O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iIKOBHH HOMeP: 0415U001306
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 16-02-2015

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Ilyxnaako Mapist €BreHiBHa

2. Pukhlianko Mariia Evgenivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
Jara 3axucTy: 28-01-2015

CreniaJbHICTh 32 OCBiTOIO: 8.02020401

Micue po6oTH 3400yBava: HaujonanbHa mysudHa akazemist Ykpainu im. I1. 1. YaiikoBCcbkoro
Kopg 3a €IPIIOY: 02214188

Micue3Haxoa>keHHs: 01001,Ykpaina, m. Kuis, Bys1. Apx. Topogenpkoro,1-3 /11
dopma BaacHOCTI:

Cdepa ynpaBriHHSA: MiHiCTEPCTBO Ky/IbTYpH | MUCTELTB YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi Cleliajai30BaHOI BYEHOI pazu). [126.005.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0CO0OM: HanjoHanmbHa My314Ha akagemis Ykpainu im. I1. L.

YanKoBCbHKOTO

Kopg 3a €IPIIOY: 02214188

MicuesnaxomerHﬂ: 01001,Ykpaina, M. KuiB, Bys1. Apx. l'opogenpkoro,1-3 /11
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepCTBO KyJILTYPU i MUCTELITB YKpaiHU

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOpPHK: 18.41.51

Tema gucepranii:

1. KOHKypC My31KaHTiB-BUKOHABIiB SIK (P€HOMEH CY4aCHOTO KyJIbTYPHOT'O IIPOCTOPY

2. Competition of musicians-performers as phenomenon of modern cultural space

Pedepar:

1. B pucepTauii mocaimkeHo 6araTorpaHHicTb peHOMEHY BUKOHABChKOI'O 3MaraHHs, BiloOpakeHO 0COOJINBOCTI 1Oro
BMBYEHHS Ta OKPECJIEHO OCHOBHI IPUHIMIN (PYHKLIOHYBAaHHS Y My3UYHO-BUKOHABCbKOMY MHUCTeLTBi. HaBesieHO
IleKiZlbKa MOJeJIEN B3AEMOBITTHOCUH «BUKOHABELb-KOHKYPC». [Ip0osABU 3MarajbHOCTI Y My3UYHOMY MUCTELTBI y Pi3Hi
icTOpuyHI enoxu € rnepegyMoBaMiy 3apOIyKeHHs Cy4aCHOTO BUKOHABChKOI'O KOHKYpCY. B po6oTi BUCBiTIIEHO
TpaHc@opMmaliio IUX sSBULL, iX GOPMH, 3HAUYLIiCTh, MACIITAOHICTh, @ TAKOXK AUHAMIKy PO3BUTKY. B enoxy
PomaHTH3MYy 3'IBJIIETbCS HOBUM TUII My3UKaHTa — MUTLSI-iHTepIIpeTaTopa. My3uyHi BUKOHABChKi KOHKYPCH, 1[0
3apomkyBanucs B XIX CT., BUSBUIMCS CIiB3BYYHUMH ifl€sIM POMaHTU3MY, L0 BPEILTi CTaJIO 3aII0PYKOIO
BIIPOBA/>)KEHHSI KOHKYPCHOI cuCcTeMU. PeBosoLiiHUM cTasio Bu3HavyeHHs @. JlicToM OBHOTH, CAMOIOCTATHOCTI
BUKOHABCHKOTO MUCTENTBA. FI0ro TBOPYiCTh CTaza MpuKIagoM BUOKPEMIIEHHS BipTy03HOi ocobucrocri. Ha
NPUKIIAJi MPOBigHMX GOPTENiaHHMX 3MaraHb JOCIIXEHO MPUUYMHHO-HACIIIKOBI 3BSI3KU B aKa/leMi4yHiil My3U4Hil

KyJbTypi. B pucepranii BifTBOpeHO LisicHy KapTUHY YKPaiHChKOTO KOHKYPCHOT'O pyXy (KOHKYPCIB MiaHiCTiB) SIK



CKJIaZIOBOi r7106ay1bHO1 KOHKYPCHOI crucTemMu. AHasii3 1oro MaciTabiB BUSBUB JiesKi TPO6JIeMHI aclieKTH
(YHKIIOHYBaHHSI BUKOHAaBCbKUX 3MaraHb. Y po0OOTi 31ilicHeHa Kinacudikallisi cyyacHUX YKPaiHCbKUX KOHKYPCIB,

BM3HAU€Hi HEOOXiHICTb, HANPSIMKU Ta MEXaHI3MU YIOCKOHAJIEHHSI KOHKYPCHOI IPOLIeIyPU Ta CUCTEMU B LIiIJIOMY.

2. Many-sided nature of the phenomenon of performance competition is studied in dissertation, the features of his
study are reflected and basic principles of functioning are outlined in a musical-performance art. A few models of
“performer-competition” interrelation are resulted. Competitiveness manifestations in musical art during different
historical eras are prerequisites of origin of modern performing competition. Transformation of these phenomena,
their forms, the importance, scale, and also dynamics of development is reflected in work. During an era of
Romanticism there is a new type of the musician - the artist interpreter. Musical performing competitions which
arose in the 19th century, were conformable to ideas of romanticism that finally became pledge of introduction of
competitive system. Determination by F. Liszt of completeness, self-sufficiency of performing art became
revolutionary. His creativity became an example of allocation of the masterly personality. On the example of
leading piano competitions it is investigated cause and effect sheaves in the academic musical culture. In the thesis
the complete picture of the Ukrainian competitive movement (competitions of pianists) as a component of global
competitive system is reproduced. The analysis of its scales found some problem aspects of functioning of
performing competitions. In work the carried-out classification of modern Ukrainian competitions, need, the
directions and mechanisms of improvement of competitive procedure and system as a whole, are defined.

Jep>kaBHH peecTpaniiiHuii Homep JiP:

IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:
ITiZcyMKH JOCTiI>KEeHHS:

ITy6sikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIPSIMOBAaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBaaykeHHs pe3yJIbTaTiB AHcCepTalii:

3B'SI30K 3 HAYKOBHMH T€MaMH:

VI. BizoMocCTi mpo HayKOBOT0 KEPiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. 'ymeniok TetsiHa KoCTAHTHHIBHA

2. Humeniuk Tetiana Kostiantynivna
KBasigikamuis: n.¢inon.u., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa indpopmamnist:

IloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHSI:



dopma By1acHoCTI:
Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta pELl€eH3€HTIiB
OdiuiiiHi OIOHEHTH
BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:

1. CamoineHko OznekcaHgpa IBaHiBHa

2. Camonnenko Osiekcangpa IsaniBHa

KBasigikanis: g.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetses
JopaTrkoBa inpopmanist:

IloBHe HallMeHYBaHHS OPHIHUYHOI 0COOH:
Kopg, 3a €IPITIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Bummnncskuii Bitasniii Bonogpumuposny

2. BummHchkuii Bitanit Bosogumuposuy
KBasigikamis: k.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHSI:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTn

VIII. 3aKkJII04Hi BiZoMOCTi



BaacHe IlpizBumie Im's ITo-6aTbKOBI
TOJIOBH pajgu

BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOrO Ha 3acCimaHHi
BignoBigasbHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peeCTpallilo HayKOBOIi

OisIIBHOCTI

Posxok Bosiogyumup IBaHOBMY

Poskok Bosiopumup IBanoBuy

IOpuenko T.A.



