O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI
Jep>kaBHHH 00J1iKOBHI HOMep: 0406U002331
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peecrtpamnii: 07-06-2006

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JlJamonosa Okcana BacuiBHa

2. Lamonova Oxana Vasilivha

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs

Bup, pucepranii: kanguuaar Hayk

IIIu¢p HayKoBOi cHeniaIbHOCTI: 17.00.05

Ha3Ba HayKoOBOIi CIIeNiaJIbHOCTI: O6pa3oTBOpYE MUCTELTBO

Tany3sb / rasysi 3HaHb: He 3acTocoByeTbcs

OcBiTHBO-HayKOBa IMporpama 3i creniaJbHOCTI: He 3acTocoByeThCH
JlaTa 3axHcCTy: 25-05-2006

CrneniasibHICTB 3a OCBITOO: 7.020504

Micue p060TPl 3,q06yBaqa: KuiBcbka gutsya AKageMist MUICTEITB

Kopg 3a €IPIIOY: 21594647

Micue3HaxoayKeHHs: m.Kuis, Bys.T'epois Crazninrpasa, 10

dopma By1acHoOCTI:

Cdepa ynpaBriHHS: MiHiCTEPCTBO OCBITH i HAyKH, MOJIOZ] Ta CLIOPTY YKpaiHu
InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BizomMocTi mIpo aucepraiiiro

Iudp cnenianizoBaHoi BYU€HOI pagHy (Pa30Boi Creniaai30BaHOI BYEHOI pagu). [l 26.227.03
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi ripo miznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEeHYBaHHS IOPHUAUYHOI OCOOM: [HCTUTYT MUCTELTBOZHABCTBA, (POJILKIIOPUCTUKY Ta €THOJIOTI

iMm. M. T. Punbcbpkoro

Kopg 3a €IPIIOY: 05417006

Micue3HaxoayKeHH: Kuis 01001, m. Kuis, ByJI. ['pyl1€BCBHKOTO, 4
dopma By1acHoCTI:

Cdepa ynpaBiiHHS: [Ipesunis HaujoHanbHoi akagemii Hayk Ykpainu
InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

V. BizomocTi npo guceprariio
Moga guceprariii:
Koau reMaTHYHHX PyOPHK: 18.31.09

Tema guceprauii:

1. KuiBcbka kHMXKOBA rpadika KiHug 50-X - novyarky 70-X pokis XX ctosiTTs. TeHeH1ii po3BUTKY, CTUJIiCTHKA,
MaucCTpu.

2. KYIV BOOK GRAPHICS WITHIN THE LATE 50s - EARLY 70s OF THE XX CENTURY. TENDENCIES OF
DEVELOPMENT, STYLISTICS, MASTERS.

Pedepar:

1. Inceprauist npucBsiueHa KUiBChbKiil rpadini KiHug 50-x - novyaTky 70-X pp., PO3KpUBae TeHeHlji ii po3BUTKY i
CTUJIICTUKY. PO3I/Isi1aeThCsl paHHS TBOPUICTb NPOBIIHUX YKPAiHCBKUX XyA0XKHUKIB-rpadikis - I'. fIkyroBuya, C.
Anamosnua, O. JlanueHka, O. I'ybapeBa, 1. CeniBaHoBa, A. basunesuya, B. KyTtkina, H. Jlonyxosoi, I. Manakosa, I'.
3y6KOBCBHKOTO. AHAJII3yI0ThCSI iXHi CTAHKOBI TBOPH i KHIKKOBI intocTpariii. [1osiBa B KMiBChKil rpadilli CTUIIICTUYHOI
€JIHOCTI MTOSICHIOETLCS IIEPLI 32 BCE CIIJIBHICTIO 3aBlIaHb, SKi BUPILIYBaJIU MOJIOI XyJOKHMKY — OHOBJIEHHA i

pedopmyBaHHs rpadiky, MTOBEPHEHHS il CTaTyCy CaMOCTIHOTO 11 OPUTiHAJILHOTO BUAY 0O6Pa30TBOPUOTO



mucrenTsa. HaciizKoM LbOro CTajlo 3BEPHEHHS O TEXHIK BUCOKOTO IPYKY - JIIHOPUTY i mepeBoputry. CTUiCTMKa
JIIHOPUTY BIUIMHYJIA Ha iHIi rpadivHi TeXHIKY, SIKi 32CTOCOBYBAJIMCS B 1€l Mepio, - MaJOHOK TYILII0, MaJIlOHOK
dnomacrepom Touo. Hosa rpagika crasa JakoHiUHOI0, BUPa3HOIO, 6i/1blll J€KOPATUBHOI. XyIOXHUKA
BiIMOBJISLZIMCS Bif, JIiHIMHOI IePCIIeKTUBHY, "CIJIOLLyBaIn" IIPOCTIp TPaBIOp, 00'€IHYBA/IN B OIHOMY 300Pa>KeHHI
KiZIbKa paKypciB. Besvka yBara npuainsiiaacst puTMy i JiHii, sika Habys1a 0co61MBOI My3UYHOCTI. CyTO I€KOPAaTUBHUM
OyJI0 TaKOX 3aCTOCYBaHHS KOJIbOPY. BiH minKkpecsioBaB yMOBHICTb 300pa>keHHS1, YaCOM MaB [1eBHE CHMBOJIIYHE
HaBaHTaXEHHsI. 3aXOIJIEHHS BITUM3HSIHOIO iCTOpi€l0 Ta eTHOrpadielo BIVIMHYJIO He TiIbKU Ha BUOIp CIOXKETIB, aje i
Ha CTWJIICTUKY TBOPiB. MOJIOIi XyH,OKHUAKYU CIIMPAJIUCS Y CBOIX MOIIYKAxX HA IPAaBIOPY CTAPOJPYKIB, a TAKOXK HA

HapOJIHE MUCTEITBO.

2. The present Ph.D. Thesis deals with the Kyiv graphics within the late 50s - early 70s and detects its stylistic
identity. Early creation of the outstanding Ukrainian graphic artists, namely: G. Yakutovych, S. Adamovych, O.
Danchenko, O. Gubarev, I. Selivanov, A. Bazylevych, V. Kutkin, N. Lopukhova, G. Malakov, G. Zubkovsky is being
considered. Easel graphics and book illustrations of the artists mentioned are being analyzed here. Advent of
stylistic identity traits in Kyiv graphics is, first of all, explained by a community of problems which young artists
were solving, i.e. the graphic art renovation and reformation, restitution of the graphics status as an independent
and original fine art. As a result, the artists adverted to relief printing techniques, namely, linoegraving and
xylography. Lincut stylistics affected other graphic techniques applied at that moment, i.e. drawing in Indian ink,
drawing in flomaster, etc. A new graphic art became more laconic, more expressive and more decorative. Artists
rejected linear perspective, made their works space a plane one; a few viewpoints were united in their single
image. The rhythm and the line were of special importance and of specific melodiousness. Color application was
also purely decorative. It just emphasized an image conditional character and could be of some symbolic sense.
Enthusiasm for native history and ethnography influenced not only topics selection but also work stylistics. Young
artists in their search were guided by the ancient printer engravings as well as by folk art. Ukrainian graphics
golden age concurs with revived interest for a book art. Trying to get a real assembly of edition, to unite
harmoniously all its components - text and illustration firstly - young artists are working hard and efficiently in the
given sphere. Ukrainian graphics of the late 50s - early 70s definitely faces its modern trend in the Ukrainian
movies. It was called a "poetic surge".

Jep>kaBHHH peecTpaniiiHuil Homep JiP:

IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKHU:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiJIbBHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iy6sikarii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxoponHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHs pe3yJIbTaTiB AHcepTalii:

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizoMmocCTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. omenko BasneHTH MuKosaiioBu4



2. Fomenko Valentin Mikolajlovich

KBasigikamis: 17.00.05

ImenTudikarop ORCHID ID: He zactocosyetbcs
JoparkoBa iHdopmamist:

TloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BiracHocTi:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

VII. BimomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€HTiB
OdiuiiiHi OIOHEHTH
BaacHe IlpizBume Im's I1o-6aThKOBI:

1. OBciituyk Bosogumup AHTOHOBAY

2. OBcintuyk Bosiopumup AHTOHOBUY

KBasigikamis: 17.00.05

InenTudirkarop ORCHID ID: He sactocoByerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Porotyenko Onekciii OsieKkciioBUY

2. Pororuenko Osekciit OnekciiioBuy
KBasigikamis: 17.00.05
InenTudikarop ORCHID ID: He sactocoyerbcs

JopaTrkoBa iHdpopmamist:



TloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

Penensentu

VIII. 3aKkJII04Hi BiZmoMOCTi

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBi

TOJIOBH pajgu

Baache IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUIH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpartop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi

OisSIIBHOCTI

Kapa-Bacuibesa TersHa BanepiiBHa

Kapa-BacunreBa TersiHa BanepiiBHa

IOpuenko T.A.



