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noyatky XXI cTosiTh (Ha NpukIami GpopTeniaHHUX aHCAMOJIiB)

2. Gender specificity of piano music by Chinese and Ukrainian femalecomposers of the second half of the 20th -
early 21st centuries (on the example of piano ensembles)

Pedepar:

1. lucepTariito NpuCBSYEHO BUBYEHHIO TBOPUOCTI )KiHOK-KOMITIO3UTOPOK KuTato Ta Ykpainu Ha mpukiafax 3pasKiB
aHcamb6J1eBOi popTeniaHHOI My3UKHU. B KOHTEKCTi I7106ai3aliliHuX POLECiB MO0pa3y aKTyalbHIIIMM CTa€ BUBYEHHS
CHACTEMMU IYXOBHUX LIIHHOCTEN €BPONENCHKOI i CXiHOI KyJIbTYPH, IPOLIECIB [iaJIOTiYHOrO CIIIJIKYBaHHS Ta B3a€EMOZI
HalliOHAJIbHUX KYJIbTYP Y Xy[O)KHbOMY IIPOCTOPIi — PAaKTOPIB, L]0 MaJy BUpillaJbHUI BIIJIMB HA PO3rOPTaHHS
CYCIIiZIbHOI, KyJIbTYPHOI i MUCTELBKOI AisIJIbHOCTI )XiHOK, BU3HAHHS iX COLliasIbHOI poJli Ta 3000y TKiB, 30KpeMa B
My3WYHIl TBOPUYOCTi. BueHMMH pi3HUX rasnyseil po3po0sieThCsl IOHATTS I'€HAEPY, BUCYBAIOThCS IIPOIIO3ULLii 010
xiacudikauii ioro TayMadeHHs sIK COLiaJIbHOTO, I1i3HaBaJIbHOT0, OCOOMCTICHOIO Ta KyJIbTYPHOTO (PEHOMEHY,
PO3POO6ISIOTHCS IOHATTS reHiepHOi crielindiku TBOPYOCTI B pi3HUX MUCTELbKUX chepax. CriocTepiraerbcs
30iIbIIEHHS KiJIBKOCTI [Ipallb MUCTELTBO3HABYOI O, KyJIbTYPOJIOTIYHOrO, (PiocoPChKOro, NCUX0JNIOTiYHOrO Ta

€CTETUYHOr0 CIPSIMyBaHb, 1[0 MAIOTh BAXJIMBE 3HAYEHHS 7151 BiATBOPEHHS B iCTOPUKO- KyJIbTYPHIl IIapagurmi



KapTUHU CTaHOBJIEHHS Ta JMHAMIKA PO3BUTKY KOMIIO3UTOPCHKOI i BUKOHABCHKOI TBOPYOCTI KiHOK. EBOIIOLIHI
3MiHM B €CTETMKO-XYJ0KHIX OPi€HTUPAX i CYCHiJIbHO-TIOJIITUYHUX CUTYyallisIX YKpainu Ta Kutaroo ocraHHIX oHan
TPUILISITH POKIB CTaJIM BUPA3HUKAMU CBITOIVISIIHUX ITO3ULIiY i HOBMX TBOPYMX ITPAarHEHb JKiHOK Y KOMITIO3UTOPCHKIN
cdepi, HeBiZ'€eMHOIO CKJIQ[IOBOIO SIKOi TOCTae MUCTELTBO (pOpTeniaHHOro ancamo6s1o. Hezpaxkalouu Ha 361IbIIE€HHS
cepep, Cy4acHUX KOMIIO3UTOpiB Kurar Tta YKpaiHu KijIbKOCTI TaJJAHOBUTUX KIHOK, Tajly3b JOCIIIKEHHS F€HIEPHO]
crienniky ix My3UKHU e He OTprUMasla BCEOiYHOro HayKOBOTO BUCBiT/IeHHS. [103a yBarow HayKOBILiB 3aJIMIIA€ThCS
1 BUBYEHHS cllelUiky TBOPiB )KiHOK-KOMIIO3UTOPOK 17151 GOPTENiaHHOIO aHCaMOJII0 B yCiX MOro pisHOBUAAX i
moaudikauisx. B xanpi ¢popreniaHHOro aHcaM6JI10 YTBOPUBCS BEJIMKUI MAaCUB TBOPIB, Y IKOMY KOXKHA 3 CY4aCHUX
KOMITO3UTOPOK 3yMisia pO3KpUTHU cebe B rajysi akaZeMidHoi, a Hepiiko i eKCIIepUMEHTAIbHOI MY3UKH,
IIPOJEMOHCTPYBATU HOBATOPCHKI MiXOAY B TBOPUYOCTI 4O CUHEPTii TpaguLii i HOBATOPCHKUX IOIIYKIB,
Pi3HOMaHITTSI TPaKTYBaHHS XaHpPY QOPTENiaHHOTO aHCAMOJII0, BUKOPUCTAaHHSI >KaHPOBO- CTUJIbOBUX KOMIIOHEHTIB
Ta HOBITHIX MUCTELIbKUX TEXHOJIOTIN. KoHcTaTanis 31arogkKeHoro GyHKIiOHyBaHHS CYKyITHOCTI 3a3Ha4Y€HNX
CKJIaJIOBUX i He pO3pO0JIEHICTh Y My3UKO3HAaBYMX AOCIIIPKEHHX crienndiky aHcambieBoi popreniaHHOI My3uKu
Cy4aCHHUX KUTaMCbKMX Ta YKPAiHChKMUX KOMIIO3UTOPOK MiTBEPKYy€e aKTYaJIbHICTh BUBUEHHS OKPECIEHUX
IapaMeTpiB y BCbOMY PO3MaiTTi IPOsIBiB Ta NPOQECINHNX NOCATHEHD, AHAJII3 palb 3 iCTOPii yKpaiHChKOi Ta
KUTaNChKOI My3UKY, Ipali $pizocodCchKoro, ICUXOJIOTIYHOT0, COLi0IOTIYHOTO Ta KYJIbTYPOJIOTIYHOIO CIIPSIMYyBaHHS,
3 B3a€MOZIi KyJIbTyp 1 MIKKyJIbTYPHOI KOMYHIKallii, €CTETUKY, MUCTELITBO3HABCTBA, F€HIEPHUX JOCIIiIPKEHB,
Ipo6JIEMAaTUKU KOHLIENTY Ta KOHLENTocdep, (popTeniaHHOI OCBITH, KOMIIO3UTOPCBHKOI TBOPYOCTI, Teopii Ta icTopii
¢dopremniaHHOro MUCTELTBA, aHCAM6J1eBOi (HOpTeriaHHOI [1earoriku, MEeTOIVMKY HaBYaHHS, My3U4YHOI OCBITH,
BMKOHABCTBA, iHTepIIpeTallii Ta €THOMY3MKOJIOTii, MaTepiajliB HOTHUX BUIAHb, PYKOIIUCIB Ta 3aIIMCiB TBOPIB AJIs
(dopreniaHHOro aHcaMmb6J110 YKPaiHCbKUX Ta KUTAMCbKUX KOMIIO3UTOPOK, HAaBYaJIbHO- METOIUYHMX II0CIOHUKIB,
0COOUCTOro iHTEPB'IOBAHHS, IEPIOAUYHUX YKPAIHCHKUX Ta KUTACbKUX BUAAHb, IPOrPaM KOHLEPTIB, MaTepiaiB
Mi>KHapOJIHUX KOH(EepEeHIIill, TEeKCTiB KUTACbKUX Mi(piB Ta epekasiB, EeHIUKIIONEINYHUX Ta TOBIMHUKOBUX BU/IAHb,
TBOPIB XyOXHbBOI JiTepaTypu J03BOJIMUB 3TiHCHUTH (iocOPCHKO-MY3UKO3HABUUI IUCKYPC 3 TPO6IEMATUKU
TeHJEPHOI iIEHTUYHOCTI B KOMIIO3UTOPCHKIi¥ TBOPYOCTIi; OKPECIUTH i CUCTEMATU3YBAaTU KOJIO CIIeLjaJIbHUX TEPMIHIB
i IOHATL reHgepy; LOCHIAUTY i BAOKPEMUTH II€PCOHAJI] HalTaJlaHOBUTIIINX 1 HANIIOKA30BIlIMX [TOCTATEN KiHOK-
MUCTKVMHb MUHYJIOTO YKpainu Ta Kuraio, po3ryisiHyTi 0COOJIMBOCTI iX FeHAEPHUX MTPOSBIiB TA OCMUCIUTYA BHECOK Y
PO3BUTOK CYCIIiJIBHOTO, XyI0XHbOTO, KYJIbTYPHOTO JXUTTSI Ta My3W4YHOI TBOPYOCTi; CUCTEMATU3YBaTU
COLLiOKYJIbTYPHI (PAaKTOPU i y3araJIbHUTY 3HAYE€HHSI IPOLIECiB MIXKKYJIbTYPHOI KOMYHIKallii Ta B3aeMOJii KyJbTyp
Kurato i 3axony 1151 po306ynoBu GopTerniaHHOI OCBITH i KOMIIOBUTOPCHKOI TBOPYOCTi; pO3POOUTH CTPYKTYPHO-
(dYHKIiOHAIbHY MOJIEJIb CUCTEMU (POPTENiIaHHOTO aHCAMbJIEBOTO MUCTELITBA; ONPALIIOBATH ITiAXOIM CYy4aCHUX
HAyKOBLIiB [0 MIOHSITh «KOHLEMNT» i «<KoHLenTochepar; 30iiCHUTA My3MKO3HABUMY Ta BUKOHABCbKUI aHali3
HAIIOKA30BilNX TBOPIB 1151 GOpTENiaHHOTO aHCAMOJIIO ITPOBIJHMX CY4aCHUX KOMIIO3UTOPOK YKpainu i Kutao 3

METOIO0 BUSIBJIEHHS iICTOPUYHO-CBITOIJISIHUX BiIMiHHOCTEN My3MYHUX KOHLIenTocdep.

2. The dissertation is devoted to the study of the work of female composers of China and Ukraine on the examples
of ensemble piano music. In the context of globalization processes, the study of the system of spiritual values of
European and Eastern culture, the processes of dialogic communication and interaction of national cultures in the
artistic space, - factors that have had a decisive influence on the development of social, cultural and artistic
activities of women, recognition of their social role and achievements, in musical creative work in particular, - is
becoming more and more relevant. Scientists in various fields are developing the concept of gender, putting
forward suggestions for the classification of its interpretation as a social, cognitive, personal and cultural
phenomenon, developing the concept of gender specificity of creative work in various spheres of art. There is an
increase in the number of works of art history, cultural studies, philosophy, psychology and aesthetics directions,
which is important for the reproduction in the historical and cultural paradigm of the picture of the formation and
dynamics of the development of women's compositional and performing creative work. Evolutionary changes in
the aesthetic and artistic orientations and socio-political situations in Ukraine and China over the past more than
thirty years have become expressions of worldview positions and new creative aspirations of women in the field of
composition, an integral component of which is the art of the piano ensemble. Despite the increase in the number



of talented women among modern composers of China and Ukraine, the field of research on the gender specificity
of their music has not yet received comprehensive scientific coverage. The study of the specifics of the works of
female composers for the piano ensemble in all its varieties and modifications remains outside the attention of
researchers. A large array of works was created in the piano ensemble genre, in which each of the modern female
composers managed to reveal herself in the field of academic and often experimental music, to demonstrate
innovative approaches in her work to the synergy of traditions and innovative searches, a variety of interpretations
of the piano ensemble genre, the use of genre and style components and the latest artistic technologies. The
statement of the harmonious functioning of the set of the above mentioned components and the lack of
development in musicological studies of the specifics of the ensemble piano music of modern Chinese and
Ukrainian female composers confirms the relevance of studying the outlined parameters in all the variety of
manifestations and professional achievements. The presented arguments regarding the relevance of the chosen
topic determine the purpose of the submitted dissertation: to substantiate the features of the specificity of the
piano ensembles of modern Chinese and Ukrainian female composers as a musical realization of the concept of
gender. Taking into account the specified purpose, the following objectives are formulated: to carry out a
philosophical and musicological discourse on the issue of gender identity in the composer's work; to outline and
systematize the circle of special terms and concepts of gender; to study and single out the personalities of the
most talented figures of female artists of the past of Ukraine and China, to consider the peculiarities of their
gender manifestations and to comprehend their contribution to the further development of social, artistic, cultural
life and musical creativity; to systematize socio-cultural factors and generalize the importance of the processes of
intercultural communication and interaction of the cultures of China and the West for the development of piano
education and composer creative work; to analyze works on the history and theory of piano ensemble art and to
develop a structural and functional model of the piano ensemble art system; to work out the approaches of
modern scientists to the terms of "concept” and "concept sphere”; to carry out a musicological and performer
analysis of the most representative works for the piano ensemble of the leading modern female composers of
Ukraine and China in order to identify the historical and worldview differences of musical concept spheres.
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HaykoBa (HayKOBO-TE€XHiYHa) MPOIYKILiS: 37i/iCHEHO My3MKO3HABYMII Ta BUKOHABCHKMI aHAJIi3 OKPEMMUX
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ComiasibHO-eKOHOMIYHA CI‘IpﬂMOBaHiCTb: PO3PO6JIEHO CTPYKTYPHO-(PYHKIIOHATIbHY MOZEJIb MUCTELTBA
dopremniaHHOr0 aHCaMOJIIO SIK CUCTEMU CKJIaJIOBUX €JIEMEHTIiB: OCBiTa, KOMIIO3UTOPChKA TBOPUiCTh, BUKOHABCTBO,
apT- MEHEIKMEHT (SIK KOHLIEPTHO-TaCTPOJIbHUM PyX). CUCTEMATU30BaHO OCHOBHI KOHLEINTH B My3UYHOMY
MUCTELTBI: KOHLENT NPUPOAH, 171 3MAJIIOBAHHS KOTO BUHATKOBY POJIb BilirpaloTh IIPUNAOMU
3BYKO300pa’kaJIbHOCTI; KOHLeNToCc(epy Ka3KOBOCTI Ta pUTYaJIbHO- 00PsI0BOi cpepy PO3KPUBAIOTHCS Yepe3
>KaHPOBi 3HaKMU-CHMBOJIA HalLliOHAJIBHOTO (POJIBKIJIOPY, HACJIilyBaHHS BUKOHABILSIMUA CUMBOJIIKA TEMOPIB
IHCTPYMEHTIB; peJlIirig — 4epe3 CUMBOJIIKY 3MiCTy PUTYaJIbHUX [iii, Yepe3 CTPiii MOYYTTiB, 10 MOPAJILHO
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