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Pedepar:

1. Y puceprauii JOCTiIPKEHO aKTyalbHy IpobieMy GOpMyBaHHS XyL0KHbO-ECTETUYHOTO AOCBIZY MifJIiTKIB y
npoueci ¢opTeniaHHOro HaBYaHHS. BCTaHOBIIEHO, 10 XyAOKHBO-ECTETUIHUI OCBIT, SIBJIsI€ COOOI0 iHTerpaTUBHE
0COOKCTiCHE YTBOPEHHS], Y CTPYKTYPi SIKOTO CUHTE3YyI0ThCSI KOTHITHUBHI, €MOIilIHO-LIiHHICHI Ta TBOPYO-isJIbHICHI
KOMIIOHEHTH, 06’eJHaHi Ha OCHOBi €eMOLIIMHO-I{HTE€JIEKTYyaIbHOTO OCSITHEHHSI XYJO>KHBOTO 3MiCTy My3UYHUX TBOPIB.
Vomy npuramaHHa IMHAMIYHA TIPOLIECYANIbHICTh, 3yMOBJIEHA CTIENUIKOI0 XY/I0KHBO-E€CTETUYHOI AiSTIbHOCTI, 1[0
nepenbayae MOCioBHE PO3rOPTaHHS [IPOLECiB XyJ0>KHbOTO CIIPUIHATTS, iHTepripeTanii Ta pedJekcii.
dopMyBaHHA XyJ0KHbO-€CTETUYHOTO JIOCBi/ly BilOyBa€ThCS y KOHTEKCTI PO3BUTKY €MOLIITHO-4yTTEBOI cpepu,
CTaHOBJIEHHS €CTETUYHMX OLiHOK, aKTUBI3allil ysBY, EMIIaTIiHUX [IPOABIB Ta KDEATUBHUX IHTEPIIPETALiHNAX YMiHb.
Y CBOill CyTHOCTI Xy[I0>KHbO-€CTETUYHUM OCBi/ BUCTyIa€ 6a31ICOM €CTETUYHOI CBiIOMOCTI, ITepeyMOBOIO

XyOXXHBOTO MUCJIEHHS Ta YNHHMUKOM NyXOBHO-1IiHHiCHOI camopeasizanii oco6ucTocTi. XyZ0>KHbO-eCTeTUYHUN



IOCBif, MifJIiTKiB HAMU BU3HAYEHO, SIK IHTErpaTUBHE OCOOMCTICHE YTBOPEHHS, IO BUSBJISIETHCS Y 3IATHOCTI Y4HIB [0
€MOLIIfHO-eCTeTUYHOTO OCSTHEHHS ¥ €CTETUYHOI OLIiIHKU XyIOXHBOI CyTi My3UYHUX TBOPiB Ta pedIeKCUBHOTO
OCMMUCJIEHHS XyIOKHbO-€CTETUYHOI SIKOCTi IX BUKOHAaHH4. BiAOBiIHO 0 3MiCTY Xy[05KHbO-€CTETUYHOTO NOCBiAy
HaMU BCTQHOBJIEHO KOMIIOHEHTHY CTPYKTYPY JOCJIKYBaHOTO (PEHOMEHY, KA CKIQJAETbCS 3 HU3KU

B3a€MOIIOB I3aHMX KOMIIOHEHTIB -~ €MOLIITHO-€CTETUYHOTO, Ii3HAaBaJIbHO-OLIIHHOIO Ta Xy 0XHbO-IisI/IbHICHOTO.
EMOLIITHO-€CTEeTUYHNI XapaKTEePU3y€EThCS HASIBHICTIO €MOLITHOTO BiJII'yKy, EMOLIIMHUX BPaK€Hb, €CTETUYHO]
HAaCOJI0[U (3aTHOCTi OTPMMYBATH 3340BOJIEHHS], BilUyBaT €MOLiHO-€CTeTUYHE ITiIHECEHHST), EMOLIIHO-
€CTETUYHOI eMInaTii (3IaTHOCTi 10 €CTETUYHOTO CIIiBIIEPEXKUBAHHS), ECTETUYHUX ITOYYTTIB IK €CTETUYHOTO
MepEXXMBAHHS XyIOKHBOTO 3MIiCTy My3UYHOTO TBOPY, SKi 3apOJKYIOThCS Y IPOLLECi IOTO CIIPUMHSATTS ! OLIiHIOBAHHS
i IaI0Th MOXKJIMBICTD YYHIO BiIYyTH €CTETUYHY KPACY B XyJIOXKHIN BUPA3HOCTI Ta €CTETUYHIN TOCKOHAIOCTI
My3W4YHOro Marepiainy. [1i3HaBaJIbHO-OLiHHMI Bifo6pakae pO3BUHEHICTb 30ATHOCTI [0 MiZHAHHS, OCSTHEHHS
My3u4HOi iHdopmalii, aHani3y XyJ0KHbO-00pPa3HUX, )KaHPOBO-CTUILOBUX OCOOJIMBOCTEN My3UYHUX TBOPIB y
IIpolieci CTBOPEHHS! BJlaCHOI BUKOHABChKO] iHTepIipeTaliii; TOTOBHICTb [0 MPO6IEMHO-TIOIYKOBOI JisiIbHOCT,
OLiHIOBaHHS XyJOKHbO-€CTETUYHOI CYTHOCTI My3UYHUX TBOPIB. Xy OXHbO-AisI/IbHICHUI aKyMYJIIO€ €MOLiHO-
€CTETUYHI II0YyTTS Ta Mi3HABAJILHO-OLiHHI aCIIEKTU Xy 0XHbO-€CTETUYHOIO JOCBIiNy MiMJIITKIB B XyIOKHbBO-
iHTepnpeTauiiiHiil pisnbHOCTI. OBrPYHTOBAHO HAYKOBI MiTXoAy (OPMYBaHHS XyAOKHbO-ECTETUIHOTO JOCBimy
IiJIITKIB y Npolueci GopTeniaHHOro HaBYaHHS, a caMe: aKCioJIOriYHU, reIOHICTUYHUI, 0COOUCTICHO-
opieHTOBaHUI, pedIeKCUBHUN Ta HisNbHICHUYN MiAX0oau. AKCIONOTIYHU NiAXiA Ta€e MOKIIUBICTb: PO3IJISIATH
HaBYaJIbHUH MPOLEC 3 TOYKH 30py €CTETUYHUX LiHHOCTEN MUCTELTBA (3aBIaHb/METH Ta CEHCY XyL0KHbO~
€CTETUYHOTO0 OLIiHIOBaHHS My3UYHUX TBOPIB); 1O3BOJISE IIPOAHAJi3yBaTU IIpoLec GOpMYyBaHHS Xy 0KHbO-
€CTETUYHOTIO AOCBiAY Y4HIB MiJJIiTKOBOTrO BiKy KPi3b IIPM3MY iX L[iHHICHO-3MiCTOBOIO OLiHIOBAHHS XY OKHIX SBUII,
l'eoHICTUYHUN NiAXiT BUSBIJISIETHCS B IPATHEHHI 10 33[I0BOJIEHHS, OTPMMAHHS HACOJIOAM Ta PALlOCTi, a TAKOX
IIPUPOIHBOrO €eMOLITHOTO KOMPOPTY, IPUEMHUX BiIIyTTiB Ta IO3UTUBHOTO [IOCBINY Bifl CIIJIKYBaHHS 3 My3UYHUMU
TBOpaMu. OOGKCTICHO-OPieHTOBAaHMH MiJXif, OXOIJII0E KOHLEILI Ta 3aco0M opraHisallii cy6'eKT-cy6'eKTHOI B3aeMofii
B IIpolieci (popTeniaHHOrO HaBYaHHS, B LIEHTPI SIKOTO 3HAXOOUTbCSI OCOOMCTICTD MifijTiTKa (M0ro iHAUBiNyalbHICTS,
YHIKaJIbHICTb, HETIOBTOPHICTb Ta CAMOLiHHICTh). PedieKCUBHMIA MifXi] Opi€HTYye Ta CIPSIMOBY€E BUKOHABCbKUI
IIpoliec Ha CTBOPEHHSI eMOLiliHO HaCUY€HOi Xy 0>KHbOI iHTepIipeTallii My3U4YHOTO TBOPY, CIIpUSIE IIUOIIOMY
PO3YyMIHHIO My3U4YHOI iHTOHAaLi, iiCHMX My3UYHUX 00pasiB. JisybHiICHMI NiAXiA nepenbdadyae akTUBHY y4acCThb YUHIB
Y My3M4YHO-BUKOHABCBKI [iJIbBHOCTI XyA0KHbO-€CTETUYHOIO CIIPSIMYBaHHS, HALIJIEHIN HA CaMOMi3HAaHHA,
CaMOPO3BUTOK Ta camopeasizaniio. OCHOBHUMY IIPUHLUIIAMU (OPMYBAHHS XyOKHbO-ECTETUIHOTO JOCBimy
Ii/JIITKIB y npoueci GopTeniaHHOro HaB4aHHs HaMy BU3HAYEHO: IIPUHLIUI €MOLiMHO-eCTEeTUYHOI aKTUBIi3alli;
Xy[IOXXHbO-€CTETUYHOI ieTePMiHalii My3nYHO-BUKOHABCHKOTO NIPOLECY; Xy 0KHbO-4ia/lor0BOi B3a€MOJ{I;
opieHTalii Ha Xy0’KHbO-ECTETUYHE CAMOBUPAKEHHS B My3MYHO-BUKOHABCHKIN AisIbHOCTI. Bu3HauyeHi Kputepii Ta
IIOKa3HUKY HOPMYBaHHS XY 0KHbO-€CTETUYHOTO IOCBiNy HiJIiTKIB y npoueci GpopTeniaHHOro HaBYyaHHSL.
Kpurepiem eMoLiliHO-€CTETUYHOIO KOMIIOHEHTA BU3HAUYEHO Mipy €eMOLiITHO-€CTETUYHOTO OCSTHEHHS My3UYHUX
TBOPIB (ITOKa3HMKU: HAsIBHICTb €EMOLiITHUX BPaXX€Hb Ta €CTETUYHOTO 3aJI0BOJIEHHS y MTPOLieCi CHPUNAHSTTS
XyZIOXXHBO-00pa3HOr0 3MICTYy TBOPiB; eMOLIMHO-€CTEeTUYHA 3aXOIJIEHICTh My3UYHNMU TBOPAMHU 11 BUKOHABCHKOIO

NiSTIbHICTIO; 3IATHICTh 1O €MOIiliHO-eCTEeTUTUYHOI eMIIaTii).

2. The dissertation investigates the current problem of the formation of artistic and aesthetic experience of
adolescents in the process of piano learning. It has been established that artistic and aesthetic experience is an
integrative personal formation, the structure of which synthesizes cognitive, emotional-value and creative-activity
components, united on the basis of emotional and intellectual comprehension of the artistic content of musical
works. It is characterized by a dynamic procedural nature, determined by the specifics of artistic and aesthetic
activity, which involves the sequential development of the processes of artistic perception, interpretation,
performance reproduction, and reflection. The formation of artistic and aesthetic experience occurs in the context
of the development of the emotional and sensory sphere, the formation of aesthetic assessments, the activation of
imagination, empathic manifestations, and creative interpretative skills. In its essence, artistic and aesthetic
experience serves as the basis of aesthetic consciousness, a prerequisite for artistic thinking, and a factor in the



spiritual and value-based self-realization of the individual. We have defined the artistic and aesthetic experience of
adolescents as an integrative personal formation, which is manifested in the ability of students to emotionally and
aesthetically experience, aesthetic evaluation of the artistic essence of musical works, and reflective
understanding of the artistic and aesthetic quality of their performance. In accordance with the content of artistic
and aesthetic experience, we have established the component structure of the phenomenon under study, which
consists of a number of interrelated components - emotional and aesthetic, cognitive and evaluative, and artistic
and activity. Emotional-aesthetic is characterized by the presence of emotional response, emotional impressions,
aesthetic pleasure (the ability to receive pleasure, to feel emotional-aesthetic upliftment), emotional-aesthetic
empathy (the ability to aesthetic empathy), aesthetic feelings as an aesthetic experience of the artistic content of a
musical work, which arise in the process of its perception and evaluation and enable the student to experience
aesthetic beauty in the artistic expressiveness and aesthetic perfection of musical material. Cognitive and
evaluative reflects the development of the ability to learn, comprehend musical information, analyze artistic and
figurative, genre and stylistic features of musical works in the process of creating one's own performing
interpretation; readiness for problem-solving and search activities, evaluating the artistic and aesthetic essence of
musical works. Artistic-activity accumulates emotional-aesthetic feelings and cognitive-evaluative aspects of the
artistic-aesthetic experience of adolescents in artistic-interpretative activity. Scientific approaches to the
formation of artistic and aesthetic experience of adolescents in the process of piano learning are substantiated,
namely: axiological, hedonistic, personality-oriented, reflective and activity approaches. The axiological approach
makes it possible to: consider the educational process from the point of view of the aesthetic values of art
(tasks/goals and the meaning of the artistic and aesthetic evaluation of musical works); allows analyzing the
process of forming the artistic and aesthetic experience of adolescent students through the prism of their value-
meaningful evaluation of artistic phenomena. The hedonistic approach is manifested in the pursuit of pleasure,
enjoyment and joy, as well as natural emotional comfort, pleasant sensations and positive experiences from
communicating with musical works. The holistically-oriented approach encompasses concepts and means of
organizing subject-subject interaction in the process of piano learning, at the center of which is the personality of
the teenager (his individuality, uniqueness, originality, and self-worth). A reflective approach orients and directs
the performance process towards creating an emotionally rich artistic interpretation of a musical work,
contributing to a deeper understanding of musical intonation and holistic musical images. The activity approach
involves the active participation of students in musical and performing activities of an artistic and aesthetic nature,
aimed at self-knowledge, self-development, and self-realization. The main principles of the formation of the
artistic and aesthetic experience of adolescents in the process of piano training have been defined by us as: the
principle of artistic and aesthetic determination (determination) of the musical and performing process; emotional
and aesthetic activation; artistic and dialogical interaction;orientation towards artistic and aesthetic self-
expression in musical and performing activities.
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VIII. 3akr04Hi BimoMocTi

BaacHe IlpizBume Im'a Ilo-6aTbKOBi lllonokosa Osbra [nnuniBHa
TOJIOBH pajgu

BnacHe IlpizBume Im'st Ilo-6aTbKOBI Illonokosa Osbra INnmmnisHa

rOJIOBYIOYOTO Ha 3acCifiaHHi

BiznoeigansHHU 3a MiATOTOBKY KniBagenko Hararis [BaHiBHa
00JIIKOBHX JOKYMEHTIB

PeecTpartop IOpuenko TetsiHa AHaToiiBHA

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 3a PEECTpalLilo HayKoBOi IOpuenko TeTsHa AHaToiiBHA

OisIJIbHOCTI




