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1. Inceprariiio prucBsiY€HO HAyKOBOMY OOI'DYHTYBAHHIO OIIEPHUX iHTepIpeTaliii o6pasy Pomeo 3 Touku 30py
reH/IePHO-IHTEePIIPETAaTUBHOrO MiAX0Ny. AKTyasIbHICTh TEMU OOYMOBJIEHA: - IONYJISIPHICTIO OOPAHOTO CIOXKETY IIPO
Pomeo i JIXynbeTTy (Ta Or0 BepcCiil) B ONEPHii TBOPYOCTi KOMNIO3UTOPIB XIX-1no4aTKy XX CT.; - aKTyasi3alielo
MO3ULiN NTOPIBHAJILHOI iIHTEPIIPETOJIOrii Ta TeHAEPHO-IHTEPIIPETATUBHOTO aHAJI3y MO BiJHOMEHHIO 10 BOKAJIBHOTO
MUCTELTBA; - HEOOXIAHICTIO JoCiIKeHHs TpaHcdopMallii onnepHUX 00pasiB Y KOHTEKCTI iCTOPUKO-€CTETUYHHUX Ta

CTUJIbOBUX KOHTEKCTiB. MeTa ,ILOCJ]i,IL)I(eHHH — BUABUTHU UIJIAXN KOMHOBI/ITOpCbKO'l', pe)KI/ICCPCBKOi' Ta BUKOHABCbKOIi



TpaHcdopmarii o6pazy Pomeo B onepax XIX-nouatky XX cT. Ha ctokeT ipo Pomeo ta [>KynbeTTy. AHami3 06pa3Hux
Ta BOKaJIbHUX amIlya Pomeo 3xificHeHO Ha MaTtepiai naptutyp onep H. Bakkai («xynbeTta i Pomeo», 1825), B.
Bennini («Capuleti e i Montecchi», 1830), I1I. I'yno («<Roméo et Juliette», 1867), ®. Uinea («Gloria», 1874), ®penepika
Hiniyca («A village Romeo and Juliet», 1907), Pikapno J3annoHnai («Giulietta e Romeo», 1922) Ta BUKOHaBCbKUX
Bepciii I'Beppinu ®a66pi (1903), E. l'apanyi (2012), Ix. Jilonato (2013), Ixxakomo Aparasna (1968), Ansdpeno
Kpayca, Po6epto Ananbi, Mlonaca Kaypmana, B. Jxuibi, Kamnopu, Kypu, Aprypa Jlesica (Besimka Bpuranist), Mapio
nesb Monako, Mapii Xoce Tpysy, Padaennu JlyniHaydi. HaykoBa HOBU3HA O4iKyBaHUX PE3yJIbTATiB JOCIiIKEHHS
IIOJISITa€ B OPUTiHAJILBHOMY JOCBiZi L[i/TiICHOTO aHaJIi3y (3 TOUKM 30py ONEPOJIOrii, BUKOHABChKOI OIIEPOJIOTii Ta
iHTeprnperosorii) msxiB TpaHcdopmaliii 06pasy Pomeo 3 onep Ha cioxkeT «Pomeo Ta [KynbeTTu» (30Kpema — B.
IlTexcnipa) B TBOpYOCTi KoMno3uTopiB XIX-noyatky XX cT. ¥ gociimkeHHi Brepiue: HagaHo ¢inocodcbkuil aHamti3
o6pasy Pomeo uepes NOHSTTS KOXaHHs1/aroHy, KOXaHHs1 /IIPUTYi; BUSIBJIEHO IapaMeTPU FeHIePHOI penpe3eHTalii
00pasy B Pi3HMX CTUJIbOBUX ITPOEKLisIX (KOMIO3UTOPCHKUX Ta BUKOHABCHKHUX); [IPOAHAJI30BAaHO TPABECTIHY MOJIEJIb
o6pazy Pomeo B onepax H.Bakkai Ta B.besuiHi sIK yHiKaspHUN IPUKJIAT, CKIaAHOI reHiepHOoi TpaHcdopMallii; Ha
NIpUKJIaZi 3MiHA BOKaJIbHOTO aMILya repost Pomeo B onepHux TBopax XIX-XX CT. 3[iiiICHEHO r€HIEepPHO-
inTepnperosnoriyHuii aHasuis naptiii Pomeo B onepax . I'yno, ®. Yinea, ®. [iniyca, P. I3angonHai. BucHoBku. Y
PaHHbOMY BTijIeHHi — onepi «/xynbeTTa Ta Pomeo» (1825 p.) Hikona Bakkai — naptis Pomeo 6ysia cTBopeHa 1jist
MeI0-COIIpaHo en travesti, 0 Bif[IOBiAaN10 TpafuLlii BOKaJbHOIO 300pa’keHHsI IOHALbKUX YOJIOBIYMX [IEPCOHAXIB Y
6es1bKaHTOBIN ecTeTuli. B. besutiHi po3muploe ney niaxin y cBoiit onepi «Kamyserrti Ta MonTekki» (1830 p.),
Hagaouy 06pasy PoMeo 6ibioi ncnxosorivyHoi CKIagHOCTi. MK, TEMHUH, PEriCTPOBO FHYYKUM TeMOP Melo-
COITPaHO [103BOJIsSIE CTBOPUTH aHAPOTiHHMI, 6araTorpaHHUM BOKaJIbHUI 00pas, 1o 6alaHCcye MK repoizMoM i
Bpa3MBiCTIO. [lepesloMHMM MOMEHTOM cTasa orepa «Pomeo ta [xynberta» llapas ['yHo (1867 p.), e 06pa3 Pomeo
IIEPEXOUTH 10 TEHOPOBOTO aMIllya — TUIy voix d'amour y ¢ppaHIy3bKili pomaHTU4Hil Tpaguuii. Y 'yno Pomeo -
imeanizoBaHMM KOXaHEIb, aPXETUII JYXOBHOTO 1 €DOTUYHOTO IiTHECEHHS, YN FOJIOC Ma€ BTLIOBATH CBITJIO,
YUCTOTY 1 )KEPTOBHY JIt0060B. TeHop y 11ill Bepcii € HocieM cakpasnizoBaHOT0, Maii’ke €BaHI€JIbCbKOT0 00pasy
KOXaHHs. Y 100y BepUu3My BOKAJIbHUN TUIl POMeo 3MiHIOETbCSI KapauHabHO. Y onepi «Gloria» («I'1opis»)
®panuecko Yinea (1907 p.) o6pa3 Pomeo-noni6HOTO repost OysibBio TSKi€ 10 ApamMaTUYHOrO 6apuToHa abo spinto-
tenore, 10 B3Ke He BTUIIOE ifieas, a BUpaxkae aexT. Moro rosoc crae Marepiasizalieto KOHQIIIKTY, Tpariamy,
coliasbHOI Hanpyry. bapuToHaNbHUN TEMOP - Li€ B>K€ HE €CTETUKA KPacH, a 3ByK «OTr'0JIEHOi eMOLLii», 3eMHO1,
XTOHIYHOI CUJIY, IO PyVHYy€e POMAaHTUYHUN Mi( i MiIKpecoe eK3UCTEHLINHY Apamy. B onepi «A Village Romeo and
Juliet» ®penepika [iniyca (1907 p.) o6pa3 Pomeo oTpumye iMIpecioHiCTUYHEe TPaKTyBaHHS: TOJIOC 3/IMBAETHCS 3
OpKeCTpPOM, BTpayalouu iHauBifyanizoBaHy ekcrpecito. Onepy «/xynberra Ta Pomeo» (1922) Pikkappo [l3aHoHal
MOXXKHA BBKATHU KyJIbMiHalli€l0 MOAEPHOTrO repoiyHoro tuiy Pomeo. TyT napTis CTBOpeHa AJ1s1 APaMaTUIHOTO
TEHOPA 3 SICKPABO BUPAXKEHUM €K3MCTEHLIITHMM HaBaHTAXKEHHSIM: TOJI0C Ma€e OYTU MOTYKHUM, €JIJACTUYHUM,
3[,ATHUM NIPOTHUCTOSITY MAaCUBHOMY OPKECTPOBOMY IOJIOTHY. Lle He I0HaK-KOXaHellpb, a FePOM Ha MEXi pyHHYBaHHS,
YU roJioC - lie BTiJIEHHS KpU3H, IPaMaTUYHOrO 3/1aMy, TPAHUYHOT'O HaINpy>KeHHs! OyTTs. TakuM YMHOM, BOKaJIbHA
TpaHc@opmalist 06pasy Pomeo B onepi rocrae sk rMO60KO CUMBOJIIYHUM NTpoLec. 3MiHa aMIllya — Bill MELO-
COIIPaHoO [0 6apUTOHA, Bii TPABECTIii 70 repoiYHOro TeHOpa — CBIIUNTD IIPO PYX KYJIBTYPH Bif ineasnizoBaHoi,
IlyXOBHOI JII0OOBI 10 TPariyHOro caMopyHHYyBaHHs I OCTiAeHTUYHOI peduiekcii. Y rosoci Pomeo - nmysbc enoxy, ii

adexkry, ii KyJIbTypHi KOJH, ii FOJI0COBI ySIBJIEHHS PO JII0O0B, CTPAXOAHHS, i€HTUYHICTb i CMEpTb.

2. The dissertation is devoted to the scientific substantiation of opera interpretations of the image of Romeo from
the point of view of the genderinterpretative approach. The relevance of the topic is stipulated by: - the popularity
of the selected plot about Romeo and Juliet (and its versions) in the opera creative work of composers of the 19th
and the beginning of the 20th centuries; - the actualization of the positions of comparative interpretology and
genderinterpretative analysis in relation to vocal art; - the need to study the transformation of opera images in the
context of historical-aesthetic and stylistic contexts. 10 The objective of the study is to identify the ways of the
composer’s, director’s and performer’s transformation of the image of Romeo in operas of the 19th-20th centuries
to the plot about Romeo and Juliet. The analysis of Romeo's figurative and vocal roles was carried out on the basis
of the scores of the operas by N. Vaccai («Juliet and Romeo», 1825), V. Bellini («Capuleti e i Montecchi», 1830), C.



Gounod («Roméo et Juliette», 1867), F. Cilea («Gloria», 1874), Frederic Delius («A village Romeo and Juliet», 1907),
Riccardo Zandonai («Giulietta e Romeo», 1922) and the performance versions by Guerrina Fabbri, E. Garanci, G.
DiDonato, Giacomo Aragalla, Alfredo Kraus, Roberto Alagna, Jonas Kaufmann, B. Gigli, Campora, Kura, Arthur Davis
(Great Britain), Mario del Monaco, Maria Jose Trullo, Raffaella Lupinacci. The scientific novelty of the expected
research results lies in the original experience of a holistic analysis of the ways of transforming the image of
Romeo from operas to the plot of «Romeo and Juliet» (in particular - by W. Shakespeare) in the creative work of
composers of the 19th and early 20th centuries. The study provides for the first time: a philosophical analysis of
the image of Romeo through the concepts of love /agon, love /parable; the parameters of the gender
representation of the image in various stylistic projections (composer’s and performer’s) have been identified; the
travesty model of the image of Romeo in the operas of N. Vaccai and V. Bellini has been analysed as a unique
example of complex gender transformation; using the example of the change in the vocal role of the hero Romeo in
the opera compositions of the 19th-20th centuries, a gender-interpretological analysis of the parts of Romeo in
the operas of S. Gounod, F. Cilea, F. Delius, and R. Zandonai has been carried out. Conclusions. In the early
incarnation - the opera «Juliet and Romeo» (1825) by Nicola Vaccai - the part of Romeo was created for a mezzo-
soprano en travesti, which corresponded to the tradition of vocal depiction of youthful male characters in the bel
canto aesthetics. V. Bellini expands this approach in his opera «Capuleti e i Montecchi» (1830), giving Romeo's
character greater psychological complexity. The soft, 14 dark, register-flexible timbre of the mezzo-soprano allows
creating an androgynous, multifaceted vocal character, balancing between heroism and vulnerability. The turning
point was Charles Gounod's opera «Romeo and Juliet» (1867), where Romeo's character moves to a tenor role - a
type of voix d'amour in the French romantic tradition. Gounod’s Romeo is an idealized lover, an archetype of
spiritual and erotic exaltation, whose voice should embody light, purity and sacrificial love. The tenor in this
version is the bearer of a sacralised, almost evangelical image of love. In the era of verismo, the vocal type of
Romeo changes radically. In the opera «Gloria» by Francesco Cilea (1907), the image of the Romeo-like hero Fulvio
gravitates towards a dramatic baritone or spinto-tenore, which no longer embodies an ideal but expresses affect.
His voice becomes the materialization of conflict, tragedy, and social tension. The baritone timbre is no longer the
aesthetics of beauty, but the sound of “naked emotion”, an earthly, chthonic force that destroys the romantic myth
and emphasizes the existential drama. In the opera «A Village Romeo and Juliet» by Frederic Delius (1907), the
image of Romeo receives an impressionistic interpretation: the voice merges with the orchestra, losing its
individualized expression. The opera «Juliet and Romeo» (1922) by Riccardo Zandonai can be considered the
culmination of the modern heroic type of Romeo. Here the part is created for a dramatic tenor with a pronounced
existential load: the voice must be powerful, elastic, able to withstand the massive orchestral canvas. Thus, the
vocal transformation of the image of Romeo in the opera appears as a deeply symbolic process. The change of role
- from mezzo-soprano to baritone, from travesty to heroic tenor - testifies to the movement of culture from
idealized, spiritual love to tragic self-destruction and post-identical reflection. In Romeo’s voice there is the pulse
of the era, its affect, its cultural codes, its vocal ideas about love, suffering, identity and death.
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