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1. HoBi Xy,0’KHI peaJIbHOCTi B TBOPYOCTi YKPAiHCBKUX KOMIIO3UTOPIB KiHLg XX — 11o4aTKy XXI CTOJIITh:
iHTeprnpeTauiiHi aCleKTH

2. New Artistic Realities in the Works of Ukrainian Composers of the Late XX — Early XXI Centuries : Interpretative
Aspects

Pedepar:

1. Incepranjiiine OOCIiIyKEHHS IPUCBSIUYE€HE BUBUEHHIO HOBUX XYOXKHIX peasbHOCTE! B TBOPUOCTi YKPaiHChKUX
KOMNO3uTOPiB KiHls XX novyaTtky XXI cTosiTe. Ha cborofHi icHyl0Th HayKOBi pO3pOOKM Ta PO3BiAKH, B IKUX AIEThCS
IIPO €CTETUYHY Ta XYIO>KHIO PeasIbHOCTi, IpoTe PeHOMEH MY3UYHOI peaslbHOCTi, K OfHiel 3 Monudikarii
Xy[IOKHbOI PEasIbHOCTI, HE OTPMMAaB HaJIEKHO]I yBaru. TakoxX iCHye IeBHa JIaKyHa Yy JOCIiIPKEeHH] iHTeprpeTanin

XyIOXHIX / MY3UUHUX PEAJIbHOCTE! KOMIIO3UTOPCHKUX NPAKTUK IIE€PEXiTHOTO NePiony Bill My3UYHOTO



[IOCTMOJEPHY 4O METAMOIEPHY. Bullle3asHayeHe YCKIAAHIOETLCS BiICYTHICTIO B YKPAIHCbKOMY MY3MKO3HAaBCTBI
3arajibHOBM3HAHOI METOZ0JI0Ti], 30KpeMa CTOCOBHO BUBUYEHHS (DEHOMEHA «My3UYHUI MeTaMOJepH» Ta MOJLyCiB
IIOCTMOJIEPHUX i METAMOJEPHUX MY3UYHUX PEAIBHOCTEN — «HOBOI [IPOCTOTU», «HOBOI LIMPOCTI», «HOBOI
MEJIaHXO0JIii», «<HOBOIO CEHTMMEHTAJII3MY», «HOBOI CaKpaJIbHOCTI». MaslofocCiipKeHUMH Y LIbOMY PaKypci
3a/IMIIAI0TLCA iHTepHpeTalii My3SUYHMX TBOPIB Y KOHTEKCTI €K3MCTEHLIMHO-OHTOJIONYHOI Ta €K3UCTEHLIITHO-
(eHOMEHOJIOTIUHOI TPOo6IeMaTUKY, 110 MOXKE 3HAUHO PO3IIMPUTH YSIBJIEHHS IIPO XY 0KHIO PEAJIbHICTb i3 TOUKU
30py OyXOBHOI ek3ucTeHlii. Came yuM i 06yMOBIIeHa aKTyabHICTb JOCIIXEHHS. MeTa OCIiI>KeHHs! KOMILJIEKCHO
OCMMUCJIMTY i BUCBITJINTU HOBI XyIOKHI PEaJIbHOCTI Ta iX iHTEpIIpeTanii y TBOP4OCTi yKPAiHCbKUX KOMIIO3UTOPIB
nepiosy My3U4HOTO MOCTMOLEPHY METAMOJEPHY. Y NOCHIIPKEHHI yepile B yKPaIHCbKOMY MY3MKO3HABCTBI
3p006JIEHO CIIPOOY KOMIIJIEKCHO BUBUUTH (PEHOMEH XY 0>KHbOI / My3UYHOI peaslbHOCTi Y TBOPYOCTI YKPAiHChKUX
KOMIIO3UTOPIB KiHLA XX — 1104aTKy XXI CTOITh. XyIOKHIO PEAJIbHICTD PO3IJIIHYTO Y KOHTEKCTI IOCTMOAEPHOI Ta
MEeTaMOJZIEPHOI €CTETUKHU, BUSIBJIEHO CYTHICTb 11bOro (PeHOMEHA. BUCBIT/IIEHO XapaKTepHi pucH, IpuTaMaHHi
[IOCTMOJEPHOMY Ta METAMOJEPHOMY My3UYHOMY MUCJIEHHIO Y KOMITO3UTOPCHKill TBOPYOCTI; PO3IJISIHYTO MOYCH
MY3WYHOI PeajsIbHOCTi — SIBUILA «HOBA IIPOCTOTA», «<HOBA IIAPICTh», <HOBA MEJIAHXOJIis1», «<HOBA CaKPaJIbHICTb».
My3u4Hi peaabHOCTI OOCTIIKEHO Y CBITJIi €K3UCTEHLialiB OyTTs, O CTAMU CHiB3ByYHUMU MOJEJIi KaTeropin
«rpaHnyYHUX migcrasy (O. Kupuiiok) Ta y il IJIoUMHI IpoaHasizoBaHO TBOPYiCTb YKPaiHChbKUX KOMIIO3UTOPIB O.
Besboponbka, C. JlynboBa, B. ITonboBoi, M. lllanurina. Kpim Toro, B yKkpaiHCbKU1 My3MKO3HABYUI HAyKOBUI 00ir
YBEIEHO IOHSTTS «IyXOBHA €K3UCTEHLiSI» Ta «EK3UCTEHIliabHa ceMioTuKa» (E. Tapacti). ¥ KOHTEKCTi HOCIiI)KEeHHS
IIOCTMOJEPHOTO Ta METAMOZEPHOIO XYLOKHbOTO MUCJIEHHS PO3IJISIHYTO My3W4Hi PE€aJIbHOCTI y TBOPUYOCTI B.
[TonpoBoi Ta Y. BekipoBa. 30kpema, poaHanizoBaHi «CUMypr-KBiHTeT», 6aseT «/3epkano. CHU, abo MajeHbke
KUTTs1» B. [Tos1b0BOi, KaMepHa croiTa [l CTPYHHUX Ta Tpu (popTeniaHHux KoHuepTu Y. bekiposa. OTpumaino
MOJAJbIINI PO3BUTOK: LOCJiI)KEHHS iHTepPTEKCTYaIbHOCTI, OJiCTUTiCTUKY, HEO(POIBbKIIOPU3MY, IOCTMOLEPHOTO
Ta METAaMOJ€PHOTO SIBUIIA «HOBOI IPOCTOTU», TEKCTOJIOTIUHI Mp0O6ieMu My3UYHOI TBOPUOCTI; YTOUHEHO
TEPMiHOJIOTYHE 3HAYEHHS [TOHATh «XYJOXKHS PEAIbHICTE» Ta «MYy3UYHA PEAJIbHICTE». Pe3ybTaTH SOCIIKEHHS.
3BepHEHHS Y AUCEPTALiTHOMY [OCIiI)KEHH] [0 iHTepIpeTalillHAX acleKTiB 00yMOBUJIO 3aCTOCOBYBaHHS
KOMIO3UTOPCHKOI i My3MKO3HABYOI iHTEPIPETaLlill 17151 BUSIBJIEHHSI CYTHICHUX PUC (PEHOMEHIB XyIO>KHBOI Ta
MY3MYHOI PeajIbHOCTIi, O IO3BOJIMJIO IIPOAHAI3yBaTH TBOPUICTb YKPAIHCBKUX KOMIIO3UTOPIB Y IIUPOKOMY
KOHTEKCTi. PO3TJISIHyTO IUCKYPCHUBHICTb MOHSITD «XYJ0>KHS PEAJIbHICTBY Ta «XYLOKHE». XyJJ0>KHSI PeaJIbHICThb
PO3yMI€ETBCS SIK OCOOIMBUI BUI, €CTETUYHOI JOBEPLUIEHOCTI; €QHICTD ieaIbHOTO Ta MaTepiaIbHOrO OYTTH Y iX
L[iJTICHOCTI, 110 O6YMOBJIEHO CYTHICTIO MUCTELITBA Ta PEasli3yeThCsl Y MUCTELITBI; 1ie CUHTE3 IIePIIOCMUCIIIB i
nepimoo6pasis 3 ix MaTepiasbHO-UyTTEBUM BTIJIEHHSIM Y XYI0>KHbOMY 00pas3i, SKUM € OJIogHeHUM. My3uyHa
PeaJIbHICTD € OfHielo 3 MoaudiKaliil Xy0>KHbOI pealbHOCTI. Buxonsuu 3i cneny@iku My3M4HOTO MUCTELTBA, SIK
L[i/1iCHOCTi 06’€KTUBHOTO (Pi3MYHO-AKYCTUYHOTO («3ByYHOT0») Ta Cy0'€KTUBHOTO BHYTPIilIHbO-TICUXOJIOTIYHOTO
(«HE3BYYHOr0»), HaIAHO BU3HAYEHHS MY3UYHOI peasnbHOCTI. Lle xy10)KHe BupakeHHs, GOPMyBaHHS CMUCIIIB Ta
00pa3iB SIKOro BiOyBaeThCs: 1) izl BIIJIMBOM IEPIIOCMHUCIIB i I1epoo6pasiB, sIKi 3HaX0IsTh CBOIO YYTTEBO-
IpeMeTHY peasisaliio Ha mabJii BHYTPIlIHbOI IICUXO0JIOTIYHOI peaslbHOCTI KOMIIO3UTOPA, L0 BKJIIOYAE U ifeanbHy
dbopmy OYTTSI aBTOPCHKOI CBiLOMOCTI; 2) Y KOHKPETHUX 00pa3HO-CUMBOJIIYHUX IIPOSIBAaX Y My3UYHOMY TBOPi; 3) y
BUTJISIZli YMCJIEHHNUX BUKOHABChKUX iHTE€PIIPETaLliil, TO6TO €JHOCTi KOMIIO3UTOPCHKOTO MUCJIEHHS Ta BUKOHABChKOTO
BHCJIOBJIEHHS. 3'SICOBAHO, 1I0 B KOHTEKCTI KOHLEIii «BiIKpUTOro TBOpy» Y. EKO My3n4Ha peasbHICTh B [IpoLeci
iHTepHpeTYBaHHS Ma€ CMUCJIOBY «PO3IMKHEHICTb» Ta «BIIKPUTICTb» Mi3HaHHA. Buxong4yu 3 1bOro, My3n4yHa
peasbHICTh po3yMieThbes K TekcT, 10 Hece [eBHY iHgopMallilo Ta Mae Tpu 1abi: 1) Te, 1m0 roBOpUTHCS abo
«3BY4HE»; 2) Te, 10 MOXKE OYTH CKazaHUM ab0 «HE3BYUHE»; 3) <HEBUMOBHUI 3aJIMIIOK» 200 «4MCTa peasbHicTb» (V.
EKo), 1o sK0i nparHyTh JOTATHYTUCS i KOMIIO3UTOP, i BUKOHABEIlb, 11100 3pO3yMiTH ii MOBHUI CMUCIOBUI 3MICT.
3's1COBaHO, 110 MY3UYHUII TOCTMOZEPH IPOJOBXKYE TPAIuLiii MOIEPHY, i Ha BiIMIiHY Bif HbOTO, HE HEXTYE OyIb-
SIKAMU TPaAULisSIMU. BUOKDEMIIEHO OCHOBHI KOHLENTYaJIbHI iiei My3U4YHOTO IIOCTMOZEPHY.

2. The dissertation research is devoted to the study of new artistic realities in the works of Ukrainian composers of
the late XX - early XXI centuries. Today, there are scientific developments and studies that deal with aesthetic and
artistic reality, but the phenomenon of musical reality as one of the modifications of artistic reality has received



almost no attention. There is also a certain gap in the study of interpretations of artistic / musical realities by
composers' practices of the transition period from musical postmodernity to metamodernity. All of the
aforementioned is complicated by the absence of a generally recognized methodology in Ukrainian musicology, in
particular, in the study of the phenomenon of “musical metamodernity” and the modes of postmodern and
metamodern musical realities - “new simplicity”, “new sincerity”, “new melancholy”, “new sentimentalism”, “new
sacredness”. Almost unexplored in this perspective are interpretations of musical compositions in the context of
existential-ontological and existential-phenomenological issues, which can significantly expand the understanding
of artistic reality in terms of spiritual existence. This is the reason for the relevance of the study. The aim of the
study is to comprehensively explore and highlight new artistic realities and their interpretations in the works of
Ukrainian composers of the period of musical postmodernity — metamodernity. The study is the first attempt in
Ukrainian musicology to comprehensively examine the phenomenon of artistic /musical reality in the works of
Ukrainian composers of the late XX - early XXI centuries. The artistic reality is considered in the context of
postmodern and metamodern aesthetics, and the essence of this phenomenon is revealed. The characteristic
features inherent in postmodern and metamodern musical thinking in composers' art are highlighted; the
phenomena of “new simplicity”, “new sincerity”, “new melancholy”, “new sacredness” as modes of musical reality
are considered. Musical realities are studied in the light of existentials of being, which became consonant with the
model of categories of “ultimate grounds” (O. Kyryliuk), and the works of Ukrainian composers O. Bezborodko, S.
Lunyov, V. Poleva, and M. Shalygin are analyzed in this plane. In addition, the concepts of “spiritual existence” and
“existential semiotics” (E. Tarasti) were introduced into the Ukrainian musicological research. In the context of the
study of postmodern and metamodern artistic thinking, the musical realities in the works of V. Poleva and U.
Bekirov are considered, in particular, the “Simurgh Quintet”, the ballet “Mirror. Dreams, or Little Life” by V. Poleva,
as well as a chamber suite for strings and three piano concertos by U. Bekirov. Further development was given to
the study of intertextuality, polystylistics, neofolklorism, postmodern and metamodern phenomenon of “new
simplicity”, textological problems of musical creativity; the terminological meaning of the concepts of “artistic
reality” and “musical reality” was clarified. Research results. The focus on interpretive aspects in the dissertation
study has led to the use of composer and musicological (scientific, artistic) interpretations to identify the essential
features of the phenomena of artistic and musical reality, which has allowed us to consider the work of Ukrainian
composers in a broader context. The discursive nature of the concepts of “the artistic” and “artistic reality” is
considered. Artistic reality is understood as a special kind of aesthetic perfection; the unity of ideal and material
existence in their integrity, which is determined by the essence of art and is realized in art; it is a synthesis of
primary meanings and primary images with their material and sensual embodiment in an artistic image that is
humanized. Musical reality is one of the modifications of artistic reality. Based on the specifics of musical art, as an
integrity of objective physical and acoustic (“sound”) and subjective inner psychological (“soundless”), the definition
of musical reality is given. This is an artistic expression, the formation of meanings and images of which occurs: 1)
under the influence of primary meanings and primary images, which find their sensory and object realization at the
level of the composer's inner psychological reality, including the ideal form of being of the author's consciousness;
2) in specific figurative and symbolic manifestations in a musical work; and 3) in the form of numerous performing
interpretations, i.e. the unity of the composer's thinking and performing expression. It has been found that in the
context of U. Eco's concept of “open work”, musical reality in the process of interpretation has a semantic
“unlocking” and “openness” of cognition.
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