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beginning of the XX century

Pedepar:

1. Y puceprauii 31iliCHIOETbCSI KOMIJIEKCHA TEOPETUKO-AUCKYPCUBHA KOHLIENITyali3allisl iCTOPUKO-KyJIbTYPHUX
[IPOLLECIB KOHCTUTYIOBAHHA Ta IHCTUTYasli3alil yKpaiHCbKOT0 My3MYHO-APAaMaTUYHOIO T€ATPY 4K KYJILTYPOTBOPYOTO
dbeHomeHa y conjocdepi Aep>kaBHO-TIOJITUYHUX, 3aTaJIbHOTPOMAJICbKUX, COLlialbHO-€KOHOMIYHMUX,
aJMiHICTPaTMBHO-TOCIIOAPChKUX, MIXKKYJIPTYPHUX, €THIYHUX, PETIOHAJIBHUX i Xy[,0’KHbO-€CTETUYHUX 3B'I3KiB Yy
MOJIKYJILTYPHUX YMOBaX PocCificbKOi Ta ABCTPO-YTOpChKOi iMIepiit ocTanHbOoi TpeTuHM XIX - noyatky XX cT. Y
CHCTEMi COLiOKYJIPTYPHUX 3B’SI3KiB, HA MakpoO- i MIKpOCTPYKTYPHUX PiBHSX conjiocdepu CyCHiNbCTBa, BITYN3HIHUN
My3WYHO-JIpaMaTUYHUI TeaTpP € HeBiJlEMHOIO CKJIQZJOBOIO KyJIbTYPHO-ICTOPHUYHOI CIafIIMHY YKpaiHU, IKepeiomM
30€pe>KeHHs €THOTPAULil, €CTETUYHOrO Mi3HAHHS, BATOMUM YMHHUKOM YTBEPIPKEHHS OyXOBHUX LIiHHOCTEN i
IpiopUTeTIB y Aianosi KynbTyp JliBo6epeskHoi Ta [IpaBobepeskHoi YkpaiHu. PO3KpUTO HallieTBOPUMII CEHC

COLIIOKYJIbTYPHOTO CTaTyCy Ta POJIi My3UYHO-APAMaTUYHOrO T€ATPy B iCTOPil yKpaiHCBKOI KyJIbTYpH. Y gucepTalii



PO3KPUBAETHCS CYTHICHUI 3MiCT MAKPOCTPYKTYPHHUX 3B'43KiB, 1110 aKyMYJIIOIOTb B32€MOBIIHOCHHY TeaTpy 3
HaBKOJIMIIIHIM COLIOKYJIbTYPHUM CE€PELOBUILIEM — BJIAMIO0, AEPKABHUMU iHCTUTYLiSIMU, TPOMAJICBKiCTIO, KPUTHKOIO,
KyJIbTYpPHO-OCBIiTHiMU opraHisanisimu «['pomagamu», «IIpocsitamuy, 671arofiHUIbKMMYU TOBAPUCTBAMU, €THIYHUMU
tearpamu HaanHinpsiHCebKoi YKpaiHu. 3 TOUKM 30py MIKPOCTPYKTYPHUX B3a€MO3B’s13KiB, OO PYHTOBYETbCS
PO3YMiHHS TeaTpy SIK CKJIaJHOTO iHCTUTYLiHOrO KoMmIuleKkcy. Couiocdepa BHYTpIllIHiX BUMIPiB TeaTpy
PO3KPUBAETHCS Uepe3 HAIPSIMU [islJIbHOCTI: OpraHisaliliHo-ynpaBliHCbKOro, HOpMaTUBHO-IIPaBOBOTr0, (piHAHCOBO-
rOCIIOJIJaPCHKOTO Ta TBOPYOro TUIIIB. B opraHisanifino-TBopyiil cdepi TeaTpy BUOKPEMIIIOIOThCSI POPMU MY3UYHO-
IpaMaTU4HOI AisSyIbHOCTI: TpaauLiiiHi (OeHedicu akTopiB, TeMaTH4Hi BE4OPU HA OCHOBHIH CLieHi, JliTepaTypHi
6eciny, XyIosKHI YNTaHHS, 61aroAiHUIBKI BUCTaBM), @ TAKOK iHHOBAlIilHi (KOMIIJIEKCHA CHHTE30BaHa KOHLIEPTHO-
TeaTpajibHa IIporpama, KOMOiHOBaHI TeaTpasli3oBaHi Mporpamu AJisi JOPOCJIUX i IOHUX IJIs11a4iB, 3BiTU yKpaiHChKUX
My3WYHO-JIpaMaTUYHUX KOJIEKTUBIB y 0QilLliiiHii peci). Pasom 3 TUM, y TOCIIiI>)K€HH] YKPaiHCbKOTO My3U4HO-

I paMaTUYHOTO TeATPy fAK HALliOHAJIbHOI'O KYJIbTYPOTBOPYOIO iHCTUTYTY, 110 Ma€ YiTKO BU3HAYEHY i4EHO-
€CTEeTUYHY, TBOPYY I103Ullil0, 3[iliICHEHO aHaJi3 penepTyapHOi MOMITUKU. Y 3B'S13KY 3 LIUM PO3TJISIHyTa >KaHPOBO-
CcTUIbOBA crienudika GopMyBaHHS My3UYHO-IPAaMaTUYHOTO penepTyapy, BU3Ha4eHi € THOKYJIbTYPHI, XyI0KHbO-
€CTETUYHi JOMIHAHTH, 1O BUSBUJIMCS UIJISIXOM €BOJIIOLITHOTO NTOCTYTY: Bif] peajyliCTUYHO-MTOOYTOBOTO CTUJIIO 10
IOSIBU Ha YKPAiHCBKIl CLIEHi €JIEMEHTIB MOJEPHICTCHKOTO CTUJIIO, 110 3aCBiAUMNIIO CBOEPIIHY «€BpOIIEi3allitoy»
YKpaiHChKOTO TeaTpajlbHOrO MUCTELTBA. Y PO6OTi B KOHTEKCTi MiKPOCTPYKTYPHUX XYL0’KHbO-€CTETUYHMUX 3B'I3KiB
PO3KPUTO ME€XaHi3M [ii TeaTpasbHO-TJIAAALBKOI KOMYHIKallii Ta MiIKPECJIEHO, 110 BOHA € YHIBEPCAJILHOIO
KOHCTAHTOIO OCATHEHHS AYXOBHOI LiTiICHOCTI HalliOHaJIbHOI MEHTAJIbHO-KYJIbTYPHOI MapagurmMu. Po3risanyTo
XyA0KHbO-€CTETUYHY Ta CBITOIJISIIHO-TIPOCBITHUILIBKY CIIPSIMOBAHICTb TaCTPOJILHOI AiSI/IbHOCTI YKPAiHCBKUX
MY3UYHO-JIpaMaTUYHUX KOJIEKTUBIB, [0 CIIPHsIIa PO3BUTKY €THOKYJIbTYPHUX B3a€MO3B'5I13KiB, CTBOPEHHIO 1[iJ1iCHOTO
I0JIi€ THIYHOTO KYJIbTYPHOTO MPOCTOPY. OGI'PYHTOBAHO COLiaIbHO-KOMYHIKaTUBHY, XYA40XHbO-€CTETUYHY,
IIPOCBITHUIIBKY POJIb TEATPAJIbHOI KDUTHUKHU Y IPOL,ECi KOHCTUTYIOBAHHS HALliOHAJIBHUX XYA0KHbO-€CTETUYHUX
03HaK YKpaiHChKOI0 My3UYHO-JIpaMaTUYHOTO T€aTpy B coliocdepi HallioHaNbHOI Ky/IbTypU. BusiBiieHo, 1110
PO3BUTOK YKPAiHCHKOTO MY3UYHO-IPAMATUYHOTO T€ATPy Ha 3/1aMi CTOJIITS, SIK i yKpaiHChKOTO MUCTELITBA 3arajioM,
BiIOyBaBCsl B KOHTEKCTI €BOJIIOLI €BpONechKoi KyabTypu. Kito4oBi cy10Ba: yKpaiHChbKUI My3M4YHO-IpaMaTUYHUN
TeaTp, HallioHaJIbHa KyJbTypPa, COLIIOKYIbTYPHI 3B’13KH, coliocdepa, KOHCTUTYIOBaHHS TeaTpy, iIHCTUTYyali3alis,
MDKKYJIBTYPHUH Jiiasior, TeaTpaJbHO-KPUTUYHA AyMKa, FaCTPOJIbHA [isi/IbHICTh, penepTyap.

2. The of the dissertation the complex theoretical and discursive conceptualization is carried out is the of
constitution and institutionalization of the Ukrainian music and drama theatre as cultural phenomenon in the
sociosphere of political, civil, social and economic, intercultural, ethnic, regional and artistic-aesthetic
connections in the multicultural conditions of the Russian and Austro-Hungarian empires in the last third of the
XIX - beginning of the XX century. In the system of socio-cultural relations, on both macrostructural and
microstructural levels of sociosphere, Ukrainian music and drama theatre is defined as an integral part of
Ukrainian spiritual culture, a source of ethnographic traditions, aesthetic knowledge, ideological values, an artistic
imperative of the Ukrainian nation’s spiritual sovereignty. In the work determines the sociocultural status and role
of Ukrainian music and drama theatre in the history of Ukrainian culture. The dissertation reveals the system
macrostructural connections the theatre (political, socio-functional, socio-economic, social-investment,
intercultural, ethnic), which accumulate the relationship of the theatre with the surrounding socio-cultural
environment including government, state institutions, the public, critics, cultural and educational organizations
like “Gromada”, “Prosvita”, charitable organizations, as well as ethnic theatres of over the Dnipro. From the point of
view of sociosphere, microstructural, internal, indirect, functional interrelations, the theatre is shown as a complex
institutional body, which integrates the following types of activities: organizational and managerial, financial and
economic, creative. The organizational and creative spheres there are traditional forms of music and theatre
activities (benefit performances, themed nights on the main stage, literary talks, charity performances), as well as
innovative ones (integrated synthesized concert and theatre program, combined dramatized programs for adults
and young viewers, reports of Ukrainian music and drama groups to the official press). An analysis of repertoire
policy is important in the study of Ukrainian music and drama theatre as a social culture-making institution with a



well-defined ideological and aesthetic, creative position. In this connection, the main genre and style dominants of
the musical and drama repertoire are defined as follows: a realistic-everyday style; modernist style, which
manifested through recitation of European modernist models (neo-romanticism), as well as through the promotion
of characteristic features of Ukrainian romanticism, with its traditional themes, the image of national identity and
the spiritual self-worth of the individual. It is noted that the introduction of a modernist trend on the Ukrainian
theatrical stage showed a repertoire explosion and a kind of “Europeanization” of Ukrainian theatrical art. The
analysis of the specifics of Ukrainian music and drama theatre microstructural internal artistic and aesthetic ties
has shown the interaction mechanism between the theatre and the spectator. It was emphasized that theatre-
spectator communication has a clearly expressed psychological and aesthetic orientation and is aimed to
mastering the spiritual values by the public, motivational algorithms of behavior and is a universal constant for the
formation of the national mental-cultural paradigm. The work has been outlined the role of the artistic, aesthetic
and ideological-enlightening activities of the Ukrainian musical and drama groups in the development of
relationships between Ukrainian, Jewish, Polish and other cultures in Ukraine and in the diaspora of near-abroad
countries. The social, social-communicative, artistic-aesthetic, educational role of theatrical criticism in the
process of constituting national artistic-aesthetic features of the Ukrainian musical-dramatic theater in the
sociosphere of national culture is substantiated. It was discovered the development of Ukrainian music and drama
theatre at the turn of the century, as well Ukrainian art in general, took place in the context of European evolution
culture. Key words: Ukrainian music and drama theatre, national culture, socio-cultural connections, sociosphere,
constitution theatre, institutionalization, intercultural dialogue, theatrical-critical thought, tour activities,
repertoire.
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