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1. TearpanbHa KpUTUKA B YKpaiHi gpyroi nosaosBrHM 1920-x pOKiB SIK CKJIa[0Ba T€ATPAJIBHOIO MIPOLIECY

2. The Theatre Criticism in Ukraine of the Second Half of the 1920s as a Component of the Theatre Process

Pedepar:

1. luceprarnio IpUCBsIYEHO KOMIUIEKCHOMY JOCJIII)KEHHIO iCTOPii TeaTpanbHOI KPUTHKY YKpaiHu 2-i noJt. 1920-x pp.
3 1ieto meTol0 3i6paHo Ta MPoOaHasi30BaHO MAaCHUB TOrOYaCHOI epPioAYKY, 10 BUCBIT/II0BaJa TeaTpaJbHUI IIpoliec,
Ta po3pO06JIEHO TUIOJIOTi0 (PaxoBOi MUCTELBKOI Tpecu YKpainu Toro 4yacy. TeaTpasibHa KDUTHKA PO3IJISIAETHCS Y
POOOTi IK 0COOIMBUIL BUTL XY 05KHbOI TBOPYOCTI, yBara 30CepeKyeThCsl Ha )KaHPOBill crielndilli TeaTpasbHO-
KPUTAYHUX Ny06JliKalii JOCHiIpKyBaHOTO nepiony. 3's1coBaHo, mo y 2-1 noJj. 1920-x pp. KpUTHKA BUXOIUTh 33 MEXi
NepiogyUyHOI IPeCU - BOHA MIOCTYIIOBO YTBEPAKYETHCS HA CTOPIHKAX aBTOPCHKUX KHMXKOK Ta y MyOJIiYHUX BUCTYIAX,
30Kp€eMa, Ha BCEYKPAIHCBKUX TeaTpaybHUX aucnyTax 1927 ta 1929 pp. Kio4doBsi cyioBa: TeaTpajibHa KPUTHKA,
MUCTeLpKa IIepioiuKa, TUII0JIOTisS BUlaHb, )KaHPY KPUTUYHUX NyOJIiKalili, TeaTpasabHi JUCIYTH.

2. The paper deals with the complex research of the history of theatre criticism in Ukraine of the second part of
1920s. An array of periodicals of that time, that covered theatrical process, were collected and analyzed. And the
typology of professional art press was generated. The attention is focused on genre specific of theatrical



publication in 1920s. It was found that during second part of 1920s theatre critique extends beyond periodicals, but
its existence confirmed in the books about theatre and oral forms - during Theatrical Debates in 1927 and in 1929.
Key words: theatre criticism, artistic periodicals, editions' typology, critical publications genres, theatre

discussions.
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