O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0406U002331
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 07-06-2006

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JlJamonosa Okcana BacuiiBHa

2. Lamonova Oxana Vasilivha

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIndp HayKoBOi cneniaabHOCTI: 17.00.05

Ha3Ba HayKOBOIi CIIeniaJIbHOCTI: O6pa3oTBOpY€E MUCTELTBO

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JlaTa 3axXHCTy: 25-05-2006

CreniaJbHICTh 32 OCBITOIO: 7.020504

Micne pOﬁOTPl 3,qo6yBaqa: KuiBchka gutg4ya AKajiemMis MUCTEIITB

Kopg 3a €IPIIOY: 21594647

Micue3Haxoa>KeHHs: m.Kuis, Bys.Tepoi Crazninrpasa, 10

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHiCTEPCTBO OCBITH i HAYKH, MOJIOZ] Ta CLIOPTY YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs




I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagHy (Pa30Boi Creniaai30BaHOI BYEHOI pagu). [l 26.227.03
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOM: [HCTUTYT MUCTELTBOZHABCTBA, (POJILKIOPUCTUKY Ta ETHOJIOTI

iMm. M. T. Pusnbcpkoro

Kopg 3a €IPIIOY: 05417006

MicuesnaxomerHﬂ: Kuis 01001, m. KuiB, By:1. I'pymeBceKkoro, 4
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: [Ipesupis HanionanpHoI akagemii HayK YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOpPHK: 18.31.09

Tema gucepranii:

1. KuiBchka KHIXKOBa rpadika KiHisg 50-xX - modarky 70-xX pokiB XX ctositts. TeHneHnii po3BUTKY, CTUIiCTHKA,
MauCTpU.

2. KYIV BOOK GRAPHICS WITHIN THE LATE 50s - EARLY 70s OF THE XX CENTURY. TENDENCIES OF
DEVELOPMENT, STYLISTICS, MASTERS.

Pedepar:

1. Inceprauis npucBg4yeHa KUiBChKiil rpadili KiHmsg 50-x - noyatky 70-X pp., pO3KpUBa€ TeHEHLIil il pO3BUTKY i
CTUJIICTUKY. PO3ryIsiaeThCsl paHHS TBOPUICTh NPOBIIHUX YKPAiHChKUX XyA0KHUKIB-Tpadikis - I'. fIkyroBuya, C.
AnamoBuua, O. Jlandenka, O. I'ybapesa, I. CeniBaHoBa, A. bazunesuua, B. KytkiHa, H. Jlonyxosoi, I'. Manaxosa, I'.
3yOKOBCBHKOTO. AHAJII3yIOThCS iXHi CTAHKOBI TBOPH 1 KHIKKOBI inmtocTpaliii. [1osiBa B KMiBCBbKill rpadilli CTUIICTUYHOL
€JIHOCTI MOSICHIOETHCS NIEPII 32 BCE CIIJIBHICTIO 3aBMIaHb, Ki BUPIIIYBaIU MOJIOJIi XyJOKHVKY — OHOBJIEHHS i
pedopmyBaHHs rpadiky, IOBEpPHEHHS ill CTaTyCy CaMOCTiIIHOro 1 OpUriHaJIbHOTO BULy 06Pa30TBOPUYOTO
mucTelTBa. HacaigKoM 1bOTo CTalo 3B€pHEHHS [0 TEXHIK BUCOKOTO APYKY - JIHOPUTY i HepeBoputy. CTUIIICTHKA
JIiHOpUTY BIIMHYJIA HA iHII rpadivHi TEXHIKY, SKi 3aCTOCOBYBAJINCS B LI€H Nepiojl, - MAJIIOHOK TYHIIII0, MAJTIOHOK

dnomacrepom Towo. Hoa rpadika crasa 1akoHIUHOI0, BUPa3HOIO, 6i/bll eKOPATUBHOI. XyIOXHUKA



BiZIMOBJISLTIMCS Bif JIiHIMHOI TepCreKTUBY, "CIIONYBan" IIPOCTIp IpaBiop, 00'eIHYBAIM B OJJHOMY 300pasKeHHi
KiJIbKa paKkypciB. Besnuka yBara npuaisisiyiacs puTMmy i JiiHii, sika Habysa 0cob1Boi My3andHOCTi. CyTO IeKOpaTUBHUM
0yJI0 TaKOX 3aCTOCYBaHHS KOJIbOPY. BiH minKpecsoBaB yMOBHICTb 300pa>keHHS1, YaCOM MaB I1€BHE CHMBOJIIYHE
HABaHTAXEHHS. 3aXOIJIEHHS BITUM3HSIHOIO iCTOpi€l0 Ta eTHOrpadielo BIVIMHYJIO He TiIbKY Ha BUOIp CIOXKETIB, aje !
Ha CTUWJIICTUKY TBOPiB. MOJIOZ] Xy4OKHUKY CIIMPAJIMCA Y CBOIX MOLIYKaX Ha TPaBIOPU CTaPOJAPYKIB, a TAKOXK Ha
HapOJHE MUCTELTBO.

2. The present Ph.D. Thesis deals with the Kyiv graphics within the late 50s - early 70s and detects its stylistic
identity. Early creation of the outstanding Ukrainian graphic artists, namely: G. Yakutovych, S. Adamovych, O.
Danchenko, O. Gubarev, 1. Selivanov, A. Bazylevych, V. Kutkin, N. Lopukhova, G. Malakov, G. Zubkovsky is being
considered. Easel graphics and book illustrations of the artists mentioned are being analyzed here. Advent of
stylistic identity traits in Kyiv graphics is, first of all, explained by a community of problems which young artists
were solving, i.e. the graphic art renovation and reformation, restitution of the graphics status as an independent
and original fine art. As a result, the artists adverted to relief printing techniques, namely, linoegraving and
xylography. Lincut stylistics affected other graphic techniques applied at that moment, i.e. drawing in Indian ink,
drawing in flomaster, etc. A new graphic art became more laconic, more expressive and more decorative. Artists
rejected linear perspective, made their works space a plane one; a few viewpoints were united in their single
image. The rhythm and the line were of special importance and of specific melodiousness. Color application was
also purely decorative. It just emphasized an image conditional character and could be of some symbolic sense.
Enthusiasm for native history and ethnography influenced not only topics selection but also work stylistics. Young
artists in their search were guided by the ancient printer engravings as well as by folk art. Ukrainian graphics
golden age concurs with revived interest for a book art. Trying to get a real assembly of edition, to unite
harmoniously all its components - text and illustration firstly - young artists are working hard and efficiently in the
given sphere. Ukrainian graphics of the late 50s - early 70s definitely faces its modern trend in the Ukrainian
movies. It was called a "poetic surge".

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:
ITiZcyMKH JOCTiI>KEeHHS:

Iy6sikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTbh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBaaykeHHs pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH T€EMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. omenko BasneHTH MUKOJ1aii0BHUY

2. Fomenko Valentin Mikolajlovich

KBasigikanis: g.mucr., 17.00.05



InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHAUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoAKeHHS:

dopma By1acHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BigomocTi npo odilifiHuX ONOHEHTIB Ta PELeH3€HTIB
OdiuiiiHi OIOHEHTH
Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. OBciituyk Bosogumup AHTOHOBAY

2. OBcintuyk Bosiopumup AHTOHOBUY

KBasigikamis: g.mucr., 17.00.05
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocosyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Porotyenko Onekciii OyieKkciioBUY

2. Porotyenko Onekciit OnekciiioBu4

KBasmigikanis: k.mucr., 17.00.05
InenTudikarop ORCID ID: He 3acrocosyerbes
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOMH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:



Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZOMOCTi
BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
TOJIOBH paju

Baache IlpizBuie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasbHUIH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

Peectpartop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peECTpallil0o HAayKOBOIi

OisIIbHOCTI

Kapa-Bacuibesa TersHa BanepiiBHa

Kapa-BacunbeBa Tersna BanepiiBHa

IOpuenko T.A.



