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Pedepar:

1. Incepraliiio pUCBSIYEHO JOCIIIKEHHIO (POPTENiaHHUX CIOIT KUTAaCbKUX KOMIIO3UTOPIB sIK (PEHOMEHY B
napagurMi iCTOpUYHUX Ta CTUIbOBUX TEHJIEHIIiM PO3BUTKY KaHPY LUKJIIYHOI iIHCTPYMEHTAIbHOI My3UKU. B po6oTi B
KOHTEKCTI iCTOPUYHO-MY3MKO3HABYOIO aHai3y JOCII’)KEHO ITPOLLECH BUHUKHEHHS Ta HACTYITHOTO PO3BUTKY
dopTemniaHHUX CIOIT Y TBOPYOCTI KUTACbKUX KOMIIO3UTOPIiB KPi3b IIPM3MY HalliOHAJIbHUX MYy3UYHUX TPalULiil B
cHHeprii i3 CTUJICTUKOIO Cy4aCHOI €BPOIENCHKOI My3uKu. Lleit aHai3 31iliCHEHO IIpY IIpe3eHTalii HANIOKa30BilMX
CIOIT BUJATHUX KUTAMCHKUX KOMIIO3UTOPIB, CTBOPEHUX YIIPOJOBXK PO3BUTKY KUTANCbKOI My3UKM B iCTOPUYHMIX
nepiogax Hosoro Ta HosiTHbOro Kurao. [IpoBeieHO KyJIbTypOJIOTiYHO- MUCTELTBO3HABYMI JUCKYPC JOCIiIPKEHHS
(dopTeniaHHOI CI0iTA B KOHTEKCTi PO3BUTKY >KaHPY. BU3Hau€HO TEOpEeTUKO-METOA0JIOTIUHI 3acaid JOCHiIKEHHS

PO3BUTKY CIOITU B €BPOIENCHKIiN Ta KUTAMCHKIM My3UYHUX KYJIbTypaX, CYTHICHI O3HAaKM X HECXOXKOCTI B IIPOLLEC]



iCTOPUYHOrO PO3BUTKY, WO MOJIATAIOTh Y BiZMIHHOCTI aHTPOIIOJIOTIYHMX CEHCIB, PI3HUX IICUXOTHUIIIB 3axoAy i
Janekoro Cxony, peniriitHo-¢inocodcekux cucTeM, COLiOKYJIbTYPHUX HOPM, crielndikyu MOB, TUIIB TIMCEMHOCTI,
YCTaJIEHOCTi CUCTEM HOTHOT'O 3aIllUCY, PO3BUTKY MYy3UYHOTI'O iHCTPYMEHTApIl0 Ta 3aCBOEHHS My3U4YHUX HopM. 175
OCMUCJIEHHS KOMILJIEKCY LMX (PAKTOPIB 3MiMICHEHO aHaJli3 HAyKOBOI JliTepaTypu, IPUCBSIYEHO] MUTAHHIM
CTaHOBJIEHHS i po3BUTKY cloiTH (X. PimaHa, I'. Bekka, M. Yanesnni, . ®opkens, P. Mionnira, T. Hopninga ta in.), y T.
4. ykpaiHcekux (JI. KusiHoBebkoi, O. Kpuuunceskoi, M. Kanamnuk, B. Knnna, M. Boposuka, I1. [JoBrans, B. batraHosa,
C. HuxkuTeHKO Ta iH.) Ta KUTallCbKUX HAyKOBLiB i komno3zutopis (Uy BaH Xya, Tan JlyHa, Yxao CsgomeHa, [lina
Ianpge, Yxao FOe, Cyns S, Ma Beii Ta iH.), 2 TAKOK KITIOUOBUM [J151 OOPaHOi TEMU TEOPETUYHUM ITOHSTTSIM.
BinzHayeHo BIJIMB i 3100YTKM YKpaiHChbKUX KOMIIO3UTOPIB, Y SKUX CIOITa CTajla OJHUM i3 CII0CO0iB YTiNeHHS
TpaguLiil yKpaiHChKOTO HalliOHAJIbHOTO NOOYTY, BinoOpaskeHHs crieldiku CBO€l HallioHaIbHOI My3UKHU Ta
CTBOPEHHS HAa OCHOBi YKPaiHCBKOT'O MEJIOCY HOBUX JXKaHPOBUX Pi3HOBUJIB (POPTEMNiaHHUX CIOIiT. CIMpalduch Ha
3acagy KOMIIapaTUBHOTO aHaJi3y, IPOBENEHO CTUCINMI iICTOPUYHUM OIJIAL, CTAHOBJIEHHS i PO3BUTKY CIOiTHOTO
>KaHPY B TBOPYOCTI 3aXiTHOEBPOIENCHKHUX, Y T. 4. YKPAiHCHKUX, i KUTAICBKUX KOMIIO3UTOPIB, 3[[iICHEHO iCTOPUKO-
MY3MKO3HaBY€ JIOCJIi/I)KEHHSI )KaHPOBUX i CTUJIBOBMX O3HAK KUTAMChKUX (POPTENiaHHUX CIOIiT, BU3HAYEHO CIIiJIbHI Ta
BigMiHHI 03Haku. CiJILHUMU O3HAaKaMU NIOCTaIOTh JOMiHYBaHHS 3BePHEHHS 10 (POIBKIIOPHUX TIKEPEI,
HaliOHAJIbHOI TEMATUKHU, TSDKIHHS 1O BUKOPUCTAHHS MTiCEHHUX i TAHLIOBAJILHUX MeJIOiil, 3aCBOEHHS TPaIULLin
1106y 0BM (OPMHU CIOITH iHIIKX HalliOHAJIbHUX KYJIbTYp. BigMiHHMMU - BinOUTTS HallioOHAJIbHUX €CTETUYHUX
IIPUHLUIIIB, clIenu)iKy HallioOHAJIbHOI MEHTAJIBHOCTI, 30KPEMA, 0COOJIMBOCTEN CTaBJIEHHS 10 NpUpoau i BeecsiTy Ta
Croco6iB ix 3MaJllOBaHH, B crieluilli MpOrpaMHOCTi KUTANCHKOI CIOITH, 110 NIepebadae BiiTBOPEHHSI BEJIbMU
IOKJIaHOI PO3IOBIii, B CTYIIEHI TSDKiHHS 10 iHHOBalliMHUX pillleHb B IPOeKIii Ha >kaHp ¢opTeniaHHoi coity. ETanu
PO3BUTKY KUTAICBKUX CIOiT CUCTEMAaTU30BAHO B XPOHOJIOTIYHIN NOCIifOBHOCTI, 1110 36iraeTbcs i3 3arabHUMU
nepioflaMmu pO3BUTKY KUTANCBHKOrO MPOGECIiTHOro My3n4HOro MUCTETBAa. CIIOCTEPEXKEHO [IEPEHECEHHS YBaru
KUTANCBhKMX KOMIIO3UTOPIB Micyg 2018 poKy 40 CTBOPEHHS OPKECTPOBUX TBOPIB i TBOPIB T€aTPaIbHO-CLEHIYHUX
>KaHpiB. 3HaUHe 3HWKEHHS iHTepecy [JOHANIMCAaHHS HOBUX KOMIIO3ULIN y cdepi CI0ITHOI My3UKHY, SK i 40 iHIINX
LIMKJIIYHUX TBOPIB, 3yMOBJIEHE PSAOM (PAKTOPIB, CEPE]] SIKUAX y NPy YEPTY IIOCTA€E IEPEHECEHHS aKLIEHTIB 3i
CTBOPEHHS aKaJeMiYHNUX KOMIIO3ULiii AJ1g popTeniaHo B 6ik eCcTpasHOi, MOMYJISPHOI i PO3BaskaIbHOI My3UKH, IO Bif,
noyatky XXI cT. Habupae ri106anpHUX 00epTiB. PO3BUTOK KUTaiChKoOi popTeniaHHOI CIOiTH B KOHIEINITyaJlbHOMY I10JIi
MIDKKYJIBTYPHOTO JIiaJIory i B3aeMO/Iii My3MYHUX KYJIbTYD JOCTIIKEHO IIPYU aHai3i HayKOBUX (inoCODCHKUX,
KyJIbTYPOJIOTiYHUX Ta MUCTELITBO3HABYMX IIPallb 3 IPOOGJIEMATHKHY [iajIory KyJbTyp, Mi>KHALliOHAJIbHUX B3a€MUH,
iHTerpauifHuX MpoLeciB, AiaoriyHOCTi B cpepi My3nIHOTO MUCTELTBA SIK BUPA3HUKIB Cy4aCHOTO IIPOLIECY
ryiobasnizatlii i pakTopiB 3aCBOEHHS Hal0aHb iHIINX My3UYHUX KYJIbTYp. BU3HaueHo, 10 Jianor KyJabTyp BKJIIOYaE
IIMPOKUI CIIEKTP KOMIIOHEHTIB, 03HaK! SIKUX BU3HA4YalOThCsl B Mi’KHALIiOHAJIbBHUX KOHTAKTAX, Y iX 0COOJINBOMY
3HAYEHH] B IIpoLieci 3aCBOEHHSI iHIIOHALIOHATIBHOTO, B iHTEIPaTUBHUX MPOLiECaX, IO NependadaloTb KaTeropito
CHHTE3Y $IK, 30KpEMA, B3a€MOZ] Pi3HUX XyJOKHIX CTUJIIB. B MJIOMMHI 3Ha4€HHS MIKKYJIbTYPHOTO AiajIorTy AJIs
PO3BUTKY KaHpPY dopTeniaHHOi c1oiTy B KrTai BU3BHau€HO 3aCBOEHHS iHIIOHAIiOHAJIbBHOTO LIJISXOM PO3TrOPTaHHS B
Kurai racTposibHO- BUKOHABCBKOI i 1earoriyHoi AisyIbHOCTI €BpOMNELiB, NPAaKTUKX NPOQECiMHOI MiIrOTOBKU
KUTANCBhKMX KOMNIO3UTOPIB y €Bpori Ta CIIA, y B3aeMogjii pisHOHAIiOHATIbHUX KOMITIO3UTOPCBKUX ITPAKTUK.
[lisHatouy CBITOBUI NOCBIJ, i IPUBHOCSAYM MOro Haf0aHHs B KUTAMChKY HalliOHAJIbHY MY3UKY, PO3TOPTaHHS
MIXKKYJIBTYPHOTO JIiaJIOTy CIIPUSIJIO PO3BUTKOBI B TBOPYOCTI KUTAMChbKMX KOMIIO3UTOPIB 03HAK CUHTE3yBaHHS Ta
iHTerpauii Hag6aHb Cy4acHOI My3UKU.

2. The dissertation is devoted to the study of piano suites of Chinese composers as a phenomenon in the paradigm
of historical and stylistic trends in the development of the genre of cyclic instrumental music. The paper studies in
the context of historical and musicological analysis the processes of the emergence and subsequent development
of piano suites in the works of Chinese composers through the prism of national musical traditions in synergy with
the stylistics of modern European music. The analysis was carried out with the presentation of the most
representative suites of outstanding Chinese composers, created throughout the development of Chinese music in
the historical periods of New and Modern China. The Chinese piano suite is a unique phenomenon in the history of
the development of world genres. Its uniqueness is already evident in the difference in the processes of formation



of early Western European piano suites, which began at the end of the 17th century, and the appearance of the first
examples of suites of Chinese composers&#39; works for the piano only in the 20th century, in the second half of
the 1930s. After the creation of the first example, the piano suite by Liu Xue An (&quot;Chinese Suite&quot;, 1936),
the subsequent development of this genre in the works of national composers, which lasts less than a century,
demonstrates enormous progress and bringing the suite cycle to a higher level of perfection. In a chronologically
short period, Chinese composers have created hundreds of piano suites, demonstrating many high-quality, diverse
samples at the level of world musical creativity. Studying and mastering the principles of creating a suite in
European music, Chinese composers demonstrate highly professional examples of the embodiment of individual
ways of national musical thinking. Considering the development of the European suite over a period of almost five
centuries, and the Chinese one less than 90 years, we gain an understanding of the achievements that were
manifested in its rapid progress - in the development of the structure of the form, figurative fullness, typological
features that showed themselves in the embodiment of archetypal images, the tendency to reproduce pictures of
nature and national rituals as the main ones among the concepts of Chinese music, in the application of
picturesqueness, national methods of programmability and pictorial sound recording, in the inclination for the
principles of the musical art of Romanticism and their skillful combination with the compositional techniques of
the avant-garde - dodecaphony, pointillism and serial music. The relevance of the topic of the work is due to the
lack of a comprehensive musicological study on the issues of the formation and development of the Chinese piano
suite, which are of great importance for understanding the progress of this genre in China in its historical and
stylistic paradigm. The presented work becomes even more relevant not only in the sense of the first study of the
paradigmatic features of the development of the piano suite genre in China, but also in the first study and proof of
the important role of performers and pianist teachers in China in the manifestations of their professional
achievements in the study and performance interpretation of suites. The purpose of the work is to study the piano
suites of Chinese composers and characterize their features in the context of the historical and stylistic paradigm
of the development of the genre. The object of the study is the piano works of Chinese composers. The subject of
the study is the process of development of piano suites of Chinese composers in the system of changes in the
musical language of their samples in historical and stylistic contexts. The research methods are based on the
interdisciplinary integration of scientific principles of musicology, history, cultural studies, philosophy, and
philosophy of musical culture. Scientific novelty lies in the first experience of a holistic study of piano suites by
Chinese composers in the system of changes in the musical language of their models in historical and stylistic
contexts; in a comprehensive research and systematization of voluminous source material on the problems of the
formation and development of the Chinese piano suite, systematization of suites by chronology of their origine,
genre, figurative-thematic, and stylistic features, introduction into scientific circulation of a musicological analysis
of a number of piano suites by Chinese composers presented in the work. Theoretical basis of the research. In the
process of studying the topic of the dissertation, an analysis was made of scientific works by leading Western
researchers, including Ukrainian ones, art history works by scientists, piano teachers and composers of China on
the history of Western and Chinese music.

Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HanpsIM PO3BUTKY HayKH i TEXHIKHU: OyHnamMeHTasbHi HAYKOBI TOCIIIPKEHHS 3 HANGIbII
Ba)KJIMBUX PO6JIEM PO3BUTKY HAaYKOBO-TEXHIYHOT0, COLiaIbHO-€KOHOMIYHOT0, CyCIiJIbHO-TIOJIITUYHOTO,
JIIOJICbKOT'O IIOTEHLiany 1715 3a6e3le4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHu y CBiTi Ta CTaJIOr0 PO3BUTKY

CYCIIiJIbCTBA i Aep>KaBy
CrpareriyHuii npiopUTETHHHA HaNIPSIM iIHHOBALiHHOI AisAJIBHOCTI: He 3acToCOByeThCS
I'li,ILcyMKI/I IOCJIiAKEHHSI: TeopeTuyHe y3arajibHEHHs i BUPilIEHHs BOXJIMBOI HayKOBOI TpoGieMu

Iyo6sikaii:



e IJao lIuto. GoprenianHuit nukia «Kaprruna Baury» 3a6yToro Kutaiicbkoro KomMnosutopa. Haykosi 3anucku
TepHOMiNBCHKOTO HALiOHAJIBHOTO MEeIaroriYHOro yHiBepcuTeTy iMeHi Bononumupa 'HaTioka. Cepist:
MucreursosnaBcTBo. TepHomninb: Bug-so THITY im. B. 'Harttoka, 2019. N2 1 (Bun. 40). C. 157-163.

o [fao Illuio. KoHuenuis «opraniyHoi my3ukn» TaH JlyHa Ha npukiiani popreniaHHoi coitu «Croraau npo Bicim
aKBapeJIbHUX KapTuH». HaykoBi 36ipku JIbBiBCbKOI HallioHaIbHOI My3M4HOI akagemii imeHi M. B. JluceHka.
Mysuko3HaBunii yHiBepcyM. JIbBiB, 2019. N2 44. C. 166-179.

o [Jao Illuio. oprenianHa croita Jy MiHcins «PycanoHbka» K NpUKIaj OeQHAHHS 3acal, HallioHaJIbHOI Ta
€BPOINENCHKOI My3M4HOI MOBU. YKpaiHCbKa My3uka. Haykosuii yaconuc. JIbBiB, 2019. Uncno 2 (32). C. 98-104.

e [lao Mluro. Poprenianauii 1iuki Lroans 113ixao «[loeqHaHHS HOBrOro i KOPOTKOTO» SIK MPUKJIAM, aBaHTapAHO]
My3UKU 1061 HOBoro Kurato. YKpaiHCcbKa My3uKa: HayKoBuI yaconuc. JIbBis, 2019. Yucino 3-4 (33-34). C. 54~
60.

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILiS: aHa/IiTUYHI MaTepiay; aHAITUYHMIA MaTepia JOCTiIKEeHHS
CKJIaJal0Th HOTHi BUAHHS LIMKJIIYHUX TBOPiB KUTANCHKUX KOMIIO3UTOPiB, MaTepiasu iHTEPBI0BaHHS, IOBITHUKOBUX

BUJaHb, MDKHAPOIHUX KOHKYPCIB Ta (peCTUBAIIIB.

COI.liaJIbHO-eKOHOMi‘IHa CHpﬂMOBaHiCTb: OCHOBHI I1OJIOKEHHSI Ta BUCHOBKU AMCEPTALii MOXYTb OyTU
BMKOPHCTaHUMMU B [10JAJbIIMX AOCIIIPKEHHSIX i3 TPO6JIeM MY3UYHOI KyJIbTyPU, KOMIIO3UTOPCHKOI TBOPYOCTI i
(opTeniaHHOrO0 MUCTELTBA KUTAI0, CIIPUSITUMYTD IIOTIMOJIEHHIO 3HaHb 3 iCTOPii CBITOBOI My3W4HOI KYJIbTYPH,
MO>XYTb OYTH 3aCTOCOBAHI B JIEKLIMHUX KypcaX «CTUJIi i KOMIIO3ULiMHI IPUIAOMU B CY4aCHINl My3HULi», «iCTOpis
dopremnianHOro MUCTENTBaY, «dbopTeniaHHa iHTepIpeTalis», «<METOANKA rpu Ha GOpTeIiaHO». MaTepiaau
IYcepTalii Ta TEOPETUYHI pE3yJIbTaTU MOXKYTh 3aCTOCOBYBATHCh ITiaHICTaMU-BMKOHABLSMY, a TAKOX HOCIiIHUKAMU
My3WYHUX JKaHPIB Ta CTUJIIB, POPTENiaHHOI KOMIIO3UTOPCHKOI Ta BUKOHABCHKOI TBOPYOCTI, CTaTH MifI PYHTIM IJIs1
[I0/1A/IBIIOrO BUBYEHHS CIOITH SIK )KaHPy IMKIIYHOI GOpMHY, [TpY BUKJIANIAaHHI TPU Ha POPTEIiaHo Ta iCTOPUKO-

My3UKO3HABYMX JUCLMILIIH B KUTai Ta yKpaiHi.

OxoponHi gokymeHTH Ha OIIIB:

Komninsuii panux (6a3u faHux)
TeopeTnyHi aCleKTy LOCIiIKEHHS 3HaXOOUMO B CTATTAX Pi3HOI TEMATUKU: BUKOHABCBLKOTO aHasizy «CyioaH
croitn» Ma CillyHa, B KOHTEKCTI PO3IJISAY TBOPIB 3 ICKPABO BUPAKEHUM HalliOHAJIbLHUM CTUJIEM, 3ByKOBUX
€KCIIePUMEHTIB KUTAICbKOTO aBaHrap/ly, BUBYEHHS KaHPY CIOITU y GOPTENiaHHOMY MUCTELTBi POMaHTU3MY
Ha MPUKJIaJaxX YKPAiHCbKUX i €BPOIENCHKUX 3Pa3KiB, B CTATTIX TEMAaTUKY 3HATOMCTBA 3 TBOPAMU Cy4aCHOI
KUTaICbKOI My3UKU 1151 popTeniaHo. Jlekinbpka AucepTaliliHuX AOCiIPKEHb IPUCBSIYEHO BUBUEHHIO ACIIEKTIiB
’KaHPOBOCTUJILOBOI IMHAMIKM YKPaiHCbKOI KAMEPHO-IHCTPYMEHTAJILHOI CIOITH, B KOHTEKCTI iCTOPUKO-
CTUJIbOBOI IapaAUrMy PO3BUTKY KUTANCHKUX (popTeniaHHUX UUKIIYHUX GOPM COHATH i Bapialiii, npu
IOCHiIKeHHI KoHLenLii popmu B My3ulli Kurato, po croitu 115 fiteil cepep iHIMX )XKaHPiB KUTaChKO]
iHCTpyMEHTaIbHOI My3UKHU. KOMIIJIEKCHE BUBUEHHS KUTANChKOI (POPTEMNiaHHOI CIOITH 10 LbOrO Yacy e He

3HANIIJIO CBOIX AOCJITHUKIB i Ipe[cTaBieHo Bepie y Liil po6oTi.
BrnipoBagykeHHs pe3yJIbTaTiB AUCEPTalii: BiposamkeHo

3B's130K 3 HAYKOBUMH TEMaMH.
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InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: AkaneMiqHuit

PeuenseHTu

Baacue IlpizBuuie Im's I1o-6aThbKOBI:
1. I'pab Ynsua bormaniBHa

2. Uliana B. Hrab

KBasigikanis: . mucr., gou., 26.00.01

InenTudikarop ORCHID ID: 0000-0002-1352-1951

JopaTrkoBa indpopmamnist:

IToBHEe HafIMeHyBaHHS[ lopn,rmquoi 0CO0OH: JIbBiBCbKA HALIIOHAIBHA My3U4HA akageMis imeHi M.B. Jlucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuxkaHkiBcbKOro, 6yauHOK 5, JIbBiB, 79005, YKpaina

dopma ByacHOCTI: Jlepkasna

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypu YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBepPCHTETCHKUI

BaacHe IlpizBume Im's I10-6aTbKOBI:
1. JlJactoBenpka-Cosancbka 30pssHa MuKoJsaiBHa

2. Zoryana M. Lastovetska-Solanska

KBasigikamis: . mucr., nonenr, 26.00.01

Imentudikarop ORCHID ID: 0000-0002-6606-9831

JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHAHYHOI 0COOH: JIbBiBCHKA HALiOHAIbHA My3WYHA akafeMis imeHi M.B. Jincenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuxkaHkiBcbKoro, 6yauHoK 5, JIbBiB, 79005, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHiBEPCUTETCHKUI



VIII. 3akr04Hi BimoMocTi
BaacHe IlpizBume Im'a ITo-6aTbKOBI KusHoscbka JIo60B OsekcanapiBHa

TOJIOBH paju

Biacue IpizBume Im's I[lo-6aThKOBI Kusnoscbka JIi060B OsiekcanipiBHa

rOJIOBYIOYOTO Ha 3acCifiaHHi

BiznoBigansHHU 3a MiATOTOBKY JlacroBenpka-CosaHcbka 30psiHa MuKosaiBHa

00JIIKOBHX JOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiJaJIbHUM 3a PEECTpalLilo HayKoBoi IOpuenko TeTsHa AHaToiiBHA

OisIJIbHOCTI




