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Pedepar:

1. luceprauisa npucsga4eHa JOCIiIKEHHIO PO3IOBIAHOI CTPYKTYPU XyL0KHbOI ITpo3u M. XBuiboBoro. Ha oCHOBI
YOTUPUYIEHHOI TUIIOJIOTII HapaTOPiB, 3anponoHOBaHOI JK.JKeHeTToM, BUZINIEHO TUIIN OIOBiAYiB, IIPOCTEKEHO
crienndiky ix QyHKIIOHYBaHHS Y TBOpax MMCbMEHHUKA. MoJlepHiCcTChbKa Ta aBaHrapJiHa eCTeTUYHI KOHIemLii
BTI/IMJIUCS Y TAKMX HAPAaTUBHUX YTBOPEHHSIX, SIK NI0s1BA (PIKTUBHOIO aBTOPA TEKCTY, YCKJIaIHEHA PO3IOBigHA
CTPYKTYpA, aKTUBIi3allisl iHCTaHLil ynTava, 3arjaMbIeHHs y BHYTPIIIHIN CBIT IePCOHAXIB. XyIOXHIN CBIT IOJAE€THCS
SIK 3a37aserinp QikuioHaJIbHUN, TAKUH, IO Pa30M i3 HApaTOPOM He IIpeTEeHAy€E Ha BipOTiAHICTb i aBTOHOMHICTB.
PosrnspgaeTscs eCTeTUYHA KOHLETLS JII0UHY YEPE3 IPOTUCTABJICHHS JIIOAVMHU MEHUIMHU Ta JIIOAVHU MaCH.
[TpocTexXyoTbCs 0COOIMBOCTI (PYHKIIIOHYBAaHHSI HEBPOTUYHOTO Ta MN30(PEHIYHOrO JUCKYPCiB y MPO3i
MMCbMEHHMKA. BUCBITIIEHO XapaKTep €K3MCTEHLIaTILHOTO IUCKYPCY TEKCTIB M. XBUJILOBOTO B JIiTEPATyPHO-

MUCTELbKOMY KOHTEKCTi 106U. BapianTu QyHKLiOHYBaHHS "4y>KOT0 CJIOBA" IIOBHICTIO MifJIAraloTh aBTOPCHKOMY



HaMipy, CJIYTYIOTb 17151 TiIKPECJI€HHS IPUXOBAaHUX CMUCIIIB, 110 BUHMKAIOTH SIKPa3 Ha MEXi JIIHeapHOro Ta

IHTEpPTEKCTOBOTO MPOYUTAHb HOBEJIICTUKU Ta NOBicTe! M. XBUILOBOTO.

2. The dissertation is devoted to the investigation of narrative structure of artistic prose by Mykola Khvylovy. The
main attention is paid to the ascertainment of the general conformities of narrative strategy of artistic prose by
M.Khvylovy within the limits of such levels of narrative structure as narrative discourse, typology of hero and
intertextual interrelations of the texts. Because of this it has become possible to expose individual peculiarities of
artistic style of narrative in the works by M.Khvylovy. The investigation of narrative typology of artistic prose by
M.Khvylovy created the opportunities to have a new look at the complex process of artistic communication in the
20's of the 20-th century. In order to realize the research of the structurecreating reasons of the narrative
discourse in the works by M.Khvylovy the dissertator uses G.Genette's methodology of textual analysis of fiction.
On the basis of four-membered typology of narrators by G.Gennette the types of narrators are classifiedand the
specification of their functioning in the writer's works is observed. Having analyzed the text by Ukrainian writer
the dissertator concludes the main tendencies in the artistic movement of that period: modernistic and avant-
garde. Each of them in the text by M.Khvylovy was confirmed in its own way: the first one with the help of inner
focalization, the latter - with the help of explicit narrator. The avant-garde aesthetic conception was implied in
such explications as appearance of the fictive author of the text, complicated narrative structure, activation of the
reader’s instance. Artistic world is given as beforehand fictional that together with the narrator do not apply for
probability and autonomy. A special attention is paid to the ascertainment of the general characteristics of the
hero in the artistic prose by M.Khvylovy in the paradigm of binary opposition between neurotic and schizophrenic
discourses. This opposition is described on the basis of the conception of the man of mass contradictedto the man
of minority. The main form of boundary situation for the hero as the representative of the man of mass in the
narrative by Khvylovy is confirmed to be various types of psychological neurosis. The general form of boundary
situation according to the context of the world of absurd is limited by the symptoms of escape into the world of
inner "I", the most idealistic one, explained by the features of schizophrenic discourse. Intertextual structure of
artistic narrative by M.Khvylovy is investigated on the basis of hard analysis of its interrelations with the texts of
other writers of previous epochs. This analysis concerns different levels of narrative structure. It means that
intertextuality is observed on the basis of comparative analysis of traditional images, genres, stylistic forms in the
text by Khvylovy and other writers and in the text by Khvylovy himself (autotextuality). Besides this, intertextuality
is examined within the limits of paratextuality, the means of expressing author's intention. Variations of
functioning of smb. else's word entirely correspond to author purpose, they serve for excretion of concealed
meanings, which appear just on the verges of linear and intertextual readings of prose by M.Khvylovy. The
suggested methods are confirmed with the concrete textual analysis considering style dominants of author's
narrative. The principal results of the work are tested in publications and may be used in educational practice and
the scientific research of Ukrainian literature.
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