O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeEP: 0406U004605
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamuii: 23-11-2006

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Hanugaiiko TeTtsna OsekcaHgpiBHA

2. Nalyvaiko Tetyana Olexandrivna
KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniagabHOCTI: 10.01.04

Ha3zBa HayKoBOi cIeniaJbHOCTI: Jliteparypa 3apy6iKHUX KpaiH

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axHcTy: 27-10-2006

CreniaJbHICTh 32 OCBITOIO: 7.030502

Micue po6oTH 34,00yBaya: [IHinponeTpoBChKMI HallioHaIbHYI yHiBepcuTeT imeni Osecst ToHuapa

Kopg 3a €IPIIOY: 02066747

Micue3Haxoa>KeHHs: 49010, m. [lninpo, p. Tarapina 72

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliagai30BaHOi BY€HOI pagu). K 08.051.12
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COO0H: J[HINMpONeTPOBCHKMI Hal[iOHAJILHUIA YHiBepcuTeT iMmeni Oecs

l'oHuapa

Kopg, 3a €IIPIIOY: 02066747

Micue3HaxoO KeHHS: 49010, m. [Ininpo, p. l'arapina 72
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOPHK: 17.07.41

Tema gucepranii:
1. "llIxona Cxkangany" lllepigana Ta npo6jaeMu >kaHPOBO-CTUJIbOBOI €BOJIIOLLi1 B aHIIIMCHKiN Komenii XVII-XVIII

CTOJIITh.

2. "The School for Scandal" by Sheridan and the problems of genre and style evolution in the British comedy of the
XVIIth-XVIIIth centuries.

Pedepar:

1. O6'exT - noeTosoriuHi acrekru komeii 3sn4aiB "llIkosa Ckangany" P.B.lllepinana Ta npo6iemMu >KaHpOBO-
CTUIIbOBOI eBosoLii aHrificbkoi komenii XVII - XVIII cT. MeTa - 3'scyBaHHS 3MiH, SIKMX HabyJa "KoMelis 3BU4aiB" y
npoueci po3BuTKy Bif I nososunu XVII ct. 1o 11 nososrHu XVIII CT.(BKJIIOYHO), @ TAKOXK HE3MIHHUX O3HAK, 110
3QJIMIINIINCS SIK )KaHPO- Ta CTUJILOTBOPUi €JIEMEHTU. MeTOIM - MOPiBHSJIBHO-ICTOPUYHUM, COLIOKYJIbTYPHUH,
MOPiBHAJIBHO-CTUJIICTUYHUN, CTUICTUYHUH Ta iCTOPUKO-JIiITEPATYPHUN. BUSBIIEHO €BOOLI0 "KOMeii 3BUYaiB” Bif,
6apOYHO-KJIACUILIUCTUYHOI O POKaNIbHO-CEHTUMEHTaNbHOI Mogeli. OKpecyieHO POKalbHi Ta CEHTUMEHTAaJIbHi

pucu komegii "lllkona CkaHpany" Ta MexaHi3M ixHboi B3aemogii. Cdepa - HaB4aIbHUM NIpOLiEC.

2. The object is the poetological features of the comedy of manners "The School for Scandal" by Sheridan and the
problems of genre and style evolution in the British comedy of the XVIIth-XVIIIth centuries. The objective is the



examination of the changes of "the comedy of manners" from the IInd part of the XVIIth till the IInd part of the
XVIIIth centuries and invariable characteristics of "the comedy of manners" during the above-mentioned period.
The methods are comparative and historical, sociocultural, comparative and stylistic, stylistic, historical and
literary ones. The evolution of "the comedy of manners" from a baroque-classical to a rococo-sentimental model is
revealed. The mechanism of interaction of rococo and sentimental elements in "The School for Scandal" by
Sheridan is explored. Sphere of use is the relevant training courses.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHu# NpiopHTETHUI HAIIPSIM iHHOBaLiHHOI AiSJILHOCTI:
IlizcyMKu AOCIiAKEHHS:

ITy6stikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILisi:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBaHICTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCepTalii:

3B'S130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. TloTHiuesa TetssHa MukosaiBHa

2. Potnitseva Tetyana Mykolajivna

KBasigikanis: n.¢inonn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyetses
JopaTrkoBa indpopmanist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg, 3a €IPITIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

VII. BinomocrTi npo odiniliHuX OIIOHEHTIB Ta PELL€H3E€HTIiB
OdiuiiiHi OTIOHEHTH

Baacue IlpizBumie Im's I1o-6aTbKOBI:



1. T'onuapenko Enna IletpiBHa

2. 'onuapenko Eja [etpiBHa

KBasidikanis: n.¢inonn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyetses
JoparkoBa indopmamnist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasitiHHS:

Inentugikarop ROR: He zacrocosyerscs

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. JlinoBa OsieHa €BrexHiBHa

2. JlinoBa OsieHa €BreHiBHa

KBasigikanis: k.¢inosnn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI

TOJIOBH paju

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acigaHHi

BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTparop

['yces Bikrop AHIpiitoBUY

['yces Bikrop AHnpiitoBUY



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




