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1. MysuyHe mucrenTBo XX-XXI CTOJIITTS 11I0CTPYE MPOLEC MOLYKIB HOBUX MiAXOAIB 0 BUCBITJIIEHHS HABKOJIMIIHbO]
IiMICHOCTI, IO B CBOIO Yepry BUMArae Bifi My3NKO3HAaBLiB IIOCTIMHOI yBaru 40 HaJIeKHUX aHAJITUYHUX 32CO0iB Ipu
IOCTiIKeHHI My3u4Horo Martepiany. OfiHi€lo 3 HapDKHUX PO6JIeM 3aIUIIAETHCSI OCMUCIIEHHS PO3BUTKY, SIK 3 OOKY
KOMIIO3UTOPIB, TaK i JOCIiZHUKIB, aJke JaHa KaTeropis MposBIISIEThCS Y BCiX €JIeMEHTaX KOMIIO3ULii My3UYHOTO
TBOpY. [Ipn bOMy, KapAXHaJIbHI 3MiHM KOMITIO3UTOPCHKOI JIOTiKK XX CT., IX KOMIIJIEKCHUH XapaKTep JIULIe
3aroCTPIOIOTh JaHy IIPOGJIEMY, CTaBJISIuM IIifl MMTAaHHS 3HAYeHHS TPaJULifHOrO TEPMIHOTIYHOTO anapary, 1o
CTHMYJIIOE IIPOLieC HOT0 MOJAbIIOrO [1IEPEOCMUCIIEHHS! — OHOBJIEHHS, 3a]1J151 HAJIeXKHOTO BUCBITJIEHHSI IPO6JIEM
€KCIIOHYBAHHS i PO3BUTKY B TBOPAX Cy4aCHOI'O MY3MYHOT'O MUCTELTBA. B IucepTauiiHOMYy AOCIIIKEHHI PO3IJIgHYTa
IlepuBallisg B aCIIEKTI PO3BUTKY My3MYHOI'O MarTepiajy Ha IIPUKIIaAi TBOPiB KOMIIO3UTOPiB XX—-XXI cT. JlaHe MOHATTS

€ HOBUM [JI BiITYM3HSHOTO MY3MKO3HAaBCTBa, aJI€ Ma€ TpUBaly iCTOpiIO PO3BUTKY, & TAKOX YCTAJIEHE CEMAHTUYHE



3HQUEHHS, IO TOB'SI3aHE 3 BiIXUJIEHHSIM 4YOrOCb, YTBOPEHHSIM 4YOrOCh HOBOTO. [TOHATTS «IepuBalii» Mae rInbokKe
HaIlOBHEHHS 1 IIMPOKUI MDKIUCLIUTIIIHADHUNA KOHTEKCT, B HACJIIIOK 1OTO PO3MOBCIOPKEHHS Y Pi3HOMaHITHUX
cepax HayKU Ta MUCTELITBA, 30KpeMa B pUTOpHUL, Teopii noesii, MaremaTuy, 6aictuly, 6iosorii, MOBO3HaBCTBI Ta
iH. BUKOpucTaHHs IepuBalii y MOBO3HABCTBI XX CT, 30KpeMa y HOCIiIPKEHHIX IT0JIbCLKOTO JIiHTBiCTa €.
Kypunosuda, yMOKJIMBIIIOE €EKCTPAMOJIALII0 JAHOTO IOHSTTS Y IJIOIMHY My3UYHOTO MOBJIEHHS, B CUJIY
HabJIMKEHOT0 XapakTepy Horo GyHKIiOHyBaHHS. ACIIEKT Pi3HOCTOPOHHbOTO BUKOPUCTAHHS JepuBalLlil
PEIpe3eHTyeThCS y pOOOTI 3a OIIOMOTOI0 [IPOBENIEHHS Napasesel Mix Tpakraramu “Der vollkommene
Capellmeister” (1739) 1. MarTe3oHa, a Takox «Die allerneueste Art, zur reinen und galanten Poesie...» HiMebKOro
noeta K. @. XyHosb[1a, 1110 BUSBJISIIOTH HE TiIbKY 30DKHOCTI Y TEOPETUYHUX MOTJIAaX ABOX MUTILIB Ha epUBaliilo, a
11 JO3BOJISIIOTh O3HAYMTY KOHKPETHI NPOSIBU JJAHOT'O TUILY PO3BUTKY B KOMIIO3ULii My3u4HOro TBOPY. I[Ipy nibomy, B
TEKCTi JOCiIKEHHS 3a3Ha4a€ThCs, 10 JePUBallis BUKOPHUCTOBYETLCS Y CYYACHUX 3aPYODKHMX MY3UKO3HABUMX
TeKCTax. 3axiZlHOEBPOINENChbKi Ta aMEePUKAHCDKI IKepeJia OTIMOMIN ySIBJIEHHS [IPO AePUBallilo, SIK CBOEPiIHUIN
iHZeKc 3B's13KiB MDXK CKJIaIOBUMU €JIeMEHTaMU OKPEMOTO TBOPY, 110 MOKe BU3HAYaTH HOTO XyA0KHIO LiJiCHICTD B il
3MiHHOCTI. [IpencraBsieHi fOCIiIPKEHHS] PENIPE3EHTYIOTh Gi/IblI y3araJbHEHUN XapaKTep JepyBallii sSIK TUILY
po3BUTKY. [Ipn 1jpbOMYy, B POOOTI 3a3HAYAETHCS, IO B AHIJIOMOBHUX TEKCTaX JAE€PUBallisl BAKOPUCTOBYETbHCS CKOpille
Ha «II00YTOBOMY» PiBHI, a HE B SIKOCTi yCTaJIeHOTO TePMiHy MTOHATIHHOrO arnapary. 3arajoMm, y My3UKO3HaBYMX
IOCTiI)KeHHSIX TIOHSTTS lepyBallii BUsIBJIsS€ pi3HOMAHITHI aclieKTU (PYHKLiIOHYBaHHS BUXiIHUX Ta NOXiAHUX
€JIEMEHTIB MaTepiany My3U4HOIO TBOPY, a TAKOX iX POJIb Y CTAHOBJIEHHI CTPYKTYPHOI OpraHisanii KOMIIO3ULiiHOTO
LIiJIOrO, 110 BifIIOBifa€e yHiBepcaslii «3MiHM IIePBICHOrO». Takuil aCIeKT MPOsBIIsIe MIKIUCLUUILIIIHAPHY
CIIOPiZHEHICTb My3UYHOTO MUCTELTBA Ta PUTOPUKU, IIOETUKU 1 JIIHTBICTH, @ TAKOX JO3BOJISIE BUMTU 33 MEXI
BY3bKOCII€LliaJ1i30BaHOI IPO6IEeMAaTUKN TEOPETUYHOTO MY3UKO3HABCTBA y IIPOCTIp YHiBEpCaJbHUX KaTeropin
HAaBKOJIMIIHBOTO OYyTTs. [leprBallis, IONpU CBOIO NOUMPEHICTh Y MOBO3HABCTBI XX-XXI CT., HA IaHUI Yac 11e He
3HAIIIA JOCTAaTHBO IIMO0KOTO BUCBITIEHHS Y BiTYM3HSIHOMY MY3MKO3HABCTBI. BusaeThCs, 110 BBEIEHHS JAHOTO
TIOHATTS B My3MKO3HAaBYMI JUCKYPC O3BOJIUTh BUSIBUTH CIIelU(iKy PO3BUTKY TBOPIB Cy4aCHUX KOMIIO3UTOPIB, a
TaKOX JACTh 3MOT'Yy aHAJIITUYHO [IPOSICHUTH KOMITO3UTOPCHKY ifeto. Cirifl miaKpecanuTH, o po3rysiy NIPpeIMeTy
pO6OTH I'PYHTYBABCSI HA IBOX BKJIMBUX IOHATTSIX: PO3BUTKY, IMAHEHTHOI SIKOCTi My3UYHOTO MUCTELITBA, KU1 Ha
nymKky Hagii ['oproxiHoi, € Hali6inbl1 yHiBepCcaabHOIO KaTeropielo My3uyHUX SIBUII, 8 TAKOXX CTaHOBJIEHHS. [Ipu
LIbOMY, Mif| IOHATTSM JlepyBallii BUBHAYa€ThCSI TUIl My3UYHOT'O PO3BUTKY, SIKUAI MIPOSIBIISIETCS] HA CUHTAKCUYHOMY
PiBHi, KOJIM IEPBUHHI CUHTaKCAYHi yTBOPEHHS (aBTOPCHKi 200 HEABTOPCBKi) PO3KPUBAIOTH CBOIO (POPMOTBOPUY
dyHKIIiIO i TPU LIbOMY JIMIIIE BiTHOCHO BiZi0MBalOTHCS HA PiBHI TeMaTH3My, TOOTO CTAIOTh iHTOHALIHOI ineeto
KOMII03ULIii TBOPY (KOMIIO3UTOPCHKOIO iI€€I0), @ TAKOXK BAXXJIMBUM €JIEMEHTOM PO3TOPTaHHS MY3UYHOI KOMITO3ULL].
3azJ1s1 Kpaloro po3yMiHHs Miclsl fepuBalii pecTapieHa iepapxiyHa knacudgikallis, o CKJIaJaeThCs 3 TPhOX
piBHiB. Ha nepmomy — 3arajibHi IIOHATTS PO3BUTKY i CTAHOBJIEHHS, PO3YMIHHA SIKUX I'PDYHTYETLCS Ha «BYeHHI ITpo
My3uuHy popmy» H. l'oproxiHoi. HacTynHuit piBeHb CK1aal0Th OCHOBHI TUIIM PO3BUTKY My3UYHOTO MaTepiay,
cepef IKUX BUOKPEMJIEHI: [I0BTOP, BapiallifiHiCTh i MOTMBHA Po3po6Ka. TpeTiil piBeHb IPUCBSYEHNI Pi3HOMaHITHUM
IIposiBaM “BapiallifHOCTi B IMPOKOMY PO3yMiHHi". [0 HbOTO BiIHOCSATBLCS: BapiaHTHICTb, “BapialliliHiCTh B By3bKOMY
3HAYEHHi”, a TAKOXX AepHUBallis, sKa MOKe [T03HAaYaTH IIMOVHHI 3MiHU MOXiAHUX yTBOpPEHb. [Ipu 1jpoMy, AepuBaLiis

BM3HAYAETHCS SIK TaKa, 1110 MOKe (PYHKLIOHYBAaTH pa3oM 3 BapialliiiHicTio, abo BUsBsSTHCS 6€3 ii yyacrTi.

2. The musical art of the twentieth and twenty-first centuries illustrates the process of searching for new
approaches to the illumination of the surrounding reality, which in turn requires musicologists to pay constant
attention to the proper analytical tools when studying musical material. One of the cornerstone problems remains
the comprehension of development by both composers and researchers, because this category is manifested in all
elements of the composition of a musical work. At the same time, the cardinal changes in the compositional logic
of the twentieth century, their complex nature only exacerbate this problem, calling into question the meaning of
the traditional terminological apparatus, which stimulates the process of its further rethinking - updating, in order
to properly cover the problems of exposition and development in works of contemporary music. The present
thesis examines derivation in the aspect of the development of musical material on the example of works by
composers of the XX-XXI centuries. This concept is new to national musicology, but has a long history of



development, as well as a well-established semantic meaning associated with the rejection of something, the
formation of something new. The concept of «derivation» has a deep content and a wide interdisciplinary context,
as a result of its spread in various fields of science and art, including rhetoric, poetry theory, mathematics,
ballistics, biology, linguistics, etc. The use of derivation in the linguistics of the twentieth century, in particular in
the studies of the Polish linguist J. Kurylowich, makes it possible to extrapolate this concept to the plane of musical
speech, due to the approximate nature of its functioning. The aspect of the versatile use of derivation is
represented in the work by drawing parallels between the treatises «Der vollkommene Capellmeister» (1739) by J.
Mattheson and «Die allerneueste Art, zur reinen und galanten Poesie...» by the German poet C. F. Hunold, which
reveal not only the similarities in the theoretical views of the two artists on derivation, but also allow us to identify
specific manifestations of this type of development in the composition of a musical work. At the same time, the
text of the study notes that derivation is used in contemporary foreign musicological texts. Western European and
American sources have deepened the idea of derivation as a kind of index of connections between the constituent
elements of a particular work, which can determine its artistic integrity in its variability. The presented studies
represent a more generalized character of derivation as a type of development. At the same time, the paper notes
that in English-language texts, derivation is used rather at the «everyday» level than as an established term of the
conceptual apparatus. In general, in musicological research, the concept of derivation reveals various aspects of
the functioning of the original and derivative elements of the material of a musical work, as well as their role in the
formation of the structural organization of the compositional whole, which corresponds to the universality of
«changing the original». This aspect reveals the interdisciplinary affinity of musical art and rhetoric, poetics and
linguistics, and also allows us to go beyond the narrowly specialized problems of theoretical musicology into the
space of universal categories of the surrounding existence. Derivation, despite its widespread use in the linguistics
of the twentieth and twenty-first centuries, has not yet found sufficiently deep coverage in the national
musicology. It seems that the introduction of this concept into the musicological discourse will reveal the specifics
of the development of works by contemporary composers, as well as provide an analytical clarification of the
composer's idea. It should be emphasized that the consideration of the subject of the work was based on two
important concepts: development, an immanent quality of musical art, which, according to Nadiia Horiukhina, is
the most universal category of musical phenomena, and formation. At the same time, the concept of derivation
defines a type of musical development that manifests itself at the syntactic level, when primary syntactic
formations (author's or non-author's) manifest their formative function and at the same time only relatively
manifest themselves at the level of thematic, i.e. become the intonational idea of the composition of the work
(composer's idea), as well as an important element of the unfolding of the musical composition. For a better
understanding of the place of derivation, a hierarchical classification consisting of three levels is presented. The
first level includes the general concepts of development and formation, the understanding of which is based on N.
Goryukhina's «The doctrine of musical form».
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