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Pedepar:

1. IncepTaliiio NprucBs9eHO JOCTiIKeHHIO (GOPTEiaHHNX CIOIT KUTAHChbKUX KOMIIO3UTOPIB sIK (pEHOMEHY B
napagurmi icTOpUuyHUX Ta CTUJIbOBUX TEHJIEHIIi#1 PO3BUTKY JKaHPY LIMKJIIUHOI iIHCTPYMEHTaIbHOI My3UKHU. B po6oTi B
KOHTEKCTi iCTOPUYHO-MY3MKO3HABUOTO aHaJi3y JOCIiIP)KEHO [TPOLLECH BUHUKHEHHS Ta HACTYITHOTO PO3BUTKY
(dopTeniaHHUX CIOIT Y TBOPYOCTI KUTAICbKUX KOMIIO3UTOPIB KPi3b MPU3MY HalliOHAJbHUX MY3UYHUX TPAULLil B
CHHEePTii i3 CTUJICTUKOIO Cy4aCHOI €BpOIENChKOI My3uKu. Lleit aHai3 31iliCHEHO TPy ITpe3eHTallil HANNOKa30BilnX
CIOIT BUIATHUX KUTAIICbKAX KOMIIO3UTOPIB, CTBOPEHUX YIIPOJOBX PO3BUTKY KUTaICbKOI My3MKU B iCTOPUYHUX
nepiogax Hosoro ta HosiTHbOr0 Kutato. [IpoBeieHO KyJIbTYpPOJIOriYHO- MUCTELITBO3HABYMI IUCKYPC AOCIiIPKEHHS
dopremniaHHOI CI0iTA B KOHTEKCTi PO3BUTKY >KaHPY. BU3HaUY€HO TEOPEeTUKO-MEeTOM0JIOTIUHI 3acaiy JOCHTiIKEHHS
PO3BUTKY CIOITU B €BPOIENCHKIiN Ta KUTANCHKiA My3U4YHUX KYJIbTypaX, CYTHICHI O3HAK! X HECXOXKOCTI B IIPOLLECi
iCTOPMYHOTO PO3BUTKY, IO MOJIATAIOTh Y BiAMIHHOCTI aHTPOIIOJIOTIYHUX CEHCIB, Pi3HUX IICUXOTUIIIB 3axony i
Hanekoro Cxony, peniriitHo-¢inocodcrkux cucTeM, COLiOKYIbTYPHUX HOPM, crietndikyu MOB, TUIIB MMCEMHOCTI,

YCTaJIEHOCTi CUCTEM HOTHOTO 3aIXCY, PO3BUTKY MY3UYHOTO iHCTPYMEHTAPpil0 Ta 3aCBOEHHS My3U4HUX HopMm. s



OCMUCJIEHHS KOMILJIEKCY LMX (PAKTOPIB 3[iMICHEHO aHaJli3 HAyKOBOI JliTepaTypu, IPUCBSIYEHO] MUTAHHIM
CTaHOBJIEHHSI i po3BUTKY cloiTu (X. PimaHa, I'. Bekka, 1. Yanesnni, M. ®opkens, P. Mionnira, T. Hopaninga ta in.), y T.
4. ykpaincekux (JI. KusiHoBebkoi, O. Kpuuuncskoi, M. Kanamnuk, B. Knuna, M. Boposuka, I1. [loBrans, B. bataHosa,
C. HukuTeHKO Ta iH.) Ta KUTallCbKUX HAyKOBLiB i komno3utopis (Uy BaH Xya, Tan lyHa, Yxao CgomeHna, [lina
[anpge, Yxao FOe, Cyns S, Ma Beii Ta iH.), 2 TAKOK KIIIOUOBUM [J151 OOpPaHOi TEMU TEOPETUYHUM ITOHSTTSIM.
BingzHauyeHo BIJIUB i 3100yTKM YKpaiHCbKUX KOMIIO3UTOPIB, Y SIKUX CIOiTa CTajla OJHUM i3 CII0CO0iIB YTiNeHHs
TpaAuLii yKpaiHChKOTO HalliOHAJIbHOTO NOOYTY, BioOpaskeHHs criel@iku CBO€E] HallioHAIbHOI My3UKHU Ta
CTBOPEHHS HAa OCHOBI YKPaiHCBKOT'O MEJIOCY HOBUX JKaHPOBUX Pi3HOBUJIB (POPTEMNiaHHUX CIOIiT. CIMpalducCh Ha
3acaii KOMIIAaPaTUBHOTO aHai3y, IPOBENEHO CTUCINM iCTOPUYHUM OTJIS], CTAHOBJIEHHS i PO3BUTKY CIOiTHOTO
>KaHPY B TBOPYOCTI 3aXiTHOEBPOIIENCHKHUX, Y T. 4. YKPAiHCBKUX, i KUTACBKUX KOMIIO3UTOPIB, 3[[iICHEHO iCTOPUKO-
MY3MKO3HaBY€ JOCJIiI)KEHHSI )KaHPOBUX i CTUJIbOBMX O3HAK KUTAMChKUX (POPTENiIaHHUX CIOIT, BU3HAYEHO CIIiJIbHI Ta
BigmiHHI 03Haku. CHiNIbHUMM O3HAKaMU [IOCTAIOTh LOMiHYBaHHS 3BepHEHHS 10 (DOJIBKIIOPHUX JIKEpe,
Hal[iOHAJIbHOI TEMATUKHU, TSDKIHHS 1O BUKOPUCTAHHS MTiCEHHUX i TAHLIOBAJILHUX MEJIOiii, 3aCBOEHHS TPAIULLiN
1106y 01 (OPMHU CIOITH iHIIKMX HalliOHAJIbHUX KYJIBTYP. BigMiHHMMU - BifOUTTS HallioOHAJbHUX €CTETUYHUX
MIPUHIUIIB, cieln@iku HalliOHAJIbHOI MEHTAIbHOCTI, 30KpeMa, 0COOIMBOCTEN CTaBJIEHHS 10 Npupoau i Bcecsity Ta
CII0CO6iB ix 3MasoBaHHS, B crienuili MporpaMHOCTi KUTANCHKOI CIOITH, IO Nepeidava€e BiiTBOPEHHS BEJIbMU
IOKJIaZHOI PO3IOBIii, B CTYIIEHI TSDKiHHS 10 iHHOBalliMHUX pillleHb B IIPOeKii Ha >kaHp ¢opTeniaHHoi coitu. Etanu
PO3BUTKY KUTAICBKUX CIOiT CUCTEMAaTU30BAHO B XPOHOJIOTIYHIN MOCIifOBHOCTI, 0 36iraeTbcs i3 3araIbHUMU
nepiolamMu pO3BUTKY KUTAHCHKOTrO TPO¢eCiitHOro My3ndHOro MuctTeTBa. CriocTepeskeHo IepeHeCceHHs yBaru
KUTANCBhKMX KOMIIO3UTOPIB Micig 2018 poKy 40 CTBOPEHHS OPKECTPOBUX TBOPIB i TBOPIB T€aTPabHO-CLEHIYHUX
>KaHpiB. 3HaUHe 3HWKEHHS iHTepecy [OHANMCAHHS HOBUX KOMIIO3ULIN Y cdepi CI0ITHOI My3UKHY, SK i 40 iHIIKX
LIUKJIIYHUX TBOPIB, 3yMOBJIEHE PSIOM (HAKTOPIB, CEPe, IKUX Y MEPLIY Yepry IOCTa€e epeHeCeHHs aKILIEHTIB 3i
CTBOPEHHS aKaleMiuHUX KOMITO3ULiN 17151 popTemniaHo B 6iK eCTpasiHOi, IONYJISIPHOI i po3BaskasibHOI My3MKY, 11O Bif,
noyatky XXI cT. Habupae ri06anbHUX 00epTiB. PO3BUTOK KUTaChKOi (pOpTENiaHHOI CIOITH B KOHLENITYyaJbHOMY I10JIi
MIDKKYJIBTYPHOTO JIiajIory i B3a€MOJIii My3MYHUX KYJIbTYD JOCTIiIKEHO IIPYU aHai3i HAyKOBUX (inoCODCHKUX,
KyJIbTyPOJIOT{YHMX Ta MUCTELITBO3HABYMX IIpaLlb 3 IPOGIEMAaTHUKU Jiajlory KyJIbTyp, Mi>KHaLliOHAIbHUX B3a€EMUH,
iHTerpauifHuxX MpoLecis, fiaoriyHOCTi B cepi My3nYHOTO MUCTELTBA SIK BUPA3HUKIB Cy4aCHOTO IIPOLieCy
rio6asnisarii i pakTOpiB 3aCBOEHHS HAJI0AHb IHIINX MY3UYHUX KyJIbTYpP. BuU3HayeHo, o Jianor KyJabTyp BKIIOYae
MIMPOKUIA CIIEKTP KOMITIOHEHTIB, 03HAKY SIKUX BU3HAYAIOThCS B Mi’KHAI[IOHATIBHUX KOHTAKTAX, Y iX 0CO6IMBOMY
3HAYEHHI B MTPOI[ECi 3aCBOEHHS iHIIOHAIIOHAIBHOTO, B iHTErPaTUBHUX ITPOIECaX, [0 MependadaTb KaTeropito
CHHTE3Y $IK, 30KPEMA, B3a€MOZl Pi3HMX XyIOKHIX CTUJIIB. B IJIOMMHI 3HaY€HHS MIKKYJIbTYPHOTO AiajIory AJIs
PO3BUTKY XKaHpPY (opTemniaHHOiI cloiTh B KnTai BU3BHaY€HO 3aCBOEHHS iHIIOHALIOHAJIbHOTO LMIJISXOM PO3TrOPTaHHS B
Kurai racTposibHO- BUKOHABCBKOI i 1e1aroriyHoi IisyIbHOCTI €BpOMNENLiB, IPAKTUKU NPOQECIAHOI MiIrOTOBKU
KUTANCBhKMX KOMIIO3UTOPIB y €Bpori Ta CIIA, y B3aeMoJjii pisHOHAIIiOHAILHUX KOMIIO3UTOPCBKUX ITPAKTUK.
[lisHatouu CBITOBUMI NOCBIJ, i IPUBHOCSAYM HOr0 HAaJi0AaHHS B KUTAMCbKY HalliOHAJIbHY MY3UKY, PO3TrOPTaHHS
MIKKYJIbTYPHOTO [iaJIoTy CIPUSIIIO PO3BUTKOBI B TBOPYOCTI KUTANChbKUX KOMIIO3UTOPIB O3HAK CUHTE3YBAaHHS Ta
inTerpauii Hag6aHb Cy4acHOI My3HUKU.

2. The dissertation is devoted to the study of piano suites of Chinese composers as a phenomenon in the paradigm
of historical and stylistic trends in the development of the genre of cyclic instrumental music. The paper studies in
the context of historical and musicological analysis the processes of the emergence and subsequent development
of piano suites in the works of Chinese composers through the prism of national musical traditions in synergy with
the stylistics of modern European music. The analysis was carried out with the presentation of the most
representative suites of outstanding Chinese composers, created throughout the development of Chinese music in
the historical periods of New and Modern China. The Chinese piano suite is a unique phenomenon in the history of
the development of world genres. Its uniqueness is already evident in the difference in the processes of formation
of early Western European piano suites, which began at the end of the 17th century, and the appearance of the first
examples of suites of Chinese composers&#39; works for the piano only in the 20th century, in the second half of
the 1930s. After the creation of the first example, the piano suite by Liu Xue An (&quot;Chinese Suite&quot;, 1936),



the subsequent development of this genre in the works of national composers, which lasts less than a century,
demonstrates enormous progress and bringing the suite cycle to a higher level of perfection. In a chronologically
short period, Chinese composers have created hundreds of piano suites, demonstrating many high-quality, diverse
samples at the level of world musical creativity. Studying and mastering the principles of creating a suite in
European music, Chinese composers demonstrate highly professional examples of the embodiment of individual
ways of national musical thinking. Considering the development of the European suite over a period of almost five
centuries, and the Chinese one less than 90 years, we gain an understanding of the achievements that were
manifested in its rapid progress - in the development of the structure of the form, figurative fullness, typological
features that showed themselves in the embodiment of archetypal images, the tendency to reproduce pictures of
nature and national rituals as the main ones among the concepts of Chinese music, in the application of
picturesqueness, national methods of programmability and pictorial sound recording, in the inclination for the
principles of the musical art of Romanticism and their skillful combination with the compositional techniques of
the avant-garde - dodecaphony, pointillism and serial music. The relevance of the topic of the work is due to the
lack of a comprehensive musicological study on the issues of the formation and development of the Chinese piano
suite, which are of great importance for understanding the progress of this genre in China in its historical and
stylistic paradigm. The presented work becomes even more relevant not only in the sense of the first study of the
paradigmatic features of the development of the piano suite genre in China, but also in the first study and proof of
the important role of performers and pianist teachers in China in the manifestations of their professional
achievements in the study and performance interpretation of suites. The purpose of the work is to study the piano
suites of Chinese composers and characterize their features in the context of the historical and stylistic paradigm
of the development of the genre. The object of the study is the piano works of Chinese composers. The subject of
the study is the process of development of piano suites of Chinese composers in the system of changes in the
musical language of their samples in historical and stylistic contexts. The research methods are based on the
interdisciplinary integration of scientific principles of musicology, history, cultural studies, philosophy, and
philosophy of musical culture. Scientific novelty lies in the first experience of a holistic study of piano suites by
Chinese composers in the system of changes in the musical language of their models in historical and stylistic
contexts; in a comprehensive research and systematization of voluminous source material on the problems of the
formation and development of the Chinese piano suite, systematization of suites by chronology of their origine,
genre, figurative-thematic, and stylistic features, introduction into scientific circulation of a musicological analysis
of a number of piano suites by Chinese composers presented in the work. Theoretical basis of the research. In the
process of studying the topic of the dissertation, an analysis was made of scientific works by leading Western
researchers, including Ukrainian ones, art history works by scientists, piano teachers and composers of China on
the history of Western and Chinese music.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHH HanpsIM PO3BUTKY HayKH i TEXHIKHU: OyHnamMeHTasbHi HAYKOBI HOCIIIPKEHHS 3 HANGIbII
BaXKJIMBUX IIPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOI0, COLiaJIbHO-€KOHOMIUHOT0, CyCIiIbHO-TIOJITUYHOTO,
JIIOJICBKOTO NIOTEHLjaly 17151 3a0e31e4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOr0 PO3BUTKY

CyCIIiJIbCTBA i Jep>kaBu
CrpaTeriyHuii npiopUTETHHH HaNIPSIM iIHHOBALLilHOI AisfAJIBHOCTI: He 3acTocoByeThCS
I'[i,ucyMKH IOCJIiI>KEHHS: TeopeTuyHe y3arajabHEHHs i BUPilIEHHs BOXJIMBOI HayKOBOI TpoGieMu
Iy6sikaii:

e IJao lIuio. GoprenianHuit nukia «Kaprruna Baury» 3a6yToro Kutaiicbkoro KOMnosuTtopa. Haykosi 3anucku

TepHOMIiNBbCHKOTO HALLiOHAJIBHOTO MEeIaroriYHOro yHiBepcuTeTy iMeHi Bononumupa 'maTioka. Cepist:

MucreursosnaBcTBo. TepHomninb: Bug-so THITY im. B. 'Hatioka, 2019. N2 1 (Bun. 40). C. 157-163.



o [lao Illuio. KoHuenuis «opraniynoi my3ukn» TaH [lyHa Ha npukiani ¢popreniaHHoi coitu «Crnoragy npo Bicim
aKkBapeJbHUX KapTUH». HaykoBi 36ipku JIbBiBCbKOI HallioHAIbHOI My3U4HOI akazeMii imeHi M. B. JIucenka.
Mysuko3HaBunii yHiBepcyM. JIbBiB, 2019. N2 44. C. 166-179.

e IJao luto. ®oprenianHa cioita Iy MiHciHg «PycanoHbKay SIK IPUKIIAJ, IO€HAHHS 3aca, HalliOHAIbHOI Ta
€BPOINENCHKOI My3M4HOI MOBU. YKpaiHCbKa My3uka. Haykosuii vaconuc. JIbBiB, 2019. Uncno 2 (32). C. 98-104.

e [lao Mluro. Poprenianauii 1iuki Lroans 13ixao «[loeqHaHHS LOBrOro i KOPOTKOTO» SIK MPUKJIAM, aBaHTapAHO]
My3MKM 061 HOBOro Kutar. YKpaiHCbKka My3uKa: HayKoBui yaconuc. JIbsiB, 2019. Unucno 3-4 (33-34). C. 54-
60.

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILiS: aHa/IiTUYHI MaTepiay; aHAITUYHUIA MaTepia JOCTiIKeHHS
CKJIaJIalOTh HOTHI BUAAHHS UKJIIYHUX TBOPIB KUTANChKUX KOMIIO3UTOPIB, MaTepiany iHTEepBIOBaHHS, TOBIIHUKOBUX

BUJIaHb, Mi)KHAPOJHUX KOHKYPCIiB Ta ¢pecTuBasis.

ConjiasibHO-eKOHOMIYHA CHpﬂMOBaHiCTb: OCHOBHI IIOJIOKEHHSI Ta BUCHOBKU JUCEPTALii MOXYTb OyTU
BMKOPHCTAHUMMU B [IOJAJBIIMX AOCIIIPKEHHSIX i3 TPO6JIEM MY3UYHOI KyJIbTyPU, KOMIIO3UTOPCHKOI TBOPYOCTI i
(dopTeniaHHOro MUCTELTBA KUTAIO, CIIPUSTUMYTh IOTTIMOJIEHHIO 3HaHb 3 icTOpii CBITOBOI My3U4YHOI KyJIbTYpH,
MOXYTb OYTH 3aCTOCOBAHi B JIEKLIMHUX KypcaX «CTUJIi i KOMIIO3ULINHI IPUMOMU B Cy4acCHIN My3ULi», «icTopis
dopremniaHHOrOo MUCTENTBaY, «bopTeniaHHa iHTeprIpeTalis», «<METOANKa rpu Ha GOpTeliaHo». MaTepiaau
Iycepralii Ta TEOPETUYHI pE3yIbTaTU MOXKYTh 3aCTOCOBYBATUCh ITiaHICTaMU-BMKOHABLSMY, a TAKOX OCIIIHUKAMU
MY3UYHUX JKaHPiB Ta CTUJIB, GOpTENiaHHOI KOMIIO3UTOPCHKOI Ta BUKOHABCHKOI TBOPYOCTI, CTaTH MiJIPYHTIM [JIs1
[I0/IQJILIIOrO BUBYEHHS CIOITH SIK )KaHPy LMKJIIYHOI (POpMHU, [IpY BUKJIANIaHHI TPU Ha POPTEIiaHo Ta iCTOPUKO-

My3UKO3HABYMX OUCLMILIIH B KUTAi Ta yKpaiHi.

OxopoHHi gokymeHTH Ha OIIIB:

Komninauii panux (6a3u faHux)
TeopeTuyHi acnieKTy JOCiIKEHHS 3HaXOAMMO B CTATTSIX Pi3HOI TEMAaTUKU: BUKOHABCHKOTO aHai3y «CyioaH
croitn» Ma CillyHa, B KOHTEKCTI PO3IJISAAY TBOPIB 3 ICKPABO BUPAKEHUM HalliOHAJILHUM CTUJIEM, 3ByKOBUX
€KCIIEPMMEHTIB KUTalICbKOT'0 aBaHTapAy, BUBYEHHS XaHPY CloiTy y GopTeniaHHOMY MUCTELITBI POMaHTU3MY
Ha NPUKJIaZax YKPaiHChKUX i €BPOIIEMChKUX 3Pa3KiB, B CTATTSIX TEMAaTUKU 3HAHOMCTBA 3 TBOPAaMU Cy4acHOi
KUTaANCbKOI My3uKH 17151 popTeniaHo. [lexinbKa gucepTaliiHUX NOCiI)KeHb IPUCBSIYEHO BUBYEHHIO aCIIEKTIB
>KaHPOBOCTHUJIbOBOI IMHAMIKU YKPaiHCbKOI KAMEPHO-iHCTPYMEHTAJIBHOI CIOiTH, B KOHTEKCTi iCTOPUKO-
CTWJIbOBOI IapaiUrMU PO3BUTKY KUTANChKUX (popTeNniaHHUX UUKIIYHMX GOPM COHATH i Bapialiii, npu
IOCTiIKeHHI KOHLenLii popmu B My3ulli Kurato, Ipo croitu 115 giteil cepes iHIMX )XKaHPiB KUTANChKO]
iHCTpYMEHTaIbHOI My3UKHU. KOMIIZIEKCHE BUBUEHHS KUTANCBKOI (POPTEMiaHHO]I CIOITH 1O LbOTO Yacy Ie He
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Baacue IlpizBuuie Im's Ilo-6aTbKOBI:

1. 'pab Ynsaua BorganiBHa

2. Uliana B. Hrab

KBasigikanis: . mucr., gou., 26.00.01

ImenTudikarop ORCID ID: 0000-0002-1352-1951

JoparkoBa indopmamnist:

IloBHE HaliIMeHYBaHHS IOPUAHYHOL 0CO00H: JIbBiBCbKa HalliOHa/IbHA My3MYHA akajeMis imeni M.B. Jiucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuskaHkiBCcbKOrO, 6yauHOK 5, JIbBiB, 79005, YKpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

Biacue IlpizBuuie Im's I1o-6aThKOBI:
1. JlJactoBenpka-CoslanceKa 30pssHa MuKoJsaiBHa

2. Zoryana M. Lastovetska-Solanska

KBasigikamis: k. mucr., nonenr, 26.00.01

Imentudikarop ORCID ID: 0000-0002-6606-9831

JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: JIbBiBChbKa HaLiOHAJIbHA My3UYHA aKafieMis imeHi M.B. Jlncenka
Kop 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HukaHkiBCcbKOrO, 6yauHOK 5, JIbBiB, 79005, YKpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBitiHHS: MiHicTepCcTBO Ky/bTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI Kusnoscbka JIo60B OnekcaHapiBHa

roJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI KusHoBcbka JIo60B OnekcanapiBHa

rOJIOBYIOYOrO Ha 3acigaHHi



BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZINIOBiZaJIbHUM 32 peECTpallil0 HAyKOBOIi

OisIIBHOCTI

JlactoBenpka-CoJiaHcbKa 30psiHa MuKoJiaiBHa

VKpIHTEI

FOpuenko TetsHa AHaToJiiBHA



