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1. Y nuceprallii HaBeJJeHO TEOPETUYHE y3arajbHEHHS | HOBE BUPillIEeHHS HAyKOBOi IPOGJIEMHU COL[iOKYJIbTYPHOI
00yMOBJIEHOCTI €TalliB €BOJIIOLii CaKpaJbHOTO MUCTELTBA, 110 BioOpaXkae NyXOBHY €BOJIIOLIIO JIIOACTBA.
[TpocTeskeHo nuHaMiKy GopMyBaHHS i TpaHCHOpMaLLii JyXOBHUX CMUCIIIB TBOPiB MUCTELTBA Y IPOEKLii Ha
KOMYHIKalliliHi IapaMeTpu iIXHbOT0 iCHYBaHHS B CUCTEMI Pi3HMX TPOCTOPOBO-YaCOBUX KyJIbTYPHUX KOOPIMHAT.
Tema IyXOBHOTO PO3BOIO CYCIIiZIbCTBA € aKTyasbHOIO IJIs1 BCiX 4yaciB, ajie B Halll Yac LUBini3aliiiHoi rimobanisatiii,
KOJIM B3a€MO3B'SI30K BCiX CKJIQJOBUX JAYXOBHOI KyJIbTYpU (HayKu, ¢pinocodii, pesnirii, mucrenrsa Ta iH.) HabyBae
0C006JIMBOI BarOMOCTi Yy CTBOPEHHI iHTErPOBAHOTO CBITOIJISAY, aKTyasli3yeTbCsl 0COO/MBO. HalixapakTepHimum
IIPUKJIAJOM NO€IHaHHS HayKy, pinocodii, pesirii Ta MUCTENTBA € JyXOBHA CNAJIIMHA TPOBiIHUX CIIJIBHOT
JaBHBOrO CBiTy. Y fucepTalii IPOCTE>XEHO OPOr€HIUHY (LI€HTPaJIbHY) JIiHil0 €BOJIOLii CAKpaJbHOTO MUCTELITBA
JaBHBOTO CBIiTY, 110 Bifo6paskae IyXxOBHUI PO3BUTOK JIIOACTBA Bifl 3aPO/>KEHHS HAJABHIIINX PeslriiHuX YsBIE€Hb Y

o6y nizHporo auesnto 500 — 300 Tucsy p. T. 10 CTBOPEHHS pesliriitHo-}inocodCchKrxX CUCTEM CBITOBUX peJIiriii Ha



MexXi [ TUCAYOIITTS [0 H.€. — Ha IOYaTKy HOBOI €py. Ha OCHOBI aHasi3y TBOPiB CaKpaJbHOIO MUCTELTBA SIK
IIpeJMeTiB MaTepianbHOi 06'€KTHBaLlil pesliriiHO-CBITOITISIIHUX YsIBJIEHb 3'SICOBAHO, 10 B Pi3HMUX YaCTHHAX JaBHbOI
OMKYMEHU B OJUH i TOM caMuil YaCc BUHUKAJIM NOJi6HI KyJIbTU 1 BipyBaHHS, OTXe, Pi3Hi CIiNIbBHOTH IPOXOUIIN
OJIHAKOBi €Tarnu eBOJIOLL YXOBHOI Ky/IbTypU. ETanu eBoJIoLil IyXOBHOI KYJIbTYPU PO3IJISHYTO B KOHTEKCTI
OCMMUCJIEHHS TiN0Te31, BUCYHYTOI B IIPalSIX HAyKOBLiB Apyroi nojsoBuHu XX - noyatky XXI ct. (IXopmxio ge
Canrinbsanuy, 'eptu pon Jerenn, KnaiiBa Parrsia, Menni Xosna, Onexkcanapa I'ypmreiina, Mukosnun UMuxoBa,
Bosnopumupa FOpkoB1s Ta iH.) MOA0 BiAIOBITHOCTI iCTOPMYHUX €TalliB JyXOBHOTO PO3BOIO JIIOACTBA
ACTPOHOMIYHMM €I10XaM, SIKi BU3HA4alOThCS YaCOM MEPEMIIIEHHS TOYKY BECHSIHOTO PiBHOLEHHS (I€PETUHY
EKJIINTUKY Ta HeOECHOTo eKBAaTopa) MpoTsIroM 2150 pokiB y IEBHOMY 3HAKY 307iaKajIbHOrO KOJia BHACJIIOK sSIBULIA
npetecii - 3mileHHs oci o6epTaHHs 3eMJli 10 KOHycy. 115 BiANOBigHICTh BUSIBJISIETHCS B TOMY, 1110 T'OJIOBHI
PeJIrifiHO-CBITOIJISIAHI YSBJIEHHS i KyJIbTY IEBHOTO iCTOPUYHOTO NEPiofy OTPUMYIOTh BilOOPa)KEHHS B
XapaKTePUCTUL (pesiriiHo-¢inocodcbKOMy OMNuci) JOMiHYI0HYOTO B Lieii epiof 30/iiakaabHOro 3HakKa, y SIKOMy
nepebyBae TOYKa BECHSIHOTO PiBHOZAEHHS. 3'COBaHO, L0 BilOOGPa’keHHS T'OJIOBHUX PeJliriiHO-CBITOITISIIHUX
YSBJIEHD 1 KyJIbTIB IEBHOTO iCTOPUYHOTO I1€PioAy B HA3Bi i XapaKTePUCTULI IOMIHYIOUOrO B LieN Nepion
307iaKaJIbHOTO 3HaKa CIIOCTEPIraeThCsl He JIMLIE B 4YaCH PO3BUHYTOI aCTPOHOMIL, KOJM 6yJI0 Biiome 30/1iaKkajibHe
KoJI0, piuHu# pyx CoHL i IepeMilleHHs B3[IOBX eKJIIITUKY TOYKU BECHSIHOTI'O PiBHOLEHHS, ajie 1 y 6iybll paHHi
yacu icTopii sogcTBa (aneodiT, Me30J1iT), KOJIY JII0[ICTBO He 3Haslo KoJia 3opiaky. [TocTiliHa BinnoBigHIiCTb
XapaKTEePUCTHUK JOMIHYIOYMX B II€BHI iCTOPMYHI IEpioay 3HAKIB 30iaKy PeJliriiiHO-CBITOTJIIHUM YABIEHHAM
IIPOBiIHUX CIIJIBHOT TOTO YaCy YHEMO>KJIMBIIIOE MOMEHT BUIIaTKOBOCTI. SIKII0 Bifo6paskeHHSI OCHOBHUX KYJIbTiB VII
- | TUCAYOMITTY 1O H.€. Y HAa3Bax i XapaKT€PUCTUKAX JOMIHAHTHUX TOJi 30/iiaKaJIbHAX 3HAKIB ITOSICHIOETBCS TUM, 110
JKpelli-aCTPOHOMM y3arajibHIOBajId B HUX T'OJIOBHI PeJIiriiiHi ifei cBoro yacy, To Bifo6pakeHHs IPOBiIHUAX KyJIbTiB
6ibIll paHHIX MEePioAiB y XapaKTepUCTUKAX JOMiHAHTHUX TOZi 30[liaKaJIbHMX 3HAKiB HE Ma€ TaKoro NosiCHEHHsL. Lle
CIIOHYKA€ [I0 IyMKH, 1110 306ir TOJIOBHUX PUC PEJIiriiiHOro XXUTTSI [IEBHOTO iCTOPUYHOTrO Mepioly Ta XapaKTepUCTUKU
IIOMIHYIOYOrO B LIe¥ NI€PioJ 30/1iaKajIbHOTO 3HAKA € PE3yJIbTAaTOM [ii He TiJIbKU JIIOACHKOrO PO3yMy, aje |
HAJICBITOBOI CBiIOMOCTI, [I0O3HAYEHHAM €TalliB AyXOBHOI €BOJIIOLi JII0ACTBA. Taka To4Ka 30py [TOE€IHYE
MaTepiajyicTuyHe pO3yMiHHA iICTOPIi, OCKIJIbKY ITOCTYJIIOE BILIMB MaTepiaZlbHMX YMHHUKIB Ha BUHUKHEHHS
peJlirifiHuX BipyBaHb, Ta ifeanicTUYHy KOHLEILiI0 CYCIiIbHOTO PO3BOI0, OCKIJIbKY MO3ULIIOHYE 3B'I130K MiXK
IYXOBHMM PO3BUTKOM JIFOJWHU i HANNIPUPOAHUM CBiTOM. TOMY BOHA YKJ/Ia[Ia€ThCsl B PAMKU I1OJIIOHTUYHO]
napagurMy, 1o BUijse CBITOBUI i HAICBITOBUI PiBEHb, MaTEPiaJlbHUI Ta yXOBHUI Mogycu OyTTs. [IponnoHoBaHa
KOHIIEILIig €BOJIIOLiI CaKpaJbHOIO MUCTELTBA SIK J3€PKajla JyXOBHOTO PO3BOIO CYCIHiIbCTBA BIIUCYETHCS B Cy4yaCHE
TPaKTyBaHHS iCTOPUYHOTrO PO3BUTKY 3 [103U11il TIOCTHEKIACUYHOrO (TOTANJIOTIYHOI0) MiIX0Y, 3TiAHO 3 SIKUM,
HEe3Ba)Xalou! Ha Te, 1[0 BCECBITHbO-ICTOPMYHMI NIPOLIEC IMBEPCYETHCS HA MHOXKUHY Pi3HOMaHITHUX
(OpPMOYTBOPEHD, OJJHAKOBO BiH PO3YMi€TbCSI LiTICHUM (TOTAJIbHUM). 3 TOTAJIOTIYHUM TPAKTyBaHHSIM iCTOPii
JIIOJICTBA NIOB'SI3yEThCSI MOHAI0JIOTIYHA TEOPist, B SIKif KIII0UOBE MOHSTTS «MOHAJa» NocTae sk bor, Po3ym, npuurHa
€IHOCTI Ta LiJIiCHOCTI icTOpii

2. The dissertation provides a theoretical generalization and a new solution to the scientific problem of the socio-
cultural conditioning of the stages of the evolution of sacred art, which reflects the spiritual evolution of humanity.
The dynamics of the formation and transformation of the spiritual meanings of works of art in the projection on
the communication parameters of their existence in the system of different spatio-temporal cultural coordinates
are traced. The topic of spiritual development of society is relevant for all times, but in our time of civilizational
globalization, when the interrelationship of all components of spiritual culture (science, philosophy, religion, art,
etc.) acquires special importance in the creation of an integrated worldview, it is especially relevant. The most
characteristic example of the combination of science, philosophy, religion and art is the spiritual heritage of the
leading communities of the Ancient World. The dissertation traces the orogenic (central) line of evolution of
sacred art, which reflects the spiritual development of mankind from the birth of the oldest religious ideas in the
late Acheulean period of 500-300 thousand BC to the creation of religious and philosophical systems of world
religions at the turn of the 1st millennium BC - at the beginning of a new era. Based on the analysis of works of
sacred art as objects of material objectification of religious ideas, it was found that in different parts of the ancient



oikumene, similar cults and beliefs arose at the same time, therefore, different communities went through the
same stages of evolution of spiritual culture. The stages of the evolution of spiritual culture are considered in the
context of understanding the hypothesis put forward in the works of scientists of the second half of the 20th -
beginning of the 21st century. (Giorgio de Santillana, Hertha von Degend, Clive Ruggles, Manly Hall, Alexander
Gurshtein, Mykola Chmykhov, Volodymyr Yurkovets, etc.) regarding the correspondence of the historical stages of
the spiritual development of mankind to astronomical epochs, which are determined by the stay time of the
intersection point of the ecliptic and the celestial equator during 2150 years in a certain sign of the zodiac circle
due to the phenomenon of precession (rotation of the earth's axis in a circular cone). This correspondence is
manifested in the fact that the main religious and worldview ideas and cults of a certain historical period are
reflected in the characteristics (religious-philosophical description) of the zodiac sign dominant in that period, in
which the vernal equinox is located. It has been found that the reflection of the main religious ideas and cults of a
certain historical period in the name and characteristics of the zodiac sign dominant in that period is observed not
only in the times of advanced astronomy, when the zodiac circle and the annual movement of the Sun and the
movement along the ecliptic of the vernal equinox point were known, but also in earlier times of human history
(Paleolithic, Mesolithic), when mankind did not know the circle of the Zodiac. The constant correspondence of the
characteristics of the zodiac signs dominant in certain historical periods, in which the point of the vernal equinox
is located, to the religious and worldview of the leading communities of that time makes the moment of chance
impossible. If the depiction of the main cults of the 7th - 1st millennium BC in the names and characteristics of the
then-dominant zodiac signs is explained by the fact that the priest-astronomers summarized the main religious
ideas of their time in them, the reflection of the leading cults of earlier periods in the characteristics of the then-
dominant zodiac signs has no such explanation. his leads to the opinion that the coincidence of the main features
of the religious life of a certain historical period and the characteristics of the zodiac sign dominant in this period
is the result of the action of not only the human mind, but also the supernatural consciousness, marking the stages
of the spiritual evolution of humanity. Such a point of view combines a materialistic understanding of history, since
it does not deny the influence of material and social factors on the emergence of religious beliefs, and an idealistic
concept of social development, since it posits a connection between the spiritual development of a person and the
supernatural world. Therefore, it fits into the framework of the polyontic paradigm, which distinguishes the world
and the supramundane level, material and spiritual modes of being. The proposed concept fits into the modern
interpretation of historical development from the standpoint of the post-nonclassical (totological) approach,
according to which, despite the fact that the world-historical process diverges into a multitude of various
formations, it is equally understood as integral (total).
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