O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI

Jep>kaBHUH 00J1iIKOBHIH HOMep: 0823U100588
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peecrtpauii: 14-09-2023

Craryc: 3amaHoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Nonecko CeiTsiaHa BanepiiBHa

2. Svitlana V. Dolesko

InenTudikarop ORCHID ID: He sactocosyerbcs

Bupa, pucepranii: nokrop dinocodii

IIIudp HayKoOBOi cCHeNiaJIbHOCTI: 023

Ha3Ba HayKOBOi CHIeniaJIbHOCTi: O6pa3soTBOPYE MUCTELTBO, IEKOPATUBHE MUCTELTBO, PECTABpALlis
T'anyss / ramysi 3HaHb: KysbTypa i MUCTELTBO

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTi: O6pa30TBOPYE MUCTELTBO, JEKOPATUBHE MUCTELLTBO,

pecTaBpalis

Jara 3axucrTy: 31-10-2023

CneniaJbHICTh 32 OCBITOIO: O6pa3oTBOPYE MUCTETBO

Micue po6oTH 34,00yBaya: lleHTp yKpaiHChKOi KyJIbTYpPHU Ta MUCTELITBA
Kopg 3a €IPIIOY: 33639549

Micue3HaxoaKeHH: , 04071

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTOp HayKH:



I11. BizomMocTi mIpo aucepraiiiro

Iudp cnenianizoBaHoi BYU€HOI pagHy (Pa30Boi Cleliajai30BaHOI BYEHOI pasu). Hakas 2230
IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi 0C00M: HaujoHanbHa akanmeMist KEePiBHUX KaJIPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa>KeHHS: By Jlaspcbka 9, kopr.15, Kuis, 01015, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUI

IV. BizomocTi ripo miznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOHM: HanioHanbHa akafemist KEPiBHUX Ka/piB Ky/IbTyPH i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By Jlaspcbka 9, kopr.15, Kuis, 01015, Vkpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

CeKTOp HayKH: YHIBEPCUTETCHKUI

V. BimomocTi npo gucepraniio

MoBga auceprTaliii: Vkpaincoka

Koau TemaTuyHuX pyopuK: 18.31.51, 18.31.07.17, 03.61.03, 03.61.05

Tema gucepranii:
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Pedepar:

1.V nucepranii npencrasieHo pe3yabTaTh KOMILJIEKCHOTO JOCTiIPKEHHS YKPaiHChKOTO HAPOLHOTO KOCTIOMA SIK
CHMBOJIy Xy[I0>KHbO-TBOPYOTO CAMOBHPaXKEHHS YKPaiHChKOTO HApoay. BuaHaueHo, mo Horo 06pa3Ho-CTUIIiCTUIHA
CTPYKTypa BiioOpakae eTUYHi, XyJ0>KHbO-€CTETUYHi ySIBJIEHHS Hapo#y, HOTO CBIiTOIJISAl, MEHTAJITET, CUCTEMY
LiHHOCTEeN. OOIPYHTOBAHO, IO LiHHICHO-NOJi(YHKIiOHANIbHUI [TOTEHLIiaJl yKPaiHChKOTO HAPOJHOTO KOCTIOMA €
IieBUM 32COO0M BCTAaHOBJIEHHSI MUCTELBKOTO Tiasory. JJoBeeHo, 0 MUCTELbKUM 06pa3 yKpaiHChKOTO HAPOLHOTO
KocTioMa KiHLs XX — noyaTky XXI CT. 31aTHUM BUKOHYBATU CyCIIJIbHO-TIEPETBOPIOI0YY (PYHKIIIIO Ta MiZHABAJIbHO-
€BPUCTUYHY — B KOHTEKCTI KyJIbTYPHUX MIPAKTHUK, Ta iHPOpMaLifiHO-KOMYHIKaTUBHY Y (POPMYBaHHI YKPaiHCBKOI

HalliOHaJIbHOI iIeHTUYHOCTI. JI0BeAEeHO, 10 POJIb MUCTELBKOTO 00pa3y YKPaiHCBKOIO HAPOJHOIO KOCTIOMA Y



(opMyBaHHi KyJIbTYpHUX Ta KPEAaTUBHUX iHAYCTPiN KiHI XX — no4yaTKy XXI CTOJITTS 3a/1€XXUTh Bifl 3MiHU
npiopuTeTiB 36epekeHHs MaTepiaybHOI I HeMaTepiaJbHOI KyJIbTypU Ta MUCTELITBA; BIUIMBY CBITOIVISIAY Iy3aliHepa
Ha [IEPEOCMUCIIEHHS] HAPOJHOIO OATY B KOHTEKCTI Cy4aCHUX MOJHMX Te€Yili; poJIi IpeCTaBHUKIB YKPAiHCBKOI
€J1iTH, TIOJIITHKIB, BiTOMUX MeJifHUX OCOOMCTOCTEN TOIO. 31iiCHeHa repiofusalis Tpanc@opmallii MUCTELBKOTO
06pa3zy yKpaiHChKOro HapOZHOrO KOCTIoMa KiHLs XX — moyatky XXI CT. SIK I[iHHICHOTO Ta NoJipyHKLiOHATIbHOTO
(heHOMEeHY B KOHTEKCTi KyJIbTYPHUX Ta KpeaTUBHUX iHAycTpii: nepiuit nepion (1990-2004 pp.) xapakTepusyeThCs
3BEPHEHHSIM [0 TPaIULiHUX LiIHHOCTEMN, BiIPOIKEHHSIM TPaIULiiiHUX peMeces1, CTAaHOBJEHHSIM MpodeciiiHoi
MOJHOI iHAycTpii; y gpyromy nepioai (2004-2013 pp.) ykpaiHCbKU1 HAPOLHUI KOCTIOM CTaB BilOOpaKEHHSIM
NaTPiOTUYHUX TEHIEHLIN B CYCIiNIbCTBI; y TpeTboMy nepioni (3 2014 - i o TenepimHiil yac) cTas ynisHaBaHUH y
CBITi 3aBZSIKA BUXOJly HA Mi’>KHApOJHI PUHKU BEJIMKO] KiZIbKOCTi Ju3aiiHepiB Ta MOAHUX OpeHiB. [JoCliIKeHO BIJIUB
MOJHOI ingycTpii Ha TpaHcpopMalii MUCTELILKOrO 06pasy YKpaiHChbKOrO HApOAHOTO KOCTIOMA KiHlg XX — TIOYaTKy
XXI cT. AKLIEeHTOBaHO Ha 3pOCTaHHI iHMBiTyalbHOI CBOOOIM AM3aiiHepa i CIIO>KMBAaya SIK peakuii Ha 1oTpeby
CYyCIiJIbCTBA B Hal[ioOHaJIbHIN ineHTHdiKalii Ta COLiOKYIbTYPHOMY OHOBJIEHI, B 30€peKeHHI Ta [onyJspyu3aiii
KyJIbTYPHOI criagmuHy. OxapakKTepu30BaHO TaKi COLiaJIbHO-KYJIbTYPHI LIiHHICHI Opi€eHTHPU YKpaiHLiB,
B32€MOIIOB'SI3aHi 3 MUCTELIbKUM 06pa30M BOpPAHHSL: iHTepecC 10 MaTepialbHOI Ta [yXOBHOI KyJIbTypy CBOTO HAPOAY;
noTpeba y NOBCSIKIEHHOMY BXXKUTKY OJSTY B €THOCTUIII, 110 € O3HAKOIO HAI[iOHAJIbHOI iTeHTUYHOCTI; MacoBe
BMBUYEHHS HayKOBOi Ta HAyKOBO-TIOIYJISIPHOI JIiTepaTypy IIPO TPAOULLIHNY YKPAiHCHKUI KOCTIOM; PO3BUTOK SIBUILA
KOJIEKI[iOHYBaHHS TPaAULilfHOrO BOPaHHSI; BiIpOIKEHHS Ta MiATPUMKA JIaBHIX TeXHIK AeKOPaTHBHO-TIPUKIIAAHOTO
MUCTELITBA; 3aIIPOBA/I)KEHHSI €THOCTUJIIO Y BITYM3HSAHY MOJIHY iHAyCTpit0. KiouoBi c10Ba: 06pa3, MUCTELIbKU 06pa3
YKpaiHChKOTO HAPOJHOTO KOCTIOMAa, MUCTeLlbKUl TpaHcdep, TpaHchopMallisl, HiHHICHO-TIOTiQYHKIiOHAJIbHUN
¢dbeHoMeH, eTHOMUCTELbKA TPAAUILIisl, ETHOECTETHKA, 00PsI0BO-3BUYA€EB] TPaguILii.

2. The dissertation presents the results of a comprehensive study of the Ukrainian folk costume as a symbol of the
artistic and creative self-expression of the Ukrainian people. It was determined that its figurative and stylistic
structure reflects ethical, artistic and aesthetic ideas of the people, their worldview, mentality, and value system. It
is substantiated that the value-based multifunctional potential of the Ukrainian folk costume is an effective means
of establishing an artistic dialogue. It has been proven that the artistic image of the Ukrainian folk costume of the
late 20th - early 21st centuries is able to fulfil a social-transformative function and a cognitive-heuristic function in
the context of cultural practices, and an informational-communicative function in the formation of the Ukrainian
national identity. It has been proven that the role of the artistic image of the Ukrainian folk costume in the
formation of cultural and creative industries of the late 20th - early 21st centuries depends on the changes in the
priorities for preservation of tangible and intangible culture and art; the impact of the designer’s worldview on the
reinterpretation of folk clothing in the context of modern fashion trends; roles of representatives of the Ukrainian
elite, politicians, well-known media personalities, etc. The transformation of the artistic image of the Ukrainian
folk costume of the late 20th - early 21st century was classified by periods as a valuable and multifunctional
phenomenon in the context of cultural and creative industries: the first period (1990-2004) is characterized by a
return to traditional values, the revival of traditional crafts, and the formation of professional fashion industry; in
the second period (2004-2013), the Ukrainian folk costume became a reflection of patriotic trends in society; in the
third period (from 2014 to the present) it became recognizable in the world thanks to the entry into international
markets of a large number of designers and fashion brands. The influence of the fashion industry on the
transformation of the artistic image of the Ukrainian folk costume of the late 20th - early 21st centuries was
studied. The emphasis was placed on the growth of individual freedom of the designer and the consumer as a
reaction to society’s need for national identification and socio-cultural renewal, preservation and popularization of
cultural heritage. The following socio-cultural value benchmarks of Ukrainians, interconnected with the artistic
image of clothing, are characterized: interest in the material and spiritual culture of the people; the need for daily
use of clothes in ethnic style, which is a sign of national identity; massive study of scientific and popular science
literature on traditional Ukrainian costume; development of the phenomenon of collecting the traditional clothing;
revival and support of ancient techniques of decorative and applied art; the introduction of ethnic style into the
domestic fashion industry. Keywords: image, artistic image of Ukrainian folk costume, artistic transfer,



transformation, value-based multifunctional phenomenon, ethno-artistic tradition, ethno-aesthetics, ritual and
customary traditions.
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