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1. Incepraniio NpUCBsY€HO HAYKOBOMY OOI'PYHTYBAHHIO OIIEPHUX iHTepIIpeTaliil 06pa3y Pomeo 3 Touku 30py
reH/IepHO-iHTepIIpeTaTUBHOrO MifX0ny. AKTyasIbHICTh TEMU OOYMOBJIEHA: - IIONYJISIPHICTIO OOPAHOTO CIOXKETY IIPO
Pomeo i [IXysbeTTy (Ta I0ro Bepciil) B OllepHiil TBOPUOCTi KoMNIO3UTOPiB XIX-novyaTky XX CT.; - aKTyasizallieio
MO3ULN TIOPIBHAJILHOI iIHTEPIIPETOJIONi Ta TeHAEPHO-IHTEPIIPETATMBHOIO aHAJIi3y 10 BiJHOIIEHHIO 1O BOKAJIbHOTO
MUCTELTBA; - HEOOXiIHICTIO JocinkeHHs TpaHcdopmaliii onepHUX 06pasiB Yy KOHTEKCTI iCTOPUKO-€CTEeTUYHUX Ta
CTUJIbOBUX KOHTEKCTIB. MeTa NOCIiIpKeHHs — BUSIBUTH LUIJISIXU KOMIIO3UTOPCBKOI, PEXXMUCEPCHKOI Ta BUKOHABCHKOI
TpaHc@opmalii o6pazy Pomeo B onepax XIX-nouyatky XX cT. Ha ctoxeT 1po Pomeo ta [KynbeTTy. AHali3 00pasHuX
Ta BOKAJIbHUX amIllya Pomeo 3ziiicHeHo Ha Martepiani naptutyp onep H. Bakkai («/xynbeTTa i Pomeo», 1825), B.
Bennini («Capuleti e i Montecchi», 1830), I1I. I'yno («Roméo et Juliette», 1867), ®. Uinea («Gloria», 1874), ®penepixka



Hiniyca («A village Romeo and Juliet», 1907), Pikapno I3angonai («Giulietta e Romeo», 1922) Ta BUKOHaBCbKHUX
Bepciii I'Beppinu ®a66pi (1903), E. l'apanyi (2012), IIx. JilonaTto (2013), Ixkakomo Aparasia (1968), Ansdpeno
Kpayca, Po6epto Ananbi, Mlonaca Kaypmana, B. Ixuibi, Kamnopu, Kypu, Aprypa Jlesica (Besmka Bpuranist), Mapio
nenb Monako, Mapii Xoce Tpysy, Padaesnnm JlyniHaydi. HaykoBa HOBU3HA OUiKyBaHMX PE3yJIbTATiB JOCIiI)KEHHS
II0JIITa€ B OPUTiHATIBHOMY JOCBili LIJIiCHOTO aHai3y (3 TOUKM 30py ONEPOJIOrii, BUKOHABCHKOI oneposiorii Ta
iHTepnperosorii) msxiB TpaHcdopmallii 06pasy Pomeo 3 onep Ha croxkeT «Pomeo Ta [KynbeTTu» (30Kpema — B.
Illexcnipa) B TBOpYOCTi KoMnIo3uTopiB XIX-noyatky XX cT. ¥ gociigKeHHi Bepiue: HafaHo ¢inocodCcbkuil aHamti3
o6pasy Pomeo uyepes OHSTTS KOXaHHs1/aroHy, KOXaHHs1/IIPUTYi; BUSIBJIEHO IapaMEeTPU F€HIePHOI penpe3exHTalii
00pa3y B Pi3HUX CTUJIBOBUX IIPOEKILisIX (KOMIIOBUTOPCHKUX Ta BUKOHABChKUX); [IPOAHAJII30BaHO TPaBECTIMHY MOIEeJb
o6pazy Pomeo B onepax H.Bakkai Ta B.besuiHi sIK yHiKasbHUN IPUKJIAT, CKIaAHOI reHiepHOoi TpaHchopMallii; Ha
[IpUKJIaAi 3MiHA BOKaJIbHOTO aMIliya repost Pomeo B onepHux TBopax XIX-XX CT. 3iiiCHEHO reHIepHO-
iHTeprperosoriyHuit aHasuis naptiii Pomeo B onepax I1. I'yno, ®. Yinea, ®. [iniyca, P. I3angonai. BucHoBku. Y
PaHHbOMY BTijIeHHi - onepi «/xynbeTTa Ta Pomeo» (1825 p.) Hikosna Bakkai — napris Pomeo 6ysa cTBopeHa 1jist
MEI0-COIIPaHo en travesti, 0 BiOBifAaN0 TpafuLii BOKaJIbHOIO 300pa’Ke€HHSI IOHALIBKUX YOJIOBIYMX [IEPCOHAXIB Y
0esIbKaHTOBI ecTeTuli. B. besutiHi po3muploe nem miaxin y cBoiit onepi «Karyserri Ta MonTekki» (1830 p.),
Hagjao4y 06pasy PoMeo 6inbioi ncuxosorivyHoi cKaagHoCTi. M'SKUi, TEMHUMH, PEriCTPOBO FHYYKUM TeMOpP Melo-
COIIPaHO [103BOJIsSIE CTBOPUTH aHAPOTiHHMI, 6araTorpaHHUM BOKaJbHMM 00pas, 1o 6aaHCcye MK repoizMoM i
Bpas/uBicTio. [lepeloMHMM MOMEHTOM CTaja ornepa «Pomeo Ta [xysnbertay [llapisa ['yHo (1867 p.), me o6pa3 Pomeo
IIEPEXOUTH 10 TEHOPOBOTO aMIlya — TUIy voix d'amour y ¢ppaHIy3bKili pomaHTU4Hil Tpaauuii. Y I'yno Pomeo -
imeanizoBaHUM KOXaHEeIb, apXETUII JYXOBHOTIO 1 €POTUYHOTO IiTHECEHHS, YN FOJIOC Ma€ BTLIIOBATH CBITJIO,
YUCTOTY 1 )KEPTOBHY JIt0060B. TeHop y 1ill Bepcii € HocieM cakpasizoBaHOT0, MaiiKe €BaHI'€JIbCbKOTO 00pasy
KOXaHHs. Y 100y Bepu3My BOKAJIbHUN TUIT POMeO 3MiHIOETbCSI KapguHaAbHO. Y onepi «Gloria» («I'71opis»)
dpanuecko Yinea (1907 p.) o6pa3 Pomeo-nioni6HOro repost OysibBio TSKi€ 1O ApamMaTUYHOro 6apuToHa abo spinto-
tenore, 1110 B’Ke He BTUIIOE ifieas, a BUpaxae aQexT. Moro rosoc crae Mmarepiasizalieto KOHQIIKTY, Tpariamy,
coljianbHOI Hanpyry. bapuToHaNbHUN TEMOP — Li€ B>K€ He €CTETUKA KPacH, a 3ByK «OT0JIEHOI eMOLLii», 3eMHO1,
XTOHIYHOI CUJIY, O pyiiHye POMAaHTAYHUI MiQ i migKpecoe eK3sucTeHLiHy gpamy. B onepi «A Village Romeo and
Juliet» ®penepika [iniyca (1907 p.) o6pa3 Pomeo oTpumye iMIpecioHiCTUYHEe TPaKTyBaHHSI: TOJIOC 3/IUBAETHCS 3
OpPKEeCTPOM, BTpayalouu iHAMBifyanizoBaHy ekcrpecito. Onepy «/bxynberra Ta Pomeo» (1922) Pikkappo [l3aHoHal
MOXKHA BBKATHU KyJIbMiHali€l0 MOLEPHOrO repoivHoro tuiy Pomeo. TyT napTis CTBOpeHa IJ1s1 IPaMaTUIHOTO
TEHOPA 3 SICKPABO BUPAXKEHUM €K3MCTEHLIITHMM HaBaHTAXKEHHSIM: TOJI0C Ma€e O6YTU MOTYKHUM, €JJACTUYHUM,
3JATHUM NIPOTUCTOSITY MaCUBHOMY OPKECTPOBOMY ITI0JIOTHY. Lle He I0HaK-KOXaHelb, a Fepoi Ha MeXXi pyHyBaHHH,
YU roJioC — Lie BTiJIEHHS KPU3H, IPaMaTUYHOrO 3/1aMy, TPAaHUYHOT'O HaNpyKeHHs! OyTTs. TaKUM YMHOM, BOKaJIbHA
Tpancdopmalisg o6pasy Pomeo B onepi nocrae sik r’1M60KO CUMBOJIIYHUI ITPoLiec. 3MiHa aMIllya — Bifi MeLo-
COIIPaHoO [0 6apUTOHA, BiJl TPaBECTii 0 repoiYHOro TeHOpa — CBIiUUTh IIPO PYX KYJIbTYPH Bif ineasnizoBaHoi,
IyXOBHOI JIIOOOBI 710 TPAariYyHOro CaMOpyMHYBaHHS 1 MOCTiIEHTUYHOI pedekcii. Y rosoci Pomeo - myJibc enoxu, ii

adekry, ii KyJIbTypHi KOZH, ii FOJIOCOBI ySIBJIEHHS PO JII0O0B, CTPAXOAHHS, ileHTUYHICTb i CMEpPTb.

2. The dissertation is devoted to the scientific substantiation of opera interpretations of the image of Romeo from
the point of view of the genderinterpretative approach. The relevance of the topic is stipulated by: - the popularity
of the selected plot about Romeo and Juliet (and its versions) in the opera creative work of composers of the 19th
and the beginning of the 20th centuries; - the actualization of the positions of comparative interpretology and
genderinterpretative analysis in relation to vocal art; - the need to study the transformation of opera images in the
context of historical-aesthetic and stylistic contexts. 10 The objective of the study is to identify the ways of the
composer’s, director’s and performer’s transformation of the image of Romeo in operas of the 19th-20th centuries
to the plot about Romeo and Juliet. The analysis of Romeo's figurative and vocal roles was carried out on the basis
of the scores of the operas by N. Vaccai («Juliet and Romeo», 1825), V. Bellini («Capuleti e i Montecchi», 1830), C.
Gounod («Roméo et Juliette», 1867), F. Cilea («Gloria», 1874), Frederic Delius («A village Romeo and Juliet», 1907),
Riccardo Zandonai («Giulietta e Romeo», 1922) and the performance versions by Guerrina Fabbri, E. Garanci, G.
DiDonato, Giacomo Aragalla, Alfredo Kraus, Roberto Alagna, Jonas Kaufmann, B. Gigli, Campora, Kura, Arthur Davis



(Great Britain), Mario del Monaco, Maria Jose Trullo, Raffaella Lupinacci. The scientific novelty of the expected
research results lies in the original experience of a holistic analysis of the ways of transforming the image of
Romeo from operas to the plot of «Romeo and Juliet» (in particular - by W. Shakespeare) in the creative work of
composers of the 19th and early 20th centuries. The study provides for the first time: a philosophical analysis of
the image of Romeo through the concepts of love /agon, love /parable; the parameters of the gender
representation of the image in various stylistic projections (composer’s and performer’s) have been identified; the
travesty model of the image of Romeo in the operas of N. Vaccai and V. Bellini has been analysed as a unique
example of complex gender transformation; using the example of the change in the vocal role of the hero Romeo in
the opera compositions of the 19th-20th centuries, a gender-interpretological analysis of the parts of Romeo in
the operas of S. Gounod, F. Cilea, F. Delius, and R. Zandonai has been carried out. Conclusions. In the early
incarnation - the opera «Juliet and Romeo» (1825) by Nicola Vaccai - the part of Romeo was created for a mezzo-
soprano en travesti, which corresponded to the tradition of vocal depiction of youthful male characters in the bel
canto aesthetics. V. Bellini expands this approach in his opera «Capuleti e i Montecchi» (1830), giving Romeo's
character greater psychological complexity. The soft, 14 dark, register-flexible timbre of the mezzo-soprano allows
creating an androgynous, multifaceted vocal character, balancing between heroism and vulnerability. The turning
point was Charles Gounod's opera «Romeo and Juliet» (1867), where Romeo's character moves to a tenor role - a
type of voix d'amour in the French romantic tradition. Gounod’s Romeo is an idealized lover, an archetype of
spiritual and erotic exaltation, whose voice should embody light, purity and sacrificial love. The tenor in this
version is the bearer of a sacralised, almost evangelical image of love. In the era of verismo, the vocal type of
Romeo changes radically. In the opera «Gloria» by Francesco Cilea (1907), the image of the Romeo-like hero Fulvio
gravitates towards a dramatic baritone or spinto-tenore, which no longer embodies an ideal but expresses affect.
His voice becomes the materialization of conflict, tragedy, and social tension. The baritone timbre is no longer the
aesthetics of beauty, but the sound of “naked emotion”, an earthly, chthonic force that destroys the romantic myth
and emphasizes the existential drama. In the opera «A Village Romeo and Juliet» by Frederic Delius (1907), the
image of Romeo receives an impressionistic interpretation: the voice merges with the orchestra, losing its
individualized expression. The opera «Juliet and Romeo» (1922) by Riccardo Zandonai can be considered the
culmination of the modern heroic type of Romeo. Here the part is created for a dramatic tenor with a pronounced
existential load: the voice must be powerful, elastic, able to withstand the massive orchestral canvas. Thus, the
vocal transformation of the image of Romeo in the opera appears as a deeply symbolic process. The change of role
- from mezzo-soprano to baritone, from travesty to heroic tenor - testifies to the movement of culture from
idealized, spiritual love to tragic self-destruction and post-identical reflection. In Romeo’s voice there is the pulse
of the era, its affect, its cultural codes, its vocal ideas about love, suffering, identity and death.
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