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Pedepar/aHoTanis:

1. Incepraris Ha 30O6YTTSI HAYKOBOTO CTyIeHs fokTropa ¢inocodii 3a cnenianpHicTio 011 OcBiTHI, negarorivxi
Hayku. - HanioHanbHMi1 yHiBepcuTeT KopabsiebynyBaHHs iMeHi anMipana Makaposa, Mukosais, 2026. AKTyasibHICTb
npo6saeMu (popMyBaHHS €CTETUYHOI KyJIbTypPU MOJIOALINX LIKOJISIPIB Y IIPOLIECi 3aHATS i3 Xopeorpadii 3yMoBjeHa
Cy4aCHHUMH COLiOKYJIbTYPHMMY BUKJIMKaMHU, 110 BUMAaraloThb Bif] OCBITHbOI CUCTEMHU BUXOBAaHHS ITyXOBHO 3pisoi
0COOHMCTOCTI, 371aTHOI O TAPMOHIMHOTO CBITOCIIPUIHSATTS B yMOBax Hudposizanii Ta eMouifiHoi fenpesariii
IOVTVMHCTBA B Cy4aCHMX YMOBax. MoJ1oAINI WKiJILHUM BiK € CEH3UTUBHUM I1€PiOJOM [17151 3aKJIaJJaHHS OCHOB
LiHHICHOT'O CTaBJIEHHS [0 HOiMICHOCTI, TPOTE B PEasbHil [1eAaroriyHii mpakTUlli CIIOCTEPIraeTbCs CyNePEYHIiCTh MiXK
BUCOKMM IIOTEHIiaIoM XOpeorpagivyHOro MUCTELTBA SIK 3aCO0y €CTETUYHOTO BUXOBAHHS Ta JOMiHYBaHHSIM

TEXHIYHOTO IigXOAy [10 HaBYaHHS TaHLIIO, 1110 0OMEXy€e PO3BUTOK €CTETUYHOI YyTJIMBOCTI, TBOPYOI ysIBU Ta



XyJI0O>)KHbO-00pa3HOro MUCJIEHHS y4HiB. [loTpeba B peanisauii rymanicTuyHux 3acag HoBoi ykpaiHChKoi 1Koy,
30KpeMa B PO3BUTKY KYJIbTYPHOI KOMIIETEHTHOCTI Ta €MOLIIIHOTO iHTeJIEKTY, aKTyaslidye HeoOXifHiCTh HAyKOBOTO
OOIPYHTYBaHHSI I€JaroriYHMX yMOB i METOAMKHY, sIKi 6 TepeTBOpUIIN XOpeorpadiuHy Ais/IbHICTb HA iIHCTPYMEHT
€CTEeTUYHOTO BUXOBAHHS Ta JyXOBHOT'O 30aradyeHHs! MOJIOJMIMX IIKOJISIPiB. Briepiie 3arporoHOBaHO PO3B’SI3aHHS
po6siemMu (GOPMYBAHHS €CTETUYHOI KyJIbTYPU MOJIOAIINX MIKOJISIPIB Y IpoLieci HaBYalIbHUX 3aHATS i3 Xopeorpadii;
BM3HAYEHO CYTHICTb i CTPYKTYPY JOCJiI)KyBaHOTO (PeHOMEHY B €JHOCTi KOTHITUBHO-THOCEOJIOTIYHOTO,
aKCi0JIOTiYHO-€MOLIITHOTO Ta €CTETUYHO-Aisl/IbHICHOTO KOMIIOHEHTIB, iHTerpallis SKux 3abesnedye HiicHun
PO3BUTOK OCOOUCTOCTI y npoueci xopeorpadivHoi NisnbHOCTI; TEOPETUYHO OOIPYHTOBAHO Ta EKCIIEPUMEHTAJIBHO
nepeBipeHo nefaroriyii ymosu (popMyBaHHS €CTETUYHOI KyJIbTypPU MOJIOALINX LIKOJISIPIB Y IIpoLieci HaByaJbHUX
3aHSTh i3 xopeorpadii, a came: 36arayeHHs 3MicTy xopeorpadivyHoi AisyIbHOCTI eMOLiIHO-€CTETUYHUMU CMHUCJIaMU
Ta XyJ0>KHIMU 06pa3amu; CTBOPEHHS KPeaTUBHO-IMIIPOBi3alliilHOrO OCBITHBOTO CEPENOBUIIA, IO CTUMYJIIOE TBOPYY
aKTUBHICTb i €CTeTUYHE CAMOBUPAXXEHHSI Y4YHiB; PO3BUTOK NPOQECiiHO-METOJUYHOI TOTOBHOCTI BUUTEJIS [0
opraxizallii eCTeTHKO-BUXOBHOI [IisIIbHOCTI; pO3p006JI€HO Ta HAYKOBO OO PYHTOBAHO MOJieJlb GOPMYyBaHHS
€CTETUYHOI KyJIbTyPY MOJIOAUINX IKOJISIPIB, 10 OXOIIIOE TEOPETUKO-KOHLIENTyaIbHUH, IPOrPaMHO-METOAUYHNAI i
IiaTHOCTMKO-Pe3yJIbTaTUBHUI 6JI0KM Ta 3a6e31e4ye LiTiCHICTh IearoriyHoro NpoLecy; BU3Ha4Y€HO KpUTePii
(KOTHITUBHO-THOCEOJIOTIYHU, aKCI0JIOTIYHO-E€MOLIHUMN, €CTETUYHO-IiSJIbHICHU), TOKa3HUKU Ta
CXapaKTePU30BaHO PiBHI (PeLeNTUBHO-BiATBOPIOBAIbHUM, IPONYKTUBHO-iHTEpIIpeTaLlifiHNil, TBOPYO-
akciosyioriyHui) copMOBAHOCTi €CTETUYHOI KyJIbTYPU MOJIOAIIMX WKOJISIPIB. YTOYHEHO 3MICT IOHSTTS «€CTETUYHA
KyJIbTYPa MOJIOIIOTO IKOJIIPa», IKe PO3IJISIAEThCS SIK iHTerpajbHe OCOOMCTICHE YTBOPEHHS, [0 XapaKTEePU3ye
3[ATHICTb AUTHMHU 10 €CTETUYHOTO CIIPUIIMAaHHS, €eMOLITHOTrO IePEXUBAHHS, OLIiHIOBAaHHS I TBOPYOTO BiITBOPEHHS
SIBUIL, IifICHOCTI Ta MUCTELTBA Y NIPOLECi XyJO)KHbO-PYXO0BOi JisiibHOCTI. JlicTasu NOJabIIoro po3BUTKY GOpMH,
MEeTOJU Ta NPUIHOMU XOpeorpadivHOro HaBYaHHS SIK 33CO0Y €CTETUYHOTO PO3BUTKY MOJIOALINX MIKOJISIPiB, 30KpEeMa
XyZIOXHBO-PYXOBa iMITPOBIi3aliisl, CTBOPEHHS TaHLIIOBAJILHUX €TIO[iB, 00pa3HO-acoLiaTHBHI BIIPaBH, KOJIEKTHUBHI Ta
napHi popMHu [isJIbHOCTI, METOIM eMOLiliHOI akTyasizauii Ta pedeKCUBHOrO OLiHIOBAaHHS, 8 TAKOXX [1OJIO’KEHHSI
10/I0 N1€JarorivHoro rnoTeHIiany xopeorpadivHoro MUCTELTBA K 3ac00y (GOPMyBaHHS €CTETUYHOI KYJIbTypU
MOJIOZLIMX LIKOJISIPIB, IO MOJISATa€e B 3a6e3re4eHH] €IHOCTI eMOLIITHOTO [TepeXXUBaHH, XyLOKHbO-00Pa3HOTO
MUCJIEHHS Ta TBOPYOTO CAMOBUPAXEHHS Y IIPOLECi PyXOBOi AisisibHOCTI. HayKoBe 3Ha4€HHSI BAKOHAHOTO
IOCJIiI)KEHHS [10JIsITa€ y MOIIMOJIeHH] TEOPETUYHUX OCHOB i IPaKTUYHUX pillleHb TPo6sieMU (POPMYyBaHHS
€CTETUYHOI KyJIbTypY MOJIOJLINX WKOJISIPIiB Y IPOLIECi HABYaJIbHUX 3aHATh i3 Xopeorpadii, o nependayae
MOEeTaIrHy OpraHi3allilo HaB4aJabHO-TBOPYOI AisIZIbHOCTI Ta IPYHTYETHCS HA BUKOPUCTaHHI Xy 0KHbO-PYXOBOI
iMIIpogizatiii, 06pa3HO-acoLiaTUBHOTO MOJIEJIIOBaHHSI PyXY, CTBOPEHHS TaHLIOBaJIbHUX MiHi-KOMIIO3ULiN, My3U4YHO-
PYXOBOTrO NEPEXUBAHHS XyIOXXHBOTO 00pa3y, KOJIEKTUBHUX i NapHUX (OPM B3a€MO[Iii; a TAKOX CIELIKYPCOM
«EcTeTnyHa KyJIbTypa 0COOUCTOCTI: LIIIXU (POPMYBAHHSI» [1J1 IOYATKOBOI MIKOJIM 3 METOIO PO3BUTKY €MOLIIHO-
YYTTEBUX, XyHO0KHbO-TBOPYUX i [IIHHICHUX SIKOCTEN MOJIOAIIMX HIKOJISIPIB Y IIPOLECi XyIOKHbO-€CTETUYHOI
IisimpHOCTI. HayKoBO-MeTOOMYHI HallpallloBaHHSI MOXKYTb CJIYTYBaTH IPKEPEIbHO0 0633010 17151 OAaJIbIINX HAYKOBUX
PO3BiIOK 30,06yBayiB Pi3HOrO PiBHS BUILOI OCBITH BiANOBiAHOTO MPOQIsio MiATOTOBKY, a TAKOX I1€Pe0avaioTh
MOXJIMBICTb iXHbOI iHTerpanii y ¢axoBy HmiArOTOBKY CTy[EeHTIB [I€JarOriYyHMUX Ta MUCTELbKUX CIIeljaIbHOCTEeH y
3aKJIa[Iax BUILIOI OCBiTH. OfepsKaHi pe3yJbTaTh gUCEPTALIMHOrO TJOCiIKEHHS MAIOTh IIPUKJIAAHY LiHHICTb i MOXKYTb
OyTy BUKOPHUCTaHI y (axoBiil MiArOTOBLi CTYAEHTIB [1e1aroriyHMx Ta MUCTELbKUX CIIELiaIbHOCTEN y 3aKIafax
BUILOI OCBiTH, Y IpoLeci NifgBulLeHHs KBanidikauii BunTesiB xopeorpadii, a TaKOX y PaKTULi €CTETUYHOTO
PO3BUTKY Y4YHIiB [I0YaTKOBO] IIKOJIM Ta B CUCTEeMi I'ypTKOBOi poOOTH.

2. Dissertation for obtaining the degree of Doctor of Philosophy in specialty 011 Educational and Pedagogical
Sciences. Admiral Makarov National University of Shipbuilding, Mykolaiv, 2026. The urgency of forming the
aesthetic culture of primary school students in choreography classes is driven by contemporary socio-cultural
challenges. These challenges require the educational system to foster a spiritually mature personality capable of a
harmonious worldview amidst digitalization and the emotional deprivation of childhood in modern conditions.
Primary school age is a sensitive period for establishing the foundations of a value-based attitude toward reality.
However, in actual pedagogical practice, there is a contradiction between the high potential of choreographic art



as a means of aesthetic education and the dominance of a technical approach to dance training, which limits the
development of students' aesthetic sensitivity, creative imagination, and artistic-figurative thinking. The need to
implement the humanistic principles of the New Ukrainian School, particularly the development of cultural
competence and emotional intelligence, highlights the necessity for scientific substantiation of pedagogical
conditions and methodologies that transform choreographic activity into an instrument for the aesthetic
education and spiritual enrichment of primary school students. For the first time, a solution to the problem of
forming the aesthetic culture of primary school students during choreography classes has been proposed. The
essence and structure of the phenomenon under study have been defined through the unity of cognitive-
gnoseological, axiological-emotional, and aesthetic-activity components, the integration of which ensures the
holistic development of the personality during choreographic activity. The pedagogical conditions for forming the
aesthetic culture of primary school students in choreography classes have been theoretically substantiated and
experimentally verified, namely: enriching the content of choreographic activity with emotional-aesthetic
meanings and artistic images; creating a creative-improvisational educational environment that stimulates
students' creative activity and aesthetic self-expression; and developing the professional-methodological
readiness of teachers to organize aesthetic and educational activities. A model for the formation of the aesthetic
culture of primary school students has been developed and scientifically justified, encompassing theoretical-
conceptual, program-methodological, and diagnostic-resultative blocks, ensuring the integrity of the pedagogical
process. Criteria (cognitive-gnoseological, axiological-emotional, aesthetic-activity), indicators, and levels
(receptive-reproductive, productive-interpretive, creative-axiological) of the formed aesthetic culture in primary
school students have been characterized. The content of the concept "aesthetic culture of a primary school
student" has been refined and is viewed as an integral personal formation characterizing a child’s ability for
aesthetic perception, emotional experience, evaluation, and creative reproduction of reality and art during
artistic-movement activity. The forms, methods, and techniques of choreographic training as a means of aesthetic
development for primary school students have been further developed, specifically: artistic-movement
improvisation, the creation of dance etudes, figurative-associative exercises, collective and pair activities, methods
of emotional actualization, and reflexive assessment. Furthermore, the pedagogical potential of choreographic art
as a means of forming the aesthetic culture of primary school students has been expanded, focusing on ensuring
the unity of emotional experience, artistic-figurative thinking, and creative self-expression during physical activity.
The scientific significance of the research lies in deepening the theoretical foundations and practical solutions for
forming the aesthetic culture of primary school students in choreography classes. This involves the phased
organization of educational-creative activity based on artistic-movement improvisation, figurative-associative
modeling of movement, the creation of dance mini-compositions, musical-movement experiences of artistic
images, and collective and pair forms of interaction. Additionally, a specialized course "Aesthetic Culture of the
Individual: Ways of Formation" for primary schools has been introduced to develop students' emotional-sensory,
artistic-creative, and value-based qualities. The scientific and methodological findings can serve as a source base
for further research by students of various levels of higher education in the relevant field and can be integrated
into the professional training of students majoring in pedagogy and the arts.
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IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHuUil YHIBEPCUTET KOPabIIebyAyBaHHS iMEHi

anmipana Makaposa
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VIII. 3aKkJII04Hi BiZOMOCTi

Biacue IpizBume Im's INo-6aThKOBI Crenanosa Tergana MuxaiiniBHa
TOJIOBH pajgu

Biacue IpizBume Im'st Ilo-6aThKOBI Hy6osuii Onexcannp Mukosaiosud

rOJIOBYIOYOTO Ha 3acCiflaHHi

BignoBigasibHUIH 3a HiATOTOBKY Bsiuecsas
00JIiIKOBUX JOKYMEHTIB

Peec'rpa'rop Opuenko TersiHa AHaTOJIiBHA



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




