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1. [loeTuka gpamarypriyHoi pemapku
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Pedepar:

1. Y nuceprauii y3arajibHeHO ¥ CUCTEMATHU30BaHO PO3p0O06JIeHi B yKpaiHCbKOMY Ta 3apyOiKHOMY JIiT€paTypO3HABCTBI
IiAXoaM 10 CIpOo6 TEOPETUYHOIO O3HAYEHHS, ONUCY I CUCTEMATU3allii TUIIiB peMapKOBOTO TEKCTY B KOMIIO3ULiMHIN
CTPYKTYpi IpaMaTypriyHoro TBOPY, OKPECJIEHO rOJI0BHi 3MiCTOBHI Ta ¢popMasibHi 03HAKU PEMapKOBOTO TEKCTY,
3aIIPOIIOHOBAHO ¥ OOIPYHTOBAHO TEOPETUYHI KpUTEPil 17151 03HAYeHHs MOro XyL0KHbOTO CTaTyCy Ta BapiaHTHUX
MoJeJsiell 1oro CEMaHTUYHOI Ta CTPYKTYPHOI TUIoJIori3alii. ¥ po6oTi Brieplie B YKpaiHCbKOMY JIiTEPAaTypPO3HABCTBI
PO3p06JIEHO KOMILJIEKCHY, CUCTEMHO-LIIJIICHY KOHL MK aHali3y XyZ0>KHbOI 1apajurM1 PEMapKOBOI'O TEKCTY

I paMaTyprivHoro TBOPy, OOIPYHTOBaHYy Ha MaTepiasi gocmimxkeHHs 415-Tu TBOpiB 168-Mu yKpaiHChKUX Ta
3apyODKHUX NMCbMEHHMKIB; 3a3HaY€HO 11 0OIPYHTOBaHO IIPOGJIEMHI IUTaHHS TEOPETUYHUX 3aCa], BUBYEHHS
[IOETUKU JpaMaTypridyHoi peMapKy; BUOKPEMJIEHO Ta KJ1aCU(piKOBAaHO OCHOBHI CTPYKTYPHI TUIIM aBTOPCKUX
IpaMaTyprivHuX peMapoK; CUCTEMaTHU30BaHO CEMaHTHYHI Pi3HOBUAM (OPM iXHBOI CIIeHIYHOI peasizalii;

IOCTIIKEeHO 1 cXapaKTepr30BaHO [IPUHIUIIN Xy I0KHbOI opraHisanii Ta QyHKI[iOHaIbHI TUTM CLIEHIYHOI peMapKy;



PO3p06JIeHO 11 KilacK(PiKOBAaHO CEMAHTUYHI MOJIeJli MapacLeHiYHOI peMapKu IpaMaTypriYHOro TBOPY.

2. The thesis research approaches to attempts of the theoretical definition, description and systematization of the
types of the stage direction’s text in the compositional structure of the dramatic work, which are developed in the
Ukrainian and foreign literary studies, are summarized and systematized. The main content and formal features of
the remarkable text are defined. Theoretical criteria for the determining its artistic status and variant models of its
semantic and structural typology are proposed and substantiated. In this work, for the first time in Ukrainian
literature studies a comprehensive, systematic, holistic conception of the analysis of the art paradigm of the stage
direction’s text of the dramatic work has been developed. It is substantiated on the basis of research of works of
168 Ukrainian and foreign writers. The problematic issues of the theoretical basis for the study of poetics of the
dramatic stage direction are defined and substantiated. The main structural types of the author's dramatic stage
direction are distinguished and classified. Semantic varieties of the forms of their stage performance are
systematized. The principles of the art organization and functional types of the scenic stage design are researched
and characterized. The semantic models of the parascentic stage direction of the dramatic work are developed and
classified. Types of the stage direction’s text on the grounds of its dual - formally-meaningful embodiment in the
text of dramatic works are proposed to classify. Formal, the types of the stage directions in the thesis research are
distinguished according to the place of their structural and compositional arrangement in the work and the nature
of their correlation with the main, replicative-dialogical acting copy. In substantive aspects, the classification
criteria for identifying different types of the stage directions is recognized as semantic type, the functions and
volume are realized by them in the dramatic work of author's art strategies. So, in the thesis research is proposed
to distinguish two main structural types of the stage direction’s text —actually the scenic stage directions and
parascentic stage directions. In this work, to the scenic stage directions include the stage directions wich are
related the details of time-space, interior, landscape circumstances of the stage action, and the characteristics of
the actors of the play, and they are located directly in the individual parts of the replicative-dialog component of
the text of the dramatic work. It is proposed to distinguish four main types of scenic stage directions, in particular:
1) introductory, 2) intraclassical, 3) intercostal, 4) final. In this work to parascentic stage directions include the
stage directions wich are performed art functions of the nominative stage directions (title, subtitle, indication of
genre and genre subtitle, epigraph, dedication), decoupage stage directions (author's division of the text of the play
into actions, scenes, manifestations, acts, etc.), posters stage directions (the list of actors, accompanied by more or
less detailed their author's characteristic), and framing stage directions (in the form of prequels - author's
comments to the background of stage action, and sequels - author's epilogues to the content of the texts of plays).
It has been established that both scenic and parascentictype of dramatic stage direction can internally be
differentiated into corresponding semantic types and structural models.
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