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1. HoBi Xy#0>KHi peasbHOCTi B TBOPYOCTi yKPaiHCbKUX KOMIIO3UTOPIB KiHLs XX — no4yaTKy XXI CTOJIITh:
iHTepHpeTaliliHi aCleKTH

2. New Artistic Realities in the Works of Ukrainian Composers of the Late XX — Early XXI Centuries : Interpretative
Aspects

Pedepar:

1. luceprauiiiHe NOCHiIKEHHS IPUCBSYE€HE BUBYEHHIO HOBUX XYIOKHIX PEaJIBHOCTEN B TBOPYOCTi YKPAIHCBKUX
KOMIIO3UTOPIB KiHIs XX noyatky XXI crosiTe. Ha cborofHi icHy1oTb HayKOBi PO3POOKY Ta PO3BiJiKY, B SKUX HAETbCS
[IPO €CTETUYHY Ta XYIO0>KHIO PEATIbHOCTI, IpOTe (PEHOMEH MY3UYHOI PeasbHOCTI, SIK OfHiel 3 Mogudikaliii
XyA0>KHBOI PEasIbHOCTI, HE OTPUMAB HaJIeXXHOI yBaru. Takox iCHye NeBHA JIaKyHa y JOCiP)KEHHI iHTepIpeTanin
XyIOXHIX / MY3UUHUX PeajIbHOCTE KOMIIO3UTOPChKUX NPAKTUK IIE€PEXiTHOTO Nepioay BiJl My3UYHOTO
IIOCTMOJEPHY 10 METaMOJepHY. Bullie3a3HayeHe yCKIaAHIOEThCS BiICYTHICTIO B YKPaiHCHKOMY MY3MKO3HABCTBI
3arajJbHOBM3HAHOI METOM0JIOT i, 30KpeMa CTOCOBHO BUBYEHHSI (PEHOMEHA «MY3UYHUI METaMOLEPH» Ta MOLYCIiB

MIOCTMOJIEPHUX i METAMOJEPHUX MY3UYHUX PEAIBHOCTEN — «HOBOI IIPOCTOTU», «HOBOI IMPOCTI», «HOBO]



MEJIaHXO0JIii», «<HOBOIO CEHTUMEHTAJII3MY», «HOBOI CaKpaJIbHOCTI». MasiofocCiiKeHUMH Y IbOMY PaKypci
3a7IMIIAI0THCS iHTepHpeTalLlii My3UYHUX TBOPIB Y KOHTEKCTI €K3MCTEHLIMHO-OHTOJIOTIYHOI T4 €K3UCTEHIIITHO-
(eHOMEHOJIOTIUHOI IPO6IeMaTUKY, 110 MOXKE 3HAUHO PO3IIMPUTH YSIBJIEHHS IIPO XYI0KHIO PEAJIbHICTb i3 TOUKU
30py OyXOBHOI ek3ucTeHlii. Came yuM i 06yMOBJI€HA aKTyaIbHICTb JOCIIXEHHS. MeTa TOCiI>)KeHHs! KOMILJIEKCHO
OCMMUCJIMTY i BUCBITJINTU HOBI Xy OKHI PEaJIbHOCTI Ta iX IHTEpIIpeTalii y TBOP4OCTi yKPAIHCHKUX KOMIIO3UTOPIB
nepiofy My3n4HOTO TOCTMOZIEPHY METaMOZEPHY. Y NOCIIKE€HH] yIeplie B yKpaiHCbKOMY My31KO3HAaBCTBi
3p006JIEHO CIIPOOY KOMIIJIEKCHO BUBUUTU (PEHOMEH XYJJO>KHbOI / MY3MYHOI peaslbHOCTi Y TBOPYOCTi YKPAiHCbKUAX
KOMIIO3UTOPIB KiHLA XX — 1104aTKy XXI CTOMITh. XyIOKHIO PEAJIbHICTh PO3IJISHYTO Y KOHTEKCTI IOCTMOAEPHOI Ta
METaMOJIepPHOi €CTEeTHKH, BUSBJIEHO CYTHICTb 1[bOro (peHOMeHa. BUCBIiTIeHO xapaKkTepHi pyucy, IpuTaMaHHi
IIOCTMOJIEPHOMY Ta METaMOZEPHOMY MY3MYHOMY MUCJIEHHIO Y KOMIIO3UTOPCBHKI TBOPYOCTI; PO3IJIIHYTO MOJyCH
MY3WUYHOI PeajIbHOCTI — SIBUILA «HOBA IIPOCTOTA», «<HOBA MIAPICTh», <HOBA MEJIAHXOJIis1», «<HOBA CAKPaJIbHICTb».
My314Hi peanbHOCTI LOCIIKEHO y CBITJli €K3UCTeHL aliB O6yTTS, 0 CTaIX CIiB3ByYHUMU MOZEJi KaTeropiin
«rpaHnyHUx nigcras» (O. Kupuiiok) Ta y Lill IVIOMKHI TpoaHaai30BaHO TBOPYICTh YKPAiHChKUX KOMITO3UTOPIB O.
Besbopoapka, C. JlyHboBa, B. [TonpoBoi, M. lllanurina. Kpim TOro, B yKpaiHCbKUI1 My3MKO3HABYM HAYKOBUI 06Ir
YBEIEHO MOHSTTS «IyXOBHA €K3UCTEHLiSI» Ta «EK3UCTEHLiabHa ceMioTuKay (E. Tapacrti). ¥ KOHTEKCTI HOCIiI)KEHHS
MIOCTMOJIEPHOTO Ta METAMOJIEPHOT0 XyIOKHBOTO MUCJIEHHS PO3IJISIHYTO MY3WU4Hi peajibHOCTI Y TBOPYOCTi B.
[TonpoBoi Ta Y. BekipoBa. 30kpema, poaHanizoBaHi «CUMypr-KBiHTeT», 6aseT «/3epkano. CHu, ab0 MajeHbke
KUTTs1» B. [10s1b0BOi, KaMepHa CroiTa [JIs1 CTPYHHUX Ta TpU (popTeniaHHux KoHuepTu Y. bekiposa. Otpumaino
[IOIA/IBIINI PO3BUTOK: NOCIIiIPKEHHS iIHTEPTEKCTYalbHOCTI, OIiCTUITICTUKY, HEODOIIBKIIOPU3MY, TIOCTMOIEPHOTO
Ta METAaMOJ€PHOTO SIBUIIIA «HOBOI IPOCTOTU», TEKCTOJIOTIUHI Ip0o61eMU My3UYHOI TBOPUOCTI; YTOUHEHO
TE€PMiHOJIOTiUHE 3HAU€HHS IIOHSTb «XYA0KHS PEAJIbHICTb» Ta «<My3U4YHa PEeajbHICTh». Pe3ynbTaTty goCIiIKeHHS.
3BEepHEHHS Y AUCEPTALiiHOMY OCiIKEHH] 1O iHTEepIpeTalliiiHuX acleKTiB 06yMOBUJIO 3aCTOCOBYBAaHHS
KOMITO3UTOPCHKOI i My3MKO3HABYOI iHTepIIpeTaliii 111 BUSIBJIEHHS CYyTHICHUX puC GPeHOMEHIB XyLOKHbOI Ta
MY3U4YHOI PEaJIbHOCTI, 1[0 JO3BOJIMIIO [IPOaHasi3yBaTy TBOPYiCTh YKPAiHCHKUX KOMIIO3UTOPIB Y IIUPOKOMY
KOHTEKCTi. PO3TJISIHyTO IMCKYPCHUBHICTb MOHSITD «XYJ0KHS PEIbHICTBY Ta «XYLOKHE». XyJI0>KHS Pea/IbHICThb
PO3yMi€eThCS SIK 0COOIMBUI BUT, €CTETUYHOI JOBEPIIEHOCTI; €HICTb iZleanbHOro Ta MaTepiabHOro 6yTTS y ix
LIiJliCHOCTI, 110 O6YMOBJIEHO CYTHICTIO MUCTELITBA Ta peasli3yeThCsl Y MUCTELITBI; 1ie CUHTE3 IIePIIOCMUCIIB i
nepmoo6pasis 3 ix MaTepiaZbHO-YyTTEBUM BTIJIEHHSIM Y XYI0>KHbOMY 00pas3i, KU € OJogHeHUM. My3uuHa
peasbHICTh € OfHie0 3 MogudiKalliil XyA0>KHbOI peasbHOCTI. Buxonguu 3i cnenudiky My3u4HOTO MUCTEITBA, K
L[i7TICHOCTi 06’'€KTUBHOTO (i3UYHO-aKyCTUYHOTO («3ByYHOr'0») Ta Cy0'€KTUBHOTO BHYTPIlIHbO-TICUXOJIOTIYHOTO
(«HEe3ByYHOro»), HaJlaHO BU3HAYEHHS My3U4YHOI peasibHOCTi. lle XynoskHe BUpa>keHHSsI, POpPMyBaHHS CMUCIIIB Ta
00pas3iB SIKOTo BiiOyBaeThCs: 1) Al BIIJIMBOM IEPIIOCMHUCIIB i 1epoo6pasiB, sIKi 3HaXOISTh CBOIO YYTTEBO-
IIpeJMeTHY peasizaniio Ha mabJsii BHYTPIlHbOI ICMXOJIOTTYHOI peasibHOCTi KOMITIO3UTOPA, 10 BKIIIOYAE i ifeanbHy
dopmy OYTTsI aBTOPCHKOI CBiIOMOCTI; 2) Y KOHKPETHUX 00pa3HO-CUMBOJIIYHUX IIPOSIBAaX Y My3UYHOMY TBOPi; 3) y
BUIJISZi YACJIEHHUX BUKOHABChKUX IHTEPIIPETalliil, TOOTO €JHOCTI KOMIIO3UTOPCHKOI'O MUCJIEHHS T BUKOHABCHKOTO
BUCJIOBJIEHHS. 3'1COBAHO, 110 B KOHTEKCTI KOHLeNii «BiikpuToro TBopy» Y. EKO My314yHa peasibHiCThb B [IpoOLeCi
iHTepHpeTyBaHHS Ma€ CMUCJIOBY «PO3IMKHEHICTb» Ta «BiIKPUTICTb» Mi3HAHHS. Buxong4u 3 1boro, My3n4yHa
peasbHICTh po3yMieThbes 51K TekcT, 10 Hece NeBHY iHgopMallilo Ta Mae TpU 1mabi: 1) Te, 10 roBOpUTHCS abo
«3BY4HE»; 2) Te, 0 MOXKE OYTU CKa3aHUM ab0 «HE3BYyUHE»; 3) <HEBUMOBHUI 3aJIMIIOK» 200 «4MCTa peasbHiCTb» (V.
EKo), 10 sIKOi mparHyTh AOTSTHYTUCS i KOMIIO3UTOP, i BUKOHABELb, 1100 3p03yMiTH il TIOBHMIT CMUCJIOBUH 3MICT.
3'51COBaHO, 1110 MY3UYHUI1 TOCTMOZEPH NPOJOBXYE TPaIullii MOIEPHY, i Ha BiIMiHY Bii HbOTO, HE HEXTY€E OyIb-
SIKMMU TPaAMLisIMU. BUOKDEMIIEHO OCHOBHI KOHLENTYaJIbHI iiei My3M4HOTO IIOCTMOZEPHY.

2. The dissertation research is devoted to the study of new artistic realities in the works of Ukrainian composers of
the late XX - early XXI centuries. Today, there are scientific developments and studies that deal with aesthetic and
artistic reality, but the phenomenon of musical reality as one of the modifications of artistic reality has received
almost no attention. There is also a certain gap in the study of interpretations of artistic / musical realities by
composers' practices of the transition period from musical postmodernity to metamodernity. All of the
aforementioned is complicated by the absence of a generally recognized methodology in Ukrainian musicology, in



particular, in the study of the phenomenon of “musical metamodernity” and the modes of postmodern and
metamodern musical realities - “new simplicity”, “new sincerity”, “new melancholy”, “new sentimentalism”, “new
sacredness”. Almost unexplored in this perspective are interpretations of musical compositions in the context of
existential-ontological and existential-phenomenological issues, which can significantly expand the understanding
of artistic reality in terms of spiritual existence. This is the reason for the relevance of the study. The aim of the
study is to comprehensively explore and highlight new artistic realities and their interpretations in the works of
Ukrainian composers of the period of musical postmodernity - metamodernity. The study is the first attempt in
Ukrainian musicology to comprehensively examine the phenomenon of artistic/musical reality in the works of
Ukrainian composers of the late XX - early XXI centuries. The artistic reality is considered in the context of
postmodern and metamodern aesthetics, and the essence of this phenomenon is revealed. The characteristic
features inherent in postmodern and metamodern musical thinking in composers' art are highlighted; the
phenomena of “new simplicity”, “new sincerity”, “new melancholy”, “new sacredness” as modes of musical reality
are considered. Musical realities are studied in the light of existentials of being, which became consonant with the
model of categories of “ultimate grounds” (O. Kyryliuk), and the works of Ukrainian composers O. Bezborodko, S.
Lunyov, V. Poleva, and M. Shalygin are analyzed in this plane. In addition, the concepts of “spiritual existence” and
“existential semiotics” (E. Tarasti) were introduced into the Ukrainian musicological research. In the context of the
study of postmodern and metamodern artistic thinking, the musical realities in the works of V. Poleva and U.
Bekirov are considered, in particular, the “Simurgh Quintet”, the ballet “Mirror. Dreams, or Little Life” by V. Poleva,
as well as a chamber suite for strings and three piano concertos by U. Bekirov. Further development was given to
the study of intertextuality, polystylistics, neofolklorism, postmodern and metamodern phenomenon of “new
simplicity”, textological problems of musical creativity; the terminological meaning of the concepts of “artistic
reality” and “musical reality” was clarified. Research results. The focus on interpretive aspects in the dissertation
study has led to the use of composer and musicological (scientific, artistic) interpretations to identify the essential
features of the phenomena of artistic and musical reality, which has allowed us to consider the work of Ukrainian
composers in a broader context. The discursive nature of the concepts of “the artistic” and “artistic reality” is
considered. Artistic reality is understood as a special kind of aesthetic perfection; the unity of ideal and material
existence in their integrity, which is determined by the essence of art and is realized in art; it is a synthesis of
primary meanings and primary images with their material and sensual embodiment in an artistic image that is
humanized. Musical reality is one of the modifications of artistic reality. Based on the specifics of musical art, as an
integrity of objective physical and acoustic (“sound”) and subjective inner psychological (“soundless”), the definition
of musical reality is given. This is an artistic expression, the formation of meanings and images of which occurs: 1)
under the influence of primary meanings and primary images, which find their sensory and object realization at the
level of the composer's inner psychological reality, including the ideal form of being of the author's consciousness;
2) in specific figurative and symbolic manifestations in a musical work; and 3) in the form of numerous performing
interpretations, i.e. the unity of the composer's thinking and performing expression. It has been found that in the
context of U. Eco's concept of “open work”, musical reality in the process of interpretation has a semantic
“unlocking” and “openness” of cognition.
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