O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMeP: 0418U003472
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 30-10-2018

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Baeup HaTang B'ayecnasiBHa

2. Zaiets Natalia

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jlara 3axHcTy: 23-10-2018

CneniaJbHICTh 32 OCBITOIO: My31nyHe MUCTEITBO

Micue po6oTH 3400yBaya: Ozecbka HaLjiOHAIbHA My3HYHa aKazieMis imeHi A.B. HexxnaHoBoi

Kopg, 3a €IPIIOY: 02214254

Micue3HaxoaKeHH: HoBocenbcbkoro, 63, M. Oneca, Onecbka 0671., 65023, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHoi BY€HOi pagH (pa30Boi Cleliaai30BaHOl BYEHOI paju). K 41.857.01

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micue3HaxoaKeHH: HoBocenbcbkoro, 63, M. Oneca, Onecbka 0671., 65023, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiiHHS: Minicrepctso KynbTypu Ykpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.
HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,szeHHﬂ: HoBocenbchkoro, 63, M. Oneca, Onecbka 0611., 65023, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBoO Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHUX py6puK: 18.41.45, 18.41.07.15, 18.41.09

Tema guceprauii:

1. JKanpoBo-cTuboBi acniekty opreniaHHoi TBop4ocTi [. Anipbenica, E. 'pananoca, M. ne ®anbi y pycai
BiZITBOPEHHS iCIAaHCBHKOI HalliOHAJIbHOI ifel.

2. Genre-style aspects of the piano art of I. Albenis, E. Granados, M. de Falla in the course of the implementation of
the Spanish national idea.

Pedepar:

1. lucepTaliito mpuCBsIYEHO AOCTiIKEHHIO >XaHPOBO-CTUIbOBOI criendiku doprenianHoi TBopyocCTi 1. AnbbeHica, E.
I'pananoca, M. ne @anbi, 0 PO3IJISAAETHCS Y PiunLli [yXOBHO-€CTETUYHUX IIyKaHb KyJbTypu IcnaHii ernoxu
Penacim’eHTO, a Tako>X 6230BUX CKJIAIOBUX iCIIAHCHKOI HallioHaIbHOI inei. OcTanHs GpopmyBanacs Ha POTSI3i
6araTbOX CTOJMITh i 6ys1a 06yMOBJIeHa iCTOPUKO-TeorpadiuHUM Ta LyXOBHO-TIOJITUYHMM MTOJIOKEeHHIM IcraHii B
€BPOIIENCBKOMY KyJIbTYPHOMY apeali SIK «[IOrPaHUYHOI KyJIbTYPU», SIK CIIOJIYYHOI «JIaHKKU» MK CXOOM i 3aX0[I0M,
a TakoX crenu@ikorw po3yMiHHS i €BOJIOLI] B Hill HAl[iOHaJILHOTO YMHHUKA, 1110 3HANILIO BilOOpaKeHHs, 3 OTHOTO
OOKY, B IpAarHeHHi /10 30epeKeHHs1 HallioHaJIbHOI CaMOOYTHOCTI, 3 iHIIOrO - y BiIKPUTOCTI iCIAaHCHKOI HaLii 10

KOHTAKTIB 3 iHIIMMU €BPONENCbKUMU KyJIbTypaMmu. [l03HaueHi IKOCTi iClIaHCBKOI HalliOHAJIBHOI ifei



IIOMIOBHIOBAJIMCS CYTTEBOIO POJIJIIO B Hill TyXOBHO-PEJIrifHOro pakTopy, reHesa sIKoro CXoAumna o
CXiTHOXPHUCTUSHCBHKOI TpaauLii Ta o6ymoBIoBasa pisHoMaHiTHI popmu cakpasisaLii ii KyJabTypy, 30Kpema,
My3n4HoOi. TBOpUiCTb KylacukiB icriaHcbkoi My3uku XIX — noyatky XX crositTs - I. Anb6enica, E. 'pananoca Ta M. ne
®aspi oCKTH MOBHO Bimo6paskae >KaHPOBO-CTUJIBOBI Ta IyXOBHO-€CTETUYHI N03ullii PeHaciM'eHTO, MOB’A3aHi 3
iCIaHCHKOI0 HALiOHAILHOIO ie€ro. )KaHpoBa Pi3HOMAHITHICTD iX TBOPYOCTI HE NIPUMEHIIYE JOMIHAHTHY POJIb B Hill
dopremniaHHOro CrajKy, B SKOMY [103HAUMIACS, SIK CKJIaJIOBa iX TaJIaHTY (BCi Tpoe OyJiu 6JIMCKyYMMU MiaHiCTaMK~
BipTyo3aMn), TaK i cTaTyc GOpTeNiaHo K «yHiBEPCAJIbHOTO IHCTPYMEHTY» B €BPOIIEICHKiNl My3MUHO-BUKOHABCHKIM
npakruli XIX - noyaTky XX cT. BizHa4YMMo Npu HbOMY, 11O iCIIaHCBKA «MOJIEJIb» «yHiIBEPCaJIbHOr0» (POpPTEMiaHo,
o ¢dopMyBasacs Ha MEPeTUHi, 3 OHOTO 6OKY, JICTIBChKOTO pOMaHTUYHOTO POPTENHaHHO-OPKECTPAIbHOTO
«riranTuamMy» (1. Anb6eHic), 3 iHIIOro — peHecaHCy icllaHChKOI KaBipHoOi Tpanuuii (peHOMEH «Heo-CKapsaTiaMy» B
tBOpUOcCTi E. 'paHagoca i HeokyacuyHa Tpanuuisa TBopyocti M. ne ®anbu), 6inbi anenoBana g0 BigTBOPEHHS
CUHKPETU3MY BOKaJIbHO-TaHII0BAJIbHO-IHCTPYMEHTAJIbHOI AKOCTI, [I0Ka30BOi 1J151 iICTIaHCBbKOI KYJIbTYpH Ta i
HalliOHAJIBHOI ifei.

2. The thesis is devoted to the study of the genre and style specificity of the piano works of I. Albenis, E. Granados,
M. de Falla, which is considered in the vein of the spiritual and aesthetic quest of the Spanish culture of the
Renasimiento period, as well as the basic components of the Spanish national idea. The latter was formed over
many centuries and was due to the historical, geographical and spiritual-political situation of Spain in the
European cultural area as a «border culture» as a connecting «link» between East and West, as well as by the
specific understanding and evolution of the national factor in it that was reflected, on the one hand, in the desire
to preserve national identity, on the other - in the openness of the Spanish nation to contacts with other European
cultures. The marked qualities of the Spanish national idea were supplemented by the essential role of the spiritual
and religious factor in it, the genesis of which ascended to the Eastern Christian tradition and conditioned the
various forms of sacralization of its culture, in particular, the musical one. Creativity of the classics of Spanish
music of the XIX - early XX century - I. Albenis, E. Granados and M. de Falla quite fully reflects the genre and style
and spiritual and aesthetic positions of Renasimiento, related to the Spanish national idea. The genre diversity of
their work does not detract from the dominant role of the piano heritage in it, in which the component of their
talent (all three were brilliant pianists-virtuosos) and the status of the pianoforte as a «universal instrument» in the
European musical performance of the nineteenth and early twentieth centuries Art. Note that the Spanish «model»
of the «universal» piano, formed at the intersection, on the one hand, of the sheet romantic piano-orchestral
«gigantism» (I. Albenis), on the other - the renaissance of the Spanish clavier tradition (the phenomenon of «neo-
Scarlatti» in the work of E. Granados and the neoclassical tradition of M. de Falla's works), appealed more to the
imprint of the syncretism of the vocal-dance-instrumental quality, indicative of the Spanish culture and its

national idea.
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OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaz>keHHS pe3yJIbTaTiB AHCEPTAaILii:



3B'S130K 3 HAYKOBHMH TEMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I1o-6aThKOBI:
1. Mypascbka Osbra BikTopiBHa

2. Muravska Olga

KBasigikamis: 1. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHSI:

dopma By1acHoOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta pEl€H3€HTIiB
O@inifiHi OIOHEHTH

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. lynerina Banepia ImurpisHa

2. Shulgina Valeria Dmutrivna

KBasigikamis: . mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetscs
HoparkoBa indpopmamnist:

IToBHe HallMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. Bnacenko IpuHa MukosaiBHa

2. Vlasenko Iryna Mykolaivna



KBasigikamis: k. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI
TOJIOBH paju

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3acigaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi

OisIIBHOCTI

Coxkon Onekcangp BikropoBuy

Coxkon Osekcangp BikroposBuy

FOpuenko T.A.



