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Pedepar:

1. Y puceprallii BUOKPEMIIIOETLCS Ta BUBYAETHCSI (PEHOMEH MUCTELBKOI 0cO6MCTOCTi B. IBacioka, BU3Ha4a€eThCs HOTO
PoJIb y IIpOLIECi AYXOBHOI iHTerpaii ykpaiHCbKOi Ky/IbTypU. BusiBieHa [uX0OTOMisl icTOpUyHOro Ta 6iorpadiyHo-
[I€PCOHAJIICTCHKOrO MifX0MiB 10 GPeHOoMeHa CTUJIIO y Cy4acHIN KyJIbTYpOJIOrii, BU3HAUeHi akTyaJbHi aClleKTU
KOHLIeMN1ii Aianory mopno TBopuoro ¢peHomeHa B. IBactoka. Po3po6isioTbCs KyJIbTYPOJIOTiYHI BUMIpY TEOPii CTUIIIO B
il 3araJIbHO-€CTETUYHOMY Ta CIIeLiaJIbHOMY MUCTELTBO3HABYOMY IIPU3HAYEHHI, BUCBITJIIOETHCS SIBUILE AaBTOIIOE3UCY
y cdepi macoBoi KOMyHiKalii Ta y KOHTEKCTi TBop4oi 6iorpadii IBacioka. BinkpuBaeTbcs 3HaU€HHS IBUILA
HOEMaTHUYHOTO JIiaJiori3My Y MUCTeLIbKOMY OpOOKY B. IBacioka: 0 THIIOJIOrii 3MiCTy MiCEHHOi TBOPYOCTI, y 3B'SI3KY 3
HVM BU3HA4alOThCS NIPOBiAHI pyucH aBTOPCbKOI MOBU B. IBacioka, HOEMaTUYHi BJIaCTUBOCTI HOTO CTUJILOBOTO
MMCJIEHHS. BCTaHOBIIOETHCS BiMNOBIAHICT €K3MCTEHIIiaIbHUX [TOKA3HUKIB XyIOXKHBOI CBiIOMOCTI B. IBacioka 1o

apXETUIIiB HallilOHAJIbHOI CBIIOMOCTI. Big3HadeHo, mo Tunosoris 3micTy niceHHoi TBOpYOCTi B. IBactoka no3soJisie



BU3HAYaTU iHTOHALMHUI Te3aypyC YKPAiHChKOI My3UYHOI MOBH SIK 3arajlbHOCYCIIJIBHOTO SIBUIIA, TOOTO 103BOJISIE
BiITBOPIOBATU «IHTOHALINHMN CJIOBHUK» YKPAiHCHKOI My3U4HOI KyJIbTYPH APYroi NOJOBUHU XX CTOJITTA. JloBEE€HO,
110 CaMe 3By4aHH$ YKPAIHCBKOIO CJIOBA € [1JI1 KOMIIO3UTOPa CTUJIbOBMM TOIIOCOM, KOTPUU [03BOJISE BJIaCHE
aBTOPCBbKE CTaBJIEHHS BUPAKATHU 33 NOCEPEIHULITBOM BifioOPY ¥ My3UYHO-KOMIIO3ULiTHOTO PO3TallyBaHHS
c10BecHOro marepiasny. OCo6JIMBOIO PUCOIO CTUIIIO [BAaCIOKa, yCIIagKOBaHOIO Bif GOpMU MOMYJISIPHOI, GOIBKIOPHOI
y TOJIOBHUX BUTOKaX IIiCHi € pepeHHicTh, TOOTO [TOBTOPIOBAHICTb, 3yMOBJIEHA CIIIJIbBHUMY KOMITO3ULITHUMU Ta
00pa3HO-CMUCJIOBUMHU 3aBJJAHHSIMHU, TOKJIMKAHA BUIISITY Ta 3aKpillyIIoOBaTU rOJIOBHI ifiey i Xy#oskHi popmu ix
peanizauii y miceHHOMY TBOpi. KitowyoBi cioBa: peHomen Bononyumupa IBacioka, TBOpYa 0COGUCTICTh, opdeidHmnit
THUII MUCTELIbKOi 0COOMCTOCTI, «repo¥i CBOT0 Yacy», Hal[ioHaJIbHa CaMOCBiIOMICTb, €K3UCTeHIiaIbHI BUMIDH,
apXeTuIl, HOEMaTU4YHUH AiajIori3M, My3UYHUN aBTOIIOE3UC, My3UYHO-MOBHA CBiJJOMICTb, [TiICEHHA TBOPYICTh,

CTUJIbOBUM TOIOC.

2. In the dissertation the phenomenon of artistic personality V. Ivasyuk is singled out and studied, his role in the
process of spiritual integration of Ukrainian culture is determined. The dichotomy of historical and biographical-
personalist approaches to the phenomenon of style in modern culturology is revealed, actual aspects of the
concept of dialogue about the creative phenomenon of V. Ivasyuk are determined. The culturological dimensions
of the style theory are developed in its general aesthetic and special art criticism, the phenomenon of
autopoiesisin the field of mass communication and in the context of Ivasyuk’s creative biography are highlighted.
The significance of the phenomenon of noematic dialogism in the artistic edition of V. Ivasyuk is revealed: in the
typology of the content of song creativity, in connection with it, the leading features of the author’s language V.
Ivasyuk are determined, the noematic properties of his style thinking. The correspondence of existential indicators
of artistic consciousness of V. Ivasyuk to archetypes of national consciousness is established. It is noted that the
typology of the content of the poetry of V. Ivasyuk makes it possible to determine the intonational thesaurus of the
Ukrainian musical language as a general social phenomenon, that is, it allows to reproduce the "intonational
vocabulary" of the Ukrainian musical culture of the second half of the twentieth century. The realization of the goal
of the thesis - to identify the leading aspects of creativity, existential indicators of the artistic personality of V.
Ivasyuk - is carried out in support of the solution of the leading tasks: to determine theoretical approaches to the
study of the fate and work of V. Ivasyuk; to identify the national-historical factors of the formation of the creative
personality of V. Ivasyuk; develop a double categorization of the concepts of time and the “hero of its time” in
accordance with the fate and work of V. Ivasyuk; to create an analytical basis for the definition of the author's
language of V. Ivasyuk, to highlight the phenomenon of author's artistic thinking and its essential contradictions;
highlight the importance of media in the process of updating the creative messages of V. Ivasyuk. It is determined
that the leading aspect of Ivasyuk’s creativity is the modeling of one’s own “psychological time” associated with
understanding both the external life series and one’s own perception of the world, that is, deep-seated personal
reflection. Overcoming time is the main goal of V. Ivasyuk, who remained after his death, and this contributes to
this new dimension of cultural space - Internet communication, because it is through her that information about
the composer, materials devoted to him, information about his work and performance repertoire, recordings of his
performance, photographic materials, accompanying documents, etc. are widespread; when broadcast, they are
popularized and awaken a new interest in the artist’s personality. Summarizing the approaches to the creative
personality of V. Ivasyuk allows judging her as a holistic musical and creative embodiment of the orfeic type of
artistic personality, which is formed during the existential crisis of Ukrainian culture and opposes this crisis with a
pronounced personal national self-consciousness, in which the most passionate tendency of thinking manifests
itself musician. Therefore, it is important to highlight ways of studying the personality and creativity of V. Ivasyuk
in the realities of the corresponding social time, as well as the creation of temporary projections from the past
historical epoch of Ukrainian pop-song creativity in its modern socio-cultural reality. The very sounding of the
Ukrainian word is for the composer the style topos, which allows the actual author's attitude to be expressed
through the selection and musical composition of the verbal material. A peculiarity of Ivasyuk’s style inherited from
the popular folk form in the main sources of the song is refrain, that is, repetition caused by general compositional
and figurative and semantic tasks, designed to highlight and consolidate the main ideas and artistic forms of their



implementation in the song. Keywords: Volodymyr Ivasyuk phenomenon, creative personality, Orpheus type of
artistic personality, "hero of his time", national consciousness, existential dimensions, archetype, noematic
dialogism, musical autopoiesis, musical-linguistic consciousness, song creativity, style topos.
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