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Pedepar:

1. MeTa mocipkeHHs I0J1Irae B TEOPETUYHOMY OOI'PYHTYBaHHI, po3po0Lli Ta eKCIIepUMEHTAbHIN NepeBipLi
MEeTOAUKU (POPMYBAHHS APAMOrepMEHEBTUYHOTO JOCBiAy MailOyTHIX BUKJa1adiB BOKaly B YHiBepcUTeTaxX YKpaiHu i
Kutato. HaykoBa HOBHU3HA OTPMMAaHUX Pe3yJIbTaTiB [10JISITa€ B TOMY, 1110 BIEpIle: pO3KPUTO (PEHOMEHOJIOTI0
IpaMOrepMEHEBTUYHOTO OCBiAy MaliOyTHIX BUKJIa[adiB BOKAJy, BU3HAUEHO MOr0 CYTHICTb SIK IIPOLIEC i pe3yIbTaT
3aCBOEHHS 1 OIIaHYBAaHHS OCOOUCTICTIO PE3YJ/IbTATIB CIiJIKYBaHHS 3 My3U4YHUM (II€pelyCiM BOKAJIbHUM) MUCTELTBOM
Ha OCHOBIi aKTMBHUX BUKOHABCHKYX Ta MEJArorivHux [ifl 3 pO3yMiHHS,iHTepIpeTalii i BifoOpaskeHHs! BHYTPILIHIX

I paMaTypriYHMX 3aKOHIB TEKCTiB BOKAJILHUX Ta BOKAJIbHO-CLIEHIYHMX TBOPIB 3 METOIO CTBOPEHHS iHIUBiyaIbHOTO
006pa3HO-CMUCJIOBOTO KOHTEKCTY BJIACHOTO IIPOEKTY TBOPY, BUKOPUCTAHHSI My3M4HOI IpaMaryprii sik 3acoby
HaBYaHHSI MUCTELTBY, 3[IiiICHEHHS II€JAaroriYHoro BIJIMBY HA 3POCTaHHSI TEPMEHEBTUYHOTO Ta JKUTTEBOTO JOCBilY

37100yBayiB BOKaJIbHOI OCBITH; ApaorepMeHeBTHKA IIPECTaBIeHa CUCTEMHUM (DEHOMEHOM, 3a6€3I1eYy€eThCs



KOMIIJIEKCHOIO B32€EMOJIi€I0 TpaMaTypridyHO-MHUCJIEHHEBOTO, pe(JIeKCiHO-peNnpe3eHTaliliHOr0, aKTOPChKO-
BUKOHABCBKOTO, IPAKTUKO-TEPMEHEBTUYHOI'O CTPYKTYPHUX KOMIIOHEHTIB, SIKi aKTyaJli3yl0ThCSl HA OCHOBI €JHOCTI
CHACTEMHOI, iHTepIIpeTalliiiHoi, IepeTBOPIOBaIbHOI, KOMYHIKaTUBHOI, KOMIIEHCATOPHOI, CBITOIJISIHOI (PYHKLIN;
IIpeJCTaBJIEHO MOTEHIia/l 3aCTOCYBaHHSI HAYKOBUX MiIXOMiB (XyI0>KHbO-MUCJIEHHEBUH, IHTEHI[IOHAJILHO-
pedIIeKCiiHTIA, BUKOHABCbKO- IIPOEKTYBAJIbHUI, TBOPYO-KOMIIETEHTHICHUIT) HA BU3HAYEHHS] METOJUYHUX
IIpUHLUIIIB GOPMYBaHHS IpaMOrepMEHEBTUYHOIO JOCBily MailOyTHIX BUKJaauiB BoKaly (oropa Ha pOpMyBaHHS
IpaMaTypriflHOro MUCJIEHHSI BUKOHABLs1-BOKaJIiCTa; Opi€eHTallisl HA eTHOMEHTAJIbHI Ta CTUJIbOBI BJIACTUBOCTSIX
IIPOEKIIii; cTUMYJIIOBaHHS pedJiekcii iHHICHOTO cTaBieHHs A0 Pi3HUX 00pa3iB-aMIllya; aKleHTyallis yBaru Ha
nepcoHasizauii Ta npecoHigikallii BokaabHUX 06pasiB, 1110 BUKOHYIOTHCS; BpaXyBaHHSI KOMIIEHCAaTOPHOTO
Xy[IOXHbO-BUKOHABCbKOT'O PECYPCY BOKAJICTA); pO3pO6JIE€HO NeAaroriyii yMosu (OpMyBaHHS

I paMOTrepMEHEBTUYHOTO JTOCBiY (LijleCIpsIMOBaHEe PO3MNPEHHS XYI0KHbO-MEHTAJIbHOTO CBITOIJISIAY IOT0
OIIEpPHOi JpaMaTyprii; HAKOMWYEHHS XyL0XXHbO-00pa3HUX BOKAJIbHO-JpaMaTypriYHuX penpeseHTalii ta ix
OCMHUCJIEHHS]; [IPOEKTYBaHHS IepCOHi(piKaLifHUX Ta epCOHai3allilHUX TPAEKTOPill poOOTH HaZ, BOKAJIbHUM
o6pa3oM; 36araueHHs JOCBily IOTPAKTyBaHHS 06pa3iB BOKAJIbHOI ApaMu Yyepes3 BUKJIAAAIbKY IPAKTHUKY);
PO3p0o6JIeHO KpuTepii (XyLoKHbO-MEHTAIbHUH, pellpe3eHTaTHBHO-MOTUBALIHNI1, 0COOUCTICHO-TIepdOPMaTUBHUI,
TBOPUYO-iHTepIpeTalLiiiHNIl), TOKa3HUKU Ta METOJMKY OLiHIOBaHHSI PiBHS CPOPMOBAHOCTI JpaMOrepMeHeBTUYHOTrO
IOCBiy MaliOyTHIX BUKJIa[a4iB BOKaJy. YTOUHEHO: OCOOJIMBOCTI Ta Pi3HOBUIY LOCBily B MUCTELILKO-OCBITHBOMY
npoueci; crienudiky npouecy GpopMmyBaHHS JOCBiny y NearoriyHoOMy CMUCJIi; TOHATTS APaMOrepMeHeBTUIHO]
KOMITETEHTHOCTI; 3HAMIIJIO [10JAbIIOr0 PO3BUTKY: (PEHOMEH MY3MYHOI IpaMy, BOKAJIbHOI Apamu, JpaMaTyprivHoro
MUCJIEHHS, TIOJIIKYJIBTYPHUX OCOOJIMBOCTEN BOKAJIbHOI'O MUCTELTBA, FAPMOHI3allii BUKOHABChKOI Ta BUKJIaAaLbKO]
IiATOTOBKY MalOYTHIX BUKJIa[adiB BOKasy. [IpakTU4Ha 3HAYYIIiCTh PE3YJIbTATIB JOCIiIKEHHS BUBHAYAEThCS
PO3pOOJIEHOI0 METOAMKOIO IiarHOCTUKU PiBHS CPOPMOBAHOCTI ApamMOrepMeHeBTUYHOTrO JOCBiny MalibyTHIiX
BUKJIJIa4yiB BOKaJIy, KApUTEPii, IOKa3HUKU i METOIY, SIKi BpPaxOBYIOTb OCOGJIMBOCTI KOXKHOT'O (PYHKLIOHATIbHOTO
CTPYKTYPHOTO KOMIIOHEHTY IPAaMOr€pPMEHEBTUYHOIO AOCBiNy. [IPONOHOBAHI €Tany 3arpoBapKeHHS IeJaroridHux
YMOB i METOZiB (MEHTQIbHO-YCTAaHOBOYHU, JOCBiJHO- HAKOMUYYBaJIbHUMN, XY 0KHbO-TIEPPOPMATUBHUI Ta
TBOPYO-METOAMYHUN eTanu) MOXyTbh OyTH 3aCTOCOBAHi B npoleci ¢opMyBaHHs iHIINX BUIB TPOQeCiiHOro AOCBiLy
MaM6yTHIX BUKJIa[a4iB My3MYHUX JUCLMIUIIH. [TpaKTH4HOI 3HaYyIOCTi HA0YBAIOTh METOAU: CTBOPEHHS
kiacudikatopiB o6pasiB-amruiya 3 3acob6aMi iX Xy 0>KHbOTO BTIEHHS; yCHA [IOINOBiIb-TIpe3eHTallis Pe3y/IbTaTiB
MipKyBaHHS 200 MICbMOBE €C€ 070 LiHHICHOTO CTaBJIeHHS CPOPMOBAHOTrO JOCBiLy 00pa3HuX perpe3eHTalii
BOKAJIbHUX JpaM; TBOPUi METOIX aKTOPChKOI I'PU (I3epKajo, iHTOHALiNHI [iajlory, BUBYEHHSI NTapTii iHIIOro repos 3
BOKQJIbHUMU TIEPEX0JIaMu); KOMIIEHCATOPHI TEXHOJIOTIYHI €TI0 BifITOBIIHO 10 BU3HAYE€HUX NIepCoHamil (mob6ip
MiMiKy, TaHTOMIMU PyXiB Tija, €KCIIpecii pyXiB y KOHTEKCTi PO3KPUTTS 06pa3y); CTBOPEHHSI METOOUYHUX Mall
poboTH Haz 06pa3oM; BUBHAYEHHS IpaMaTyprii eBosolLii 06pasy BIIPOJOBXK OIEPHOI IpaMU Ta CTBOPEHHS

METOINYHOTO CYyIIpOBOAY OO0 I0T0 BTiJIEHHS.

2. The purpose of the study is to theoretically substantiate, develop and experimentally verify the methodology for
forming future vocal teachers’ dramahermeneutic experience in universities of Ukraine and China. The scientific
novelty of the obtained results lies in the fact that for the first time: the phenomenology of the drama-hermeneutic
experience of future vocal teachers has been revealed, its essence has been defined as the process and result of
the assimilation and mastery by the individual of the results of communication with musical (primarily vocal) art on
the basis of active performing and pedagogical actions to understand, interpret and reflect the internal
dramaturgical laws of the texts of vocal and vocal-stage works in order to create an individual figurative and
semantic context of one's own project of the work, the use of musical dramaturgy as a means of teaching art, and
the implementation of a pedagogical influence on the growth of the hermeneutic and life experience of vocal
education students; Dramatic hermeneutics is represented by a systemic phenomenon, provided by the complex
interaction of dramaturgical-thinking, reflective-representational, actor-performing, practical-hermeneutic
structural components, which are actualized on the basis of the unity of systemic, interpretative, transformative,
communicative, compensatory, and worldview functions; the potential of applying scientific approaches (artistic-



thinking, intentional-reflective, performance-design, creative-competence) to determine methodological
principles for the formation of drama-hermeneutic experience of future vocal teachers is presented (reliance on
the formation of the dramatic thinking of the performer-vocalist; orientation on the ethno-mental and stylistic
properties of vocal drama in the process of its mastery; accumulation of vocal-figurative representations in a
multi-vector projection; stimulation of reflection of value attitudes towards different images-roles; emphasis on
the personalization and personification of the vocal images being performed; consideration of the compensatory
artistic-performing resource of the vocalist); Pedagogical conditions for the formation of drama-hermeneutic
experience have been developed (targeted expansion of the artistic-mental worldview regarding opera drama;
accumulation of artistic-figurative vocal-dramaturgical representations and their comprehension; design of
personification and personalization trajectories of work on the vocal image; enrichment of the experience of
interpreting the images of vocal drama through teaching practice); criteria have been developed (artistic-mental,
representative-motivational, personal-performative, creative-interpretative), indicators and a methodology for
assessing the level of formation of drama-hermeneutic experience of future vocal teachers. The following have
been specified: features and varieties of experience in the artistic-educational process; specifics of the process of
forming experience in the pedagogical sense; the concept of drama-hermeneutic competence; Further
development was made of: the phenomenon of musical drama, vocal drama, dramaturgical thinking, multicultural
features of vocal art, harmonization of performing and teaching training of future vocal teachers. The practical
significance of the research results is determined by the developed methodology for diagnosing the level of
formation of the drama-hermeneutic experience of future vocal teachers, characteristics, indicators and methods
that take into account the features of each functional structural component of drama-hermeneutic experience.
The proposed stages of introducing pedagogical conditions and methods (mental-setting, experiential-
accumulative, artistic-performative and creative-methodical stages) can be applied in the process of forming other
types of professional experience of future teachers of musical disciplines. The following methods acquire practical
significance: creation of classifiers of images-roles with means of their artistic embodiment; oral report-
presentation of the results of reasoning or a written essay on the value attitude of the formed experience of
figurative representations of vocal dramas; creative methods of acting (mirror, intonation dialogues, studying the
part of another character with vocal transitions); compensatory technological etudes in accordance with the
specified personalities (selection of facial expressions, pantomimes of body movements, expression of movements
in the context of revealing the image); creation of methodological maps of work on the image; determination of the
dramaturgy of the evolution of the image throughout the opera drama and creation of methodological support for
its embodiment.
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