performance according to the
principle of multiple unity. However, despite the long history of musical theatre, the interaction of singing and
dancing remains on the "periphery" of the research interests of modern musicology and opera science. The theatre
expert O. Chepalov (2008), the author of the concept of chorology as a science of dance, did not single out the
vocal component as a special problem. "Singing in ballet" has not only a great historical tradition, but is also in the
process of transforming the forms of communication of singing and dancing at the modern stage. Understanding
the problem of the interaction of singing and dancing in the historical discourse is impossible without relying on
the ability to interpretative thinking, which should be supported by the creative performing strategy of the team of
directors (director, choreographer, conductor) and performers. Hence the choice of the phenomenological
discourse of the disclosure of the topic, which indicates the material (phenomenon) and the subjects of activity
(the authors of the musical and theatrical composition), because the final result of the artistic synthesis in our time
depends on them. Thus, the relevance of the topic, stipulated by the current state of artistic practice and science,
is revealed through: 1) a weak degree of study of this problem in musicology; 2) the lack of a cognitive theory
dedicated to "singing in ballet" as a historical variety of artistic synthesis in European music and theatre practice
(from its origins to the present); 3) the manifested tendency to gravitate towards the synthesis of singing in the
system of means of the choreographic theatre of the 20th century, in particular, in modern Ukraine (on the
example of the performances of Kharkiv National Theatre of Opera and Ballet named after M. Lysenko (KhNaTOB)).
The object of research is the artistic synthesis of singing and choreography in European art of the XVII - XXI
centuries; the interpretation of this phenomenon as an artistic integrity in the historical-stylistic and phenomenal
aspects of creativity is its subject. The purpose of the study is to determine the historical and stylistic ways of the
development of singing in ballet as a phenomenon of European musical and theatrical practice of the 17th-21st
centuries. Scientific tasks structure the process of problem solving in the historical-stylistic and phenomenological
aspects of the research. The novelty of the obtained results is that for the first time in musicology: * the cognitive
theory dedicated to singing and choreography as a form of artistic synthesis has been substantiated: from the
genesis in the realm of European opera (ballet de cour) to the latest cross-cultural intentions in the postures of our
time; * the linguistic and stylistic codes of vocal art and choreography which are stipulated by the ontological



trinity of the human being (body - soul - spirit) and the semiotic parameters of the body-spiritual image of homo
choreus have been determined; * the levers of the genetic influence of the art of dance on the song-image in opera
music have been revealed, as evidenced by numerous samples of the "dance song" of various ethno-national
cultures; * the general aesthetic principles of interpretation of ancient vocal music through its dance "gene" have
been summarized; * the prerequisites of the functional union of the art of singing and dancing in artistic projects of
the beginning of the 20th century have been traced (I. Stravinsky, M. Ravel); the functions of singing in ballet and
the requirements for singers in the ballet "score" have been defined.
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