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IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYOPHK: 18.41

Tema guceprauii:
1. Tem6poBo-(daxTypHa creundika TpaHCKPUIILiH 32 y4acTio 6asiHa Y1 aKOPIeOHa KOMITO3UTOPiB XapKoBa KiHIs XX

- nnoyatky XXI cTosiTra

2. Timbral-textural specifics of transcriptions featuring accordion or button accordion by Kharkiv composers of
the end of XX - beginning of XXI century

Pedepar:

1. luceprarito IpUCBSYEHO CIIELiaIbHOMY BUBUEHHIO TPAHCKPUIILIMHOI TBOPYOCTI [J1s Pi3HUX HApOJHO-
iHCTpyMEHTaIbHUX CKJIaZiB 3a yyacTio 6asiHa / akopJileOHa Cy4yaCHUX KOMIIO3UTOpiB XapkoBa — B. Mixeesa, O.
HazapeHka, A. CTpinbLg, O € NePIIMM CUCTEMHUM HayKOBUM JIOCBiZIOM [IJIsI Cy4aCHOTO YKPAiHChbKOTO
MY3MKO3HABCTBA. 110 TeMy cClif pO3IIsiAaTh B KOHTEKCTI aKTyaJIbHUX Cy4YaCHUX JNOCJIiIKEHD, IDUCBSYEHUX

Miclie 3aliMae YKpaiHCbKUI HAPOJHMI OPKECTp, MOro I'eHe3nc, IUIsixy mpodecioHanizalii, CTaHOBJIEHHS Ta
PO3BUTKY KaHPOBO-CTUJIbOBOI CUCTEMM Bif] POJIBKJIOPHUX JKEPEJI 0 KOMIO3UTOPCHKOI TBOPYOCTI. Y 3B'3KY 3 LIUM

3IiMICHEHO OrJIsiy, iCTOpii CTaHOBJIEHHS Ta icTopiorpadii BuUBYeHHS XapKiBChbKOI perioHaIbHOI IIKOJIM HAPOJHUX



iHCTPYMEHTIB, ii 6assHHO-aKOPZEOHHOTO MifpO31ily; BUCBITJIEHO FreHepPallil0 My3MKaHTiB, KOMIIO3UTOPCHKI,
BUKOHABCbKi, OCBIiTHI Tpaguiiii. BUBY€HO TpaHCKPHUIILii IPeCTaBHUKIB XapKiBCbKOI IIKOJIA Pi3HUX MOKOJIiHb — b.
Mixeesa, O. Hazapenka, A.CTpinblid, 0 JEMOHCTPYIOTh IIOE€JHAHHS KOMIIO3UTOPCHKOI Ta BUKOHABCHKO]
MaMCTEPHOCTI, BipTyO3HUI KOHLIEPTHUI CTUJIb, PETEJIbHE CTABJIEHHS [I0 30araueHHs Cy4acHOro npogeciiiHoro

HapOJHO-IHCTPYMEHTAJIbHOTO PEINepPTyapy 3a paxyHOK TBOPIB CBITOBOI KJIACHUKMU.

2. This thesis is dedicated to the research of transcriptional creativity for different folk instrumental ensembles
featuring button or key accordion of modern Kharkiv composers: B. Mikhieiev, O. Nazarenko, A. Strilets, thus being
first systematic research experience in the field of Ukrainian musicology. This is caused by growing quantity of
Ukrainian musicological researches, devoted to national musical culture, its “emblematic”, representative
phenomena, including Ukrainian folk orchestra, its genesis, evolution, path to professionalism, creation and
development of genre and style system from folklore sources to composers’ creativity, from improvisational
culture to academic interpretational tradition of professional music activity. Thus, examination of history of
foundation and historiography of research of Kharkiv regional folk instrumental school, is made, as well of its
branches, including class of button or key accordion; a generation of musicians-teachers, compositional,
educational traditions, student artistic collectives, their repertoire (from secondary genres to original works for
folk instruments orchestra) are illuminated. Creative outcome of composers shows significant share of secondary
genres in it. As a result of this research, paramount role of timbral-textural complex (TTC) for interaction of
performative and compositional components, establishment of new artistic, namely, concert, status of folk
instruments was defined. This complex, firstly, reflects metamorphoses of dramaturgy, imagery, semantics, style,
genre and form of original work in transcription; secondly, reveals the mechanics of phenomenon of composer’s
interpretation of musical work-model, constituted by dialectics of dialogue between styles as well as between
composers; thirdly, it highlights specifics of musical thinking, aimed at creation of new artistic integrity - bi-
author’s transcriptional conception (which approximates it to the tasks of original creativity of composer).
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Penensentu

VIII. 3ak1104Hi BiZOMOCTI
BaacHe IlpizBuiie Im's ITo-6aTbKOBI
TOJIOBH pagu

Biiacue IIpizBuie Im's I1o-6aTbKOBi
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