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Pedepar:

1. Y nuceprauii nposeneHo NoCimKeHHs POpMYBaHHS LUKy GopTeniaHHUX MiHIaTIOp SIK HAaBaXKJIMBILIOrO XaHPY
YKpaiHChKOI My3MKHU 1104aTKy XX cTOJITTS. [Ipolec cTaHOBIEHHS! LIbOTO JKaHPY PO3IJISAAETCS B PaKypCi
dinocodcrKrUx, €CTETUYHUX Ta CTUIbOBUX KOHLeNL i 1900 - 1920-x pokiB, 1110 3yMOBUJIO HOTO BUHSITKOBICTb 32
YMOB TOTO 4Yacy, a TAKO>X CUJIbHUH BIUIMB Ha (OpTeriaHHe MUCTELTBO yChbOro XX CTOJITTS ax 10 CbOTOIeHHSI.
AKTyasIbHICTb TEMU JUCEPTALlii I'PYHTYETHCS Ha KOMIIJIEKCHOMY IOCJIIIKEHH] 3MiCTOBHUX, )KaHPOBO-CTUJIbOBUX Ta
iHHOBaLiTHMX OCOOGIMBOCTEN LUKITY (OPTEINiaHHMX MiHIaTIOP 04aTKy XX CTOJIITTS B YKPAiHCBKill My3ULli
3a3HavyeHoro nepiony. Liuki ¢popreniaHHUX MiHIaTIOp y e Yac MOCTae OJHi€I0 3 OCHOBHUX ()OPM Y TBOPYOCTI

0araTbOX BUJATHUX YKPaiHCbKUX KOMIIO3UTOPIB Mo4aTKy XX CTOJITTS. ICHyI0Ui CTU/IbOBI KOOpAuHaTH 1€l popmu



onpauboByBanu C. Jlrogkesudy ta C. bopTtkeBud. [Topsaz 3 TuM, B. bapsincekuit H. HrkankiBebkuit Ta JI. PeBynpKui
Ay pasti, 36aradyodu CBOI0 My3W4HY MOBY Cy4YaCHUMMU iM 3acob6amMy KOMIo3uLlii. TBOpUMI MIISIX HU3KY {HIINX
MUTLIB OyB B3iplieM MOLIYKY HAHOBIIIMX IPUHIMIIIB i IPUIOMIB 30araueHHs1 My3UYHOTO BUCJIOB/IIOBAHHSI.
TenpgeHji, 3ak1aieHi [UMUA KOMIIO3UTOPAMHU y LUKJIAX (POPTENiaHHUX MiHIaTIOp, 6araTo B YOMy IlepeyBanu
QHAJIOTiYHUM 3HaxiJIKaM y CBiTOBOMY (POPTEIiaHHOMY MUCTELTBI 00 BITPOBA)KyBaIUCh BOJHOYAC i3 3apyOiKHUMU
cyyacHuKamu. QopTreniaHHa TBOPYiCTb LUX KOMIIO3UTOPIB — B. Pebikosa, ®. SIkumenka, M. PocnaBug - crana
HiAIPYHTSIM AMCepTaLifiHOTO NOCiI)KeHHs. BiilloBiIHO 10 MeTH c(pOPMYJIbOBAHO OCHOBHI 3aBJAaHHS JOCIIiIPKEHHSI.
I[lepuie 3aBIaHHS — BUCBITIIMTU CTaH PO3POOKU YKPAiHCBHKOI (POPTENiIaHHOI MY3UKHU SIK BAXJIMBOI CKJIAH0BOI
€BPOIIENCHKOI My3UYHOI KyJIbTYPU Y MUCTELTBO3HABYMX JOCIIIPKEHHSX Ta BUSIBUTYU BaXKJIMBI PUCH ii PO3BUTKY
HanpukiHui XIX - Ha noyarky XX cToJiTTs. [I7151 BUpillleHHS [TOCTaBJI€HOr 0 3aBJJaHHs OyJI0: IPOaHasi30BaHO 6a3y
IDKEpeJ Ta BiI3HAY€HO OCATHEHHS POPTENiaHHOI eBPONENChKOI Ta YKPaiHChKOI My3MKY MTOYATKy XX CTOJITTS;
POS3IJISIHYTO CTUJIbOBI MIOIIYKY 1IbOTO N1epioly, 3arajbHe Ta 0COOIMBE Y TBOPYOCTi KOMIIO3UTOPIB, SIKi IPAarHyJiu
MoZepHizallii My3nYHOI MOBHU Ta BUXO[y 32 MeXi TpPafuLifHOI rapMoHii Ta OpMU; aKLIEeHTOBAHO yBary Ha
0COOJIMBOCTSIX TBOPYOCTi OKPEMUX KOMIIO3UTOPIB LIbOTO I1€Piofy, MTPOaHali30BaHO LUIJIIXU iX OAAIBUIOrO BTiI€HHS.
Jpyre 3aBOaHHs — IpOaHaJi3yBaTA CTAHOBJIEHHS (POPTEMIaHHOTO LUKIIy MiHIaTIOP SK OJHOI 3 HAVBa>KJIMBIIAX
dopm noyatky XX CTOJITTS, @ TAKOK PO3KPUTHU IIPUYMHU HOT0 BUCOKOI 3aTpedyBaHOCTI cepe], BITYM3HIHUX
KOMIIO3UTOPIB. JI7151 BUPillIEHHS LIbOTO 3aBJAHHS 0yJI0 HEOOXiTHO: IO3HAYMTH OCOOJIMBOCTI BUBYEHHS LIMKJIiB
(opTeniaHHNX MiHIaTIOP SIK HAaBXXJIUBILIOi (POPMU MYy3UYHOTO MUCTELITBA 371aMY CTOJIiTh; PO3IJISHYTHU 0rO
BUATOKHU Ta JKepeia MOMYJSPHOCTI, a TAKOXK PO3BUTOK B YKpaiHi [0 1o4aTKy XX CTOJITTS; JOCIAUTY TIE€BH]
VHIKaJIbHI PUCH KaHPY, 3aBISKU SIKUM BiH CTaB OJHUM i3 FOJIOBHUX MiAI'PYHTb YKPAIHCLKOT'O T €BPONENCHKOTO
MogepHi3My. TpeTe 3aBHaHHs N10JArajao B po3po6lli nepioansallii po3BUTKY LUKIIIB (popTeNiaHHUX MiHiaTIOp Ha
TepeHax YKPaiHChKOT0 My3UYHOTO IPOCTOPY Ha MPUKJIAJi TBOPYOCTi KOMIIO3UTOPIB, SIKi BiI3HAYMJINACD
HalCYTTEBIIMM Ta PI3HOBEKTOPHUM BHECKOM Y MOJEPHI3allil0 My3UYHOI MOBU. BiflloBigHO [0 LIBOTO,
[IPOAHAJII30BaHO CTUJILOBY Pi3HOMAHITHICTh TBOPYOCTi YKPaiHCBKMX KOMIIO3UTOPIB MTOYATKy XX CTOJITTS; BUSIBJIEHO
LIJIIX YCTaJIEHHS BOKJIMBUX TEHIEHLIN B YKPAiHCHKIM My3HIIi Ha 3/1aMi CTOJIITh. Y gucepTalii KOHCTaTOBAaHO, 110
OJHVMM 3 TIepLINX TBOPIB, B IKUX BIIPOBAJKEHO Ta 3aKPilJIeHO HANIiHHIIII 3HAXiIKM €BPOIENCHKOI My3UYHOI
IpakTuKy, 6ynu ¢poprenianHi MiHiaTiopu B. Pebikosa, ®. SJkumeHnka ta M. Pocnasus. UeTBepTe 3aBIaHHS —
[IpOaHasli3yBaTy HallBXKJIMBIl B KOHTEKCTi TEMATHUKU JAaHOI pOOOTH TBOPY 3a3HAUE€HUX MUTILLB, @ TAKOXK BUAIIATU
(pyHIaMeHTaNbHI CTU/IBOBI TEHAEHLIII, Ha SKMX 3aCHOBYIOTbCS KOHILEMNIi 11Ux MiHiaTiop. KOHKpeTu3yBaTH 4acoBi Ta
icTopuuHi pamKH, sKi 110B'A3y10Th TBOpH B. Peb6ikosa, ®. SJknumeHka ta M. PocaBlisi 3 My3HKOIO IX €BPOIIEHChKUX Ta
amepuKaHcbkux Koier (Y. AiiB3 Ta I'. Koyes). BctanoBieHO BaXJIMBI HAaIIPSIMKY Y My3UYHOMY MUCTELITBI,
BiOOpakeHi y nuKiax GopTeniaHHUX MiHIaTIOp YKPaiHChbKUX KOMIIO3UTOPIB; BU3HAUYEHO iX crienu@idHi pucy,
II03HAUYEHO B3aEMO3B’SI30K €BPOIIEICHKOI Ta YKPaiHChKOI My3UKHU Y KOHTEKCTI MOZEePHi3allii My3n4HOi MOBU Ta
BioOpaskeHHs ux TpaHcdopMaliill y kaHpi poprenianHoi MiHiaTiopu. BusiBnieHo cnendiky npoueciB CTUIbOBUX
3MiH MiJ, BIVIUBOM COLiaJIbHUX Ta MOJITUYHUX YMOB, SIKi IPSIMO YU ONIOCEPEIKOBAHO BILJIMBAJIM Ha NPOLECH IOIIYKY
HOBITHIX BUpa3HUX 3aC06iB ToO. [T'sITe 3aBAaHHS - Lie CIPO6a MO3HAYNUTHU B3a€MO3B'SI30K CTUJILOBUX IOIIYKiB
KOMIIO3UTOPIB NOYATKy XX CTOJITTS 3 HOBITHIMU TEHAEHLISIMU Y JITEPATYpi, ’KUBOIUCI, T€aTpi Ta apXiTEKTypi,
OKPECJIMTY B3a€EMUHU MIX IIPIOPUTETHUMU HANIPSIMaMU KyJIbTypU YKpaiHu Ta ii My3UYHUM IIPOCTOPOM, Y TOMY
yucsi ¥ QpOopTeniaHHOrO MUCTELITBA, a TAKOXK 0XapaKTepU3yBaTy NepelyMOBU BUXOLy (POpPTENiaHHOI TBOPYOCTI 3a
MeXi TpaauLiliHuX 3ac06iB BUpa3HOCTI KiHLs XIX - noyaTKy XX CTOJITTS, PO3IJISTHYTU Pe3yJbTaT LbOro MPOLECY, SIK

OJIVIH i3 YMHHUKIB BiIpOIKEHHS BiTYN3HSIHOTO My3UYHOTO MUCTELTBA.

2. The dissertation researches the formation of the cycle of piano miniatures as the most important genre of
Ukrainian music in the early 20th century. The process of formation of this genre is considered in the perspective
of philosophical, aesthetic and stylistic concepts of the 1900 - 1920s, which determined its exclusivity the
conditions of that time, as well as a strong influence on the piano art of the entire 20th century up to the present
day. The relevance of the research topic is based on a comprehensive study of the substantive, genre-stylistic and
innovative features of the cycle of piano miniatures in Ukrainian music of the early 20th century. At this time, the
cycle of piano miniatures appears as one of the main forms in the work of many prominent In accordance with the



goal, the main tasks of the study are formulated as: The first task is to highlight the state of Ukrainian piano music
development as an important component of European musical culture in art studies and to identify important
characteristics of its development at the end of the 19th and the beginning of the 20th centuries. In order to solve
the task, the source base was analyzed and the achievements of European and Ukrainian piano music of the early
20th century were noted; the searches of the style features of this period are have been studied, common and
special in the work of composers who sought to modernize the musical language and go beyond traditional
harmony and form; attention is focused on the peculiarities of individual composers of this period creativity and
the ways of their further implementation are analyzed. The second task is to analyze the formation of the piano
cycle of miniatures as one of the most important forms of the early 20th century, as well as to reveal the reasons
for its high demand among national composers. To solve this task, it was necessary: to indicate the peculiarities of
cycles of piano miniatures study as the most important form of musical art at the turn of the century; to find out
its origins and sources of popularity, as well as its development in Ukraine until the beginning of the 20th century;
to explore certain unique features of the genre, that made it one of the main foundations of Ukrainian and
European modernism. The third task was to develop a periodization of the cycles of piano miniatures development
in Ukrainian musical space on the examples of the pieces of composers who were distinguished by the most
significant and multi-vector contribution to the musical language modernization. Accordingly, the stylistic
diversity of Ukrainian composers oeuvre in the beginning of the 20th century was analyzed; the way of important
trends establishment in Ukrainian music at the turn of the century was revealed. The dissertation stated that one
of the first works, in which the most valuable findings of European musical practice were implemented and
consolidated, were the piano miniatures of V. Rebikov, F. Yakymenko, and M. Roslavets. The fourth task is to
analyze the most important works of these artists in the context of the topic of this work, as well as to highlight
the fundamental stylistic trends on which the concepts of these miniatures are based. To specify the time and
historical frameworks that connect the works of V. Rebikov, F. Yakymenko and M. Roslavets with the music of their
European and American colleagues (C. Ives and H. Cowell). Important directions in musical art, reflected in the
cycles of piano miniatures of Ukrainian composers, have been established; their specific features are determined,
the relationship between European and Ukrainian music is identified in the context of the musical language
modernization and the reflection of these transformations in the genre of piano miniatures. The specifics of the
processes of stylistic changes under the influence of social and political circumstances, which directly or indirectly
influenced the processes of searching for the newest means of expression, etc., were revealed. The fifth task is an
attempt to indicate the relationship between the stylistic searches of the early 20th century composers and the
latest trends in literature, fine arts, theater and architecture, to outline the connection between Ukrainian music,
including piano art, and other priority areas of Ukrainian culture, as well as to characterize the preconditions for
going piano art going beyond the late 19th and early 20th centuries traditional means of musical expression, to
consider the result of this process as one of the factors of the Ukrainian musical art revival.
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