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1. SIBuie KaBepy y Cy4aCHOMY CKPUIIKOBOMY BUKOHABCTBI: HOBi popmMu JIiasnory akasemiuHoi Ta MacoBoi chep
My3U4YHOI TBOPYOCTI.

2. The phenomenon of cover in modern violin performance: new forms of dialogue between academic and mass
spheres of musical art.

Pedepar:

1.V mocrimkeHHi JOBOIUTLCS, 110 BUBYEHHS SIBUIIA CKPUIIKOBOTO KAaBEPY SIK BAKJIMBOI CKJIa0BOI Cy4acHO]
MY3WUYHOI KyJIbTYPH, KU MU HaMarajucb BUBYATH Y MOT0 AiaJIOriyHUX BilHOCHHAX 3 aKaJ,eMiYHUM CKPUIIKOBUM
MMCTELITBOM, € Ha/I3BUYaHO BOKJIMBUM Ta aKTyaJbHUM HaNPSIMOM CY4aCHOTO My3MKO3HABCTBA. JJaHU pakypc
PO3IJISIAY SIBUILA KaBepy BU3HAYAETHCS, [1O-TIEPIIEe, HELOCTATHBOIO PO3POOGIIEHICTIO TPO6IeMU HOBITHIX aCIIEKTiB
BMKOHABCTBA y npolieci TpaHcdopMallii ’KaHpOBO-CTUJIbOBOI CUCTEMHU MY3U4YHOI'O MUCTELITBA, [I0-1pyre,
HEOOXiJIHICTIO BUBHAUEHHSI aKTyaJIbHUX MiIXOJiB 10 BUBYEHHS CTUJIIO Ta (POPMHU CKPUIIKOBOTO KaBEPY K BAKIIMBOI
CKJIaI0BOi Cy4aCHOTO MY3UYHOTO MUCTELTBA Y 1i7IOMY, Ta CKPUIIKOBOT'O BUKOHaBCTBA 30KPEMA, OCKIiJIbKU KaBep-

BepCii BilOMUX MY3WYHUX TBOPIB € IIOCTIHHOI YaCTUHOIO PENEPTyapy CY4aCHUX CKpuIaliB. HasBHICTb



MDKIMCLUUIITIHAPHUX 3B513KiB, HA OCHOBI SIKUX MM MO>KEMO BU3HAYUTHU Ta OLIHUTU (PEHOMEH KaBep-KYyJbTypH,
TAI0Th HaM MiAPYHTS JO BUBYEHHS XapaKTePHUX PUC LIbOTO SIBULIA, & TAKOK HAZAI0Th MOKJIUBICTb MOSICHUTH
OinbpiicTh CaMOOYTHIX, BiMiHHUX pUC (PEeHOMEHA 3 IO3ULIiN 06’€KTUBHOTO OYTTS y CKJIa/li Cy4acHOI CBiTOBO]
MacoBoi KybTypHu. JliasioriyHa nprupoja My3Uu4HOi CTPYKTYpH KaBePY K CTUJIIO Ta SIK )KaHPY OKPECI0I0Th HOBITHI

MaricTpasibHi LIJIIXU TEOPETUYHOTO OCMUCJIEHHSI JAHOTO (PEHOMEHA.

2. The research proves that the study of the phenomenon of violin cover as an important component of modern
music culture, which we tried to study in its dialogical relationship with academic violin art, is an extremely
important and relevant area of modern musicology. This perspective of the cover phenomenon is determined, first
of all, by the lack of elaboration of the latest aspects of performance in the process of transforming the genre and
style system of musical art; and secondly, the need to identify relevant approaches to studying the style and form
of violin cover as an important component of modern musical art in general, and violin performance in particular,
as cover versions of famous musical compositions are a constant part of the repertoire of modern violinists. The
presence of interdisciplinary links, on the basis of which we can identify and evaluate the phenomenon of cover
culture, gives us a basis for studying the characteristics of this phenomenon, as well as provide an opportunity to
explain most of the original, distinctive features of the phenomenon from the standpoint of objective being as a
component of mass culture. The dialogical nature of the musical structure of the cover as a style and as a genre
outlines the newest main ways of theoretical understanding of this phenomenon.
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