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1. luceprauio NpuCBsIYEHO BUBYEHHIO MUCTELTBA OPKECTPOBOIO AUPUTYBAaHHS B iCTOpUYHIN Tpaguuii Kurai. Ha
BiZIMiHY BiJl €éBpOINENCbKOI My3M4HOI KyJIbTYPY, [ie IPOQEeCist IUPUTreHTa OPKECTPY BKe A0 No4aTKy XIX cTOMiTTS
copmyBasacs sIK ofHa 3 HalOLIbLI CKIaAHUX BUKOHABCHKUX clleljianizalill, y Kurai BoHa rovasa cBiil IJIsIX TiIbKU
B XX cTosiTTi. 1o pOro PyHKLi0 AUPUTEHTa B HalliOHAJIBHUX iHCTPYMEHTAIbHUX KoJleKTUBax [linHe6ecHo1
BMKOHYBAaB [IPOBiAHUI COJIICT, IKUI T'PaB Ha CTPYHHUX 400 NyXOBUX iHCTPYMEHTaX. AKTUBHE 3aTy4€HHS
€BPOIIENChKOI My3UKH CTallo Bifgoysarucs B Kutai 3 20-x pokis XX cTosiTTs. Ha boMy 111Xy 0CO6IMBO TOCTPO
IIOCTaJIU Npo6IeMU CTBOPEHHS B KpaiHi HalliloOHalIbHOI IUpUTeHTChKOI mKou. [lo cepenyHu XX CTOJITTS BinOyaiucs
3HA4Hi 3MiHY, TIOB’I3aHi 3 BEJIMYE3HUMU JJOCATHEHHSIMU B KOMIIO3UTOPCBHKOI TBOPUYOCTI Ta YCKJIAJHEHHSIM
OPKECTPOBOI My3UKU. SIKiCHUI ITepeXif] BUCYHYB HE TiJIbKU BUCOKI BUMOTH O OPKECTPOBOIO BUKOHAHHS, ajie

BUKJIMKaB HEOOXiAHICTh PO3POOKHU LiJIOr0o KOMILIEKCY IpodeciiHuX HaBU4OK aupureHTta. CboronHi B Kurai icnye



MIOHA]] BOXCOT OPKECTPOBUX KOJIEKTHUBIB, 5IKi YMOBHO MO>KHA IIOJi/IUTY HA JBa TUIIY — 3aXifHUN cUM(OHIYHUN
OPKECTP 3 €BPOINENCEKUM iHCTPYMEHTAPieEM Ta CY4YaCHUM KUTAVCbKUM TPAIULINHNAN OPKECTP 3 HalliOHAJIbHUM
iHCTpyMeHTapieM, MOZIEPHI30BaHUI1 32 NPMHLMNIAMU 3aXigHOro cumoHiyHoro opkectpy. [IpodeciiiHa cknanosa
IVPUreHTa CUM(OHIYHOTO OPKECTPY, L0 CIIUPAETLCS HA CBIiTOBI Tpaguliii, CbOrofHi 6iblI po3pobiieHa i BUBY€Ha
MOPiBHSHO 3i crienikolo AUPUTreHTa Cy4aCHOTO KUTalChKOTO OPKECTPY, 3aCHOBAHOTO B XX CTOJIITTI Ha
HaljOHAJIbHUX 1 3aXiTHUX MYy3UYHUX TPafuLisgx. TBOPUiCcTh 6araTboX NpeACTaBHUKIB KUTACHKOI'O OPKECTPOBOTO
IUPUTEHTChKOIO MUCTELITBA, iX I[iHHUI npodeciiiHuil TOCBiM, NPaKTUYHO He JOCTiAKeHi. MiXX TUM, KUTalChKi
nocninHuky L3gH Iiions, Jlo Iii, Yens Cuie, Kan [Hwken, Ykao Cs0 Oy Ta iH1i Bi3HaYal0Th HEOOXiTHICTD
[IOCHUJIEHHSI pO3POOKU Teopil Ta METOAMKY OPKECTPOBOro JUPUTyBaHHS B KuTai, crinpaioynch Ha Maibke CTOJITHIN
TEepPMiH PO3BUTKY Liiei npodecii Ta BpaxoBY04YU 0COOJIMBOCTI HAallilOHAJIbHOTO My3UYHOTO MUCTELTBA. TakuM 4MHOM,
aKTyaJIbHICTb IIPEICTABJIEHOI HAyKOBOI IIpalli 00yMOBJI€Ha BiJICyTHICTIO CIIELiaJIbHOT'O NOCJIiIKEHHS], SIKe BU3HAYa€
CaMOOYTHICTb IUPUTEHTCHKOTO OPKECTPOBOTO MUCTELITBA SIK Pi3HOBUY BUKOHABCTBA B KuTai; HeoOxifgHiCTIO
BCEOIYHOTO BUBYEHHS XXUTTESNIBHOCTI BUIATHUX KUTAUChKUX JUPUTEHTIB Pi3HUX MTOKOJIiHB; CUCTeMaTH3allii Ta
y3araJlbHEHHs iX TBOPUUX JOCSATHEHD Ta IPo¢eciiiHOro JocCBiay. MeTa NOoCiIpKeHHS — BilTBOPEHHSI 11i/1iCHOI
KapTUHU (POPMYBaHHS Ta PO3BUTKY MUCTELITBA IUPUTYBAHHS OPKECTPOM 3aXifHOTO (CUMQOHIYHOrO) i
HallioHaJIbHOTO (TpaAuLiiiHoro) Tumy B Kntai Ta y3arajpHeHHS 6araTorpaHHoi [isjIbHOCT] Or0 BUBHAYHUX
IIpeJCTaBHUKIB. MarepiasoM oCiIpKeHHs 06paHO HayKoBi Ipali Ta icTopiorpadiyHi Marepiany, IpUCBsYEH]
PO3BUTKY OPKECTPOBOTrO BUKOHABCTBA Ta JKUTTETBOPUYOCTi BUJATHUX KUTAMCbKUX JUPUTEHTIB, 3allMCU iX BUCTYIIIB Ha
KOHLEPTAX, My3W4Hy MyOJILIMCTUKY Ta KPUTUYHY NE€PiOJMKY, BiiTyKH, iHTEPB'I0, I0BileliHi my6ikauii. HaykoBa
HOBHM3HA OJIeP>KaHUX Pe3yJIbTaTiB I10JIIra€ B TOMY, 110 Y My3UKO3HABCTBI BIleplile: — BU3HAYEHO CaMOOYTHICTb
OPKECTPOBOTO NVPUT€HTCbKOTO MUCTELITBA B KuTai sIK pojly TBOPUYOCTI; — BUCBITJIEHO Ta CXapaKTE€PHU30BaHO OCHOBHI
eTanu iCTOpUYHOTrO PO3BUTKY OPKECTPOBOro MuctenTsa B Kurai ynponosxk XX - noyatky XXI CT.; — IPOCTEXEHO
3arajibHUM MPOLLEC TBOPUOi B3a€MOJ il KUTANCbKUX AJUPUTEHTIB 3 IBOMA TUIIAMU OPKECTPIB; — CUCTEMATU30BAHO
icropiorpadiuHi BiloMOCTi 10JI0 JKUTTETBOPYOCTi KUTAIICbKUX MUTLIIB — NUPUTE€HTIB CUM(OHIYHOIO OPKECTPY
€BPOINENCHKOro Ta HAl[iOHAJILHOTO TUILY, OKPECJIEHO iX HalbiIbll Baromi TBopui 3006yTky. Habysiu nogansumoro
PO3BUTKY: — nuepeHLialis TUIiB CMUM(OHIYHOrO OpKecTpy B KuTai - éBponeichKoro Ta HaliOHaJIbHOIO; —
BHABUYEHH$ iCTOPUKO-KYJIbTYPHOTO KOHTEKCTY CTAHOBJIEHHSI OPKECTPOBOT0O BUKOHaBCTBa Kurtarw y XX CcTomiTTi; -
BM3HAY€HHS poJii TBOpYocCTi aupureHTiB Jli lesyHs, XyaH I1j3ioHs; - cienu@ika perioHaJbHAX 0COOJIMBOCTEN
(opMyBaHHS Ta PO3BUTKY CUM(OHIUHOIO OPKECTPOBOrO BUKOHaBCTBa Kurar. B Po3gini 1 mocaimKyeTbes icTopuko-
KyJIbTYPHUM KOHTEKCT PO3BUTKY MUCTELTBA OPKECTPOBOTO AupuUryBaHHs Kuraio XX - novarky XXI cromitrs. B
Po3pini 2 npencraBiaeHa aHTOJIOTiSI MUCTELTBA IUPUTyBaHHS cUM(OHIYHUM opKecTpoMm B Kutai XX - nouaTky XXI
CTOJiTh. PO31in 3 NIpUCBsIYEHUI BUGATHUM TIOCTATSIM MUCTELITBA AV PUTYBaHHS KUTACbKUM OPKECTPOM
TPaJULIiHUX IHCTPYMEHTIB Ta AYMpUreHTaM-yHiBepcaiaM. Y BUCHOBKax MOJATLCA MiICYMKY AOCIIKEeHH . IcTopis
KUTaNChKOTro cuM@OHiIYHOro opKecTpy XXI CTOJIITTS — 1je IOCiI0OBHICTh Pi3HOMaHITHUX 3MiH, 5IKi CTOCYIOTbCS i
KUJIBKICHOTO CKJIaZly, i XapaKkTepy BUKOPUCTAHHS, IK OKPEMHUX IHCTPYMEHTIB, LiJIMX IPYIL, TaK i IX TEXHIYHI
MOXJIMBOCTI. [Tepui npogeciiiHi OpkecTpy KUTANCbKUX HAPOJHUX iIHCTPYMEHTIB 6YJI0 CTBOPEHO 32 06pa3oM
crnmdoHiuHOrO OpKecTpy y 1930-Ti poku, MPOTIroM e TPUALSTH POKiB BinOyBcs Mponec MoAepHisarii nux
KOJIEKTHUBIB. Po3BUTOK npodecii fupureHTa TiCHO MOB’I3aHUH 3 iCTOPUYHUM PO3BUTKOM TIBOX THUITiB OPKECTPIB B

Kutai ynpomosx XX - no4arky XXI CTOITTS.

2. The dissertation is devoted to the study of the art of orchestral conducting in the historical tradition of China. In
contrast to European musical culture, where the profession of an orchestra conductor was formed as one of the
most complex performance specializations before the beginning of the 19th century, in China it began its journey
only in the 20th century. Prior to that, the leading soloist who played string or wind instruments performed the
function of conductor in the national instrumental ensembles of the Celestial Empire. Active involvement of
European music began to take place in China from the 20s of the 20th century. On this path, the problems of
creating a national conducting school in the country became particularly acute. By the middle of the 20th century,
there were significant changes associated with huge achievements in composers’ work and the complexity of
orchestral music. The qualitative transition not only made high demands on orchestral performance, but also made



it necessary to develop a whole set of professional skills of the conductor. Today, there are more than two hundred
orchestra groups in China, which can be conventionally divided into two types - the Western symphony orchestra
with European instruments and the modern Chinese traditional orchestra with national instruments, modernized
according to the principles of the Western symphony orchestra. The professional component of a symphony
orchestra conductor, based on world traditions, is today more developed and studied compared to the specifics of
a conductor of a modern Chinese orchestra, founded in the 20th century on national and Western musical
traditions. The creativity of many representatives of the Chinese orchestral conducting art, their valuable
professional experience, is practically not explored. Meanwhile, Chinese researchers Jiang Yiqun, Luo Shiyi, Chen
Xijie, Kang Yinzheng, Zhao Xiao Ou and others note the need to strengthen the development of the theory and
methodology of orchestral conducting in China, based on the almost century-old development of this profession
and taking into account the peculiarities of the national musical art. Thus, the relevance of the presented scientific
work is due to the lack of a special study that determines the identity of conducting orchestral art as a type of
performance in China; the need for a comprehensive study of the life activities of prominent Chinese conductors
of different generations; systematization and generalization of their creative achievements and professional
experience. The purpose of the study is to reproduce a complete picture of the formation and development of the
art of orchestra conducting of the Western (symphonic) and national (traditional) type in China and to generalize
the multifaceted activities of its prominent representatives. Scientific works and historiographical materials
devoted to the development of orchestral performance and creative life of prominent Chinese conductors,
recordings of their performances at concerts, music journalism and critical periodicals, reviews, interviews,
anniversary publications were selected as research material. The scientific novelty of the obtained results is that
for the first time in musicology: - the originality of orchestral conducting art in China as a kind of creativity is
determined; - the main stages of the historical development of orchestral art in China during the 20th and early
21st centuries are highlighted and characterized; - the general process of creative interaction of Chinese
conductors with two types of orchestras is traced; - systematized historiographical information on the creative
life of Chinese artists - conductors of symphony orchestras of the European and national type, outlined their most
important creative achievements. Acquired further development: - differentiation of types of symphony orchestra
in China - European and national; - study of the historical and cultural context of the development of orchestral
performance in China in the 20th century; - definition of the role of creativity of conductors Li Delun, Huang Yijun;
- specificity of regional features of the formation and development of symphonic orchestra performance in China.
Chapter 1 examines the historical and cultural context of the development of the art of orchestral conducting in
China in the 20th - early 21th centuries. Chapter 2 reveals the anthology of symphony orchestra conducting in
China in the 20th and early 21st centuries. Chapter 3 is devoted to outstanding figures in the art of conducting the
Chinese traditional instrument orchestra and universal conductors. The results of the study are presented in the
Conclusions. The history of the Chinese symphony orchestra of the 20th century is a sequence of various changes
that concern both the quantitative composition and the nature of the use of individual instruments, entire groups,
and their technical capabilities.
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