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1. TTonigoHis siK 3acagHUyYa OCHOBA My3UYHOTO MUCJIEHHS: 10 METOM0JIOTii My3UKO3HABYOTO aHAJI3y.

2. Polyphony as the Basis for Musical Thinking: to the Methodology of Musicological Analysis.

Pedepar:

1. Inceprarist npucss4yeHa npobsemi nosioHiYHOro My3UYHOI'O MUCJIEHHS B OTO iCTOPUYHIN KOHTUHYAJIbHOCTI Ta
CTUJIbOBIN [1EPCIEKTHUBI, Y 3B'I3KYy 3 YUM B KOHTEKCTi METOJI0JIOTii My3MKO3HaBUOTO aHali3y BUSIBJISIIOTHCS
NOJ1iPOHIYHI 3aKOHOMIPHOCTI My3UYHOI'O MUCTELITBA, BUAI/ISIETHCS POJIb MOJIi(POHII SIK YNHHMKA BilOKPEMJIEHHS
(aKTypHUX JIiHill Ta MJIACTIB, 1IJ0 BU3HAYAE, 30KPEMA, POJIb (PAKTyPU B Cy4aCHIll KOMIIO3UTOPCHKiil TBOPUOCTI.
BusHauaeTbcst BUpa3oBa poJib IPUMOMIB 11051iOHIYHOrO M1ChbMa, 110 37laTHA 3a06e31e4yBaTU Ji€BICTb,
(YHKLiOHAIBbHY LiJIECTIPSIMOBAHICTh OKPEMUX €JIEMEHTIB MOBU (3BYKY, JIiHii, KOHTPAIIyHKTY), 3arajbHOTO [IPOLIECY
(popMOyTBOpEHHS (ITepeBaskaHHs JIOTiKM €IMHOTO PO3TOPTaHHS); CUCTEMATU30BaHi B3a€MO3aJIe>KHOCTI
(YHKIIOHATBHUX i CTPYKTYPHUX [IPUHLNIIIB OTiQOHIYHOTO MChMa Ta CeMaHTUYHI PyHKLII 1osidpoHIiYHNX
IIpUIOMIB B paMaTyprii cydacHoi komnoauuii. O6rpyHTOBaHa ifiest JOMiHyBaHHS JIOTiKM N10J1iOHIYHOrO MUCJIEHHS,
10 ¢GopMye 0COBIMBOCTI IPOCTOPOBO-4YAaCOBUX BiJHOIIEHD, B Cy4acCHil My3ulli. BusiBiieHa CK/IaiHiCTb,
HEOJIHO3HAYHICTb 3BYKOBOTO IIPoLiecy B NOJi(oHii 103B0MIa OXapaKTepr3yBaT HaPOIPKEHHSI M10J1i(POHIYHOTO

0araToroJyioccs Sk pe3yJibTaT 6araTopiBHEBUX y3arajabHeHb, 110 30arayyloThCsl Ha KOSKHOMY IabJli pO3BUTKY HOBUM



3MiCTOM.

2. The dissertation is dedicated to the problem of polyphonic music thought in its historical continuity and stylistic
perspective, and therefore in the context of the methodology of musicological analysis, polyphonic patterns of
musical art are revealed; the role of polyphony as a factor of texture lines and layers separation, which determines,
in particular, the role of texture in contemporary composers’ works, is distinguished. The work defines the
expressive role of polyphonic writing techniques that can ensure the effectiveness and functional determination of
certain elements of language (sound, line, counterpoint), the overall process of form creation (dominance of single
deployment logic); systematizes the interdependences of functional and structural principles of polyphonic writing
and semantic functions of polyphonic techniques in the dramaturgy of contemporary composition. The author
substantiates the idea of the dominance of the polyphonic thinking logic which forms the features of space-time
relationships in contemporary music. The revealed complexity and ambiguity of sound process in polyphony
allowed characterizing the birth of polyphonic multi-voicing as a result of multi-level generalizations enriched at
each stage of development with a new sense.
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