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1. "HoBuii opieHTamniaMm" y My3uLi nnepuoi TpeTuHy XX CTOITTS (Ha IPUKJIaZi KOMIIO3UTOPChKUX IIPOYMTaHb 11oesii P.
Taropa)

2. "New Orientalism" in the music of the first third of the 20th century (on the example of composers’
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Pedepar:

1. AkTyasnpHicTh 06paHOi AUCcepTaLiliHOi TeMU MOB'sI3aHa 3 HEOOXiAHICTIO ocMucyieHHs peHomeHy P. Taropa B
TBOPYOCTi KOMITO3UTOPIB I1€PIIOI TPETUHNA MUHYJIOTO CTOJITTS B KOHTEKCTI OPi€HTalIbHOTO OUCKYPCY, L0 iCHYBaB B
€BPOINENCHKIN KyJbTypi BIPOLOBX CTOJITh. OOpaHi AJ1s1 aHali3y KOMIIO3UTOPU € IIPeJCTAaBHUKAMU Pi3HUX
HaljOHAIPHUX LKL GPaHIy3bKOi, iTanilicbKOoi, yKpaiHChKOi, [10JIbChKOI, aBCTPIMICHKOI, 4eChKOI Ta aMePHUKAHCHKOL.
[Tonpu 1110 pi3HUIIO POBIJISIHYTI TBOPH L€MOHCTPYIOTb CIIiJIbHY TUIOJIOTIYHY TEHAEHIiI0 — BOHU 00UPaloTh He
3a7il0BaTy iCHYI0UMH B 3aXiIlHO-€BPOIENCHKIN My3UYHIN TpaauLii OpieHTaZbHUN KOMIUIEKC. JJOoCiiKeHH
CIIpSIMOBaHe Ha BUBUYEHHS crieludiku niei TeHneHnii B KOMIIO3UTOPChKUX BTUIEHHSX noesii P. Taropa, a came —

Bip1iB 3 i1oro 36ipok «Gitanjali» Ta «The Gardener», nepexyaneHux aHIJIICPKOIO 3 6eHral caMmum rnoetom. Came



TOMY 00'€KTOM JOCJIiIKEHHS 0yJI0 06paHO My3U4YHUI OPieHTasIi3M B IOT0 iCTOPUYHUX MeTaMopP(o3ax, MPeIMETOM
— OHOBJIEHHS IIPUHIMIIIB MY3UYHOI perpe3eHTallii cXifHux o6pasiB y 1epiof, CTAaHOBJIEHHSI My3UYHOT'O MOJIEPHI3MYy.
MeTolo ToCTiIKEHHS € OOIPYHTYBaHHS IIOHATTS] «HOBUI OPi€HTAi3M» [I711 BUBHAYEHHS TOTO My3MYHO-CTUJILOBOTO
SBUILA [IEPEXiTHOTO TUITY, SIKE BUHUKAE Ha CTaii pO3BUTKY 3aXiJHOTO My3MYHOTO MUCTELTBA NEPIIO] TpeTUHU XX
CTOJIITTSI HA TEPEHAX OCMUCJIEHHS Ta BiITBOPEHHS OPi€HTAIILHOTO (PEHOMEHY, 30KPEMA PENIPE3EHTOBAHOIO y MOE3ii
Pa6ingpanara Taropa. [lyis1 [OCATHEHHS [TOCTaBJIeHOi MeTH 6ysu cpOpMYJIbOBaHI TakKi 3aBAAHHS: JOCIIUTH CTYIIiHb
BMBYEHOCT] y HayKOBUX [I)K€PeJIax MUTaHb MY3MYHOIO Opi€HTasi3My; PO3IJIIHYTU IIpoLecu (POPMyBaHHS B
€BPOIENCbKUI MYy3ULli KOMILTIEKCY 32CO6iB BUPA3HOCTI 1151 BiITTBOPEHHS Opi€HTaIbHUX 00Pa3iB; OKPECIUTH
ineonoriyny i ¢pinocodcrko-eCcTeTUIHY CYyTHICTh €BPOIEMICHKOTO OPiEHTAI3MY SIK XyLOXXHBOTO SIBULIA;
oxXapaKTepu3yBaTH eTanu ioro popMmyBaHHs i HallioHabHi Bepcii perpeseHTaliii 06pasiB Cxony y pi3HUX iCTOPUKO-
KyJIbTYPHUX KOHTEKCTAX; BU3HAYMTH BJIACTUBUI POMaHTUYHIN IOETUL] My3UYHO-CTUJIbOBUI KOMILJIEKC
(«opieHTanBPHUI KOAY), IO ACOLIMOBAHNY B My3M4HIl ITPAKTHULi €BPONENChKAX KOMIIO3UTOPIB i3 CXiTHMMU
pedepeHnLisiMu; Ha MaTepiaji KOMIIO3UTOPChKUX NPOYUTaHb noesii P. Taropa («My3u4Hoi Taropianu») 3adikcyBaTu
OHOBJIEHHS IPMHIMIIOBUX HACTAHOB CTBOPEHHS OPi€EHTAJIbHUX Bi3iil B KOHTEKCTI My3M4YHO-iCTOPUYHOTO IIpOLecy
nepuoi TpeTuHU XX CTOJITTS; MPOCIiIKYBAaTH aBTOPChKi OCOGJIMBOCTI peleniiii TOeTUYHOro CJI0Ba LIJIIXOM
MOPiBHAJIBHOTO aHaJjli3y pi3HMX OIyCiB Ha OJIMH i TOM K€ CJIOBECHUM TEKCT; PO3KPUTH iCTOPUYHI i XyIOXKHi
IeperyMOBH [J151 3MiH OPi€eHTaJIbHOI NapaiurMu y 00y My3MYHOTO MOZEPHI3My; 3alIpONIOHYBATHU Ae(iHillilo
«HOBOTO Opi€HTasi3My» Ta BUSHAUYNUTHU KOJIO XyIO>KHIX SIBUIL, [TOB'$I3aHUX 3 PI3HUMU aCIIeKTaMU HOT0 [IPUCYTHOCTI ¥
MY3UYHOMY MUCTELTBI IIepoi TpeTUHU XX CTOJITTA. Y gucepTalii Blieplle B yKpaiHCbKOMY My3UKO3HABCTBI
3aIIPOIIOHOBAHO ABTOPCHKY KOHLIETII{I0 «HOBOT'O OpPi€HTAJi3My» SIK OCOOJIMBOTO MiIXOly KOMIIO3UTOPIB [10 BTi/IEHHS
OpieHTa/IbHUX 00pasiB y CBOIX TBOpax, B SKOMY BOHU BiIKUJAIOTh C(OOPMOBAHUI B My3UlLli 3aXiIHOEBPOIIEICHKOI
KJIACUKO-POMAaHTHAYHOI TpaguLii KOMIIJIEKC My3UYHHUX 32CO0IB («Opi€HTaIbHUI KOM»); PO3KPUTO 3HAYEHHS
€BPOIIENCHKUX NepeKaiB rnoesii P. Taropa B OHOBJIEHH] Opi€HTaIbHOI My3MYHOI IapaJUIMU 3aXigHO]
KOMIIO3UTOPCBKOi IPAKTUKY; 3 TIO3ULLiNl «<HOBOTO OPi€HTali3My»; BBEJI€Hi y HAyKOBUI 00Ir aHa/IiTUYHI perpe3eHTallii
My3UYHUX TBOPIB Ha Bipuii P. Taropa npencTaBHUKIB Pi3HMX HaLliOHAJIbHUX LIKiJI — YKPAiHCBKOI, MTOJIbCHKOI, YECHKOI,
iTanificbkoi, ppaHLly3bKOi, aBCTPilIChKOi, aMEPHKAHCBKOI. YTOUHEHO BU3HAUYEHHSI [TOHSTh Ta TEPMIHIB, 110
OXOIIIOIOTH IIpoliec GOPMYBaHHS «HOBOT'O OPi€EHTANi3MY»; MUTaHHS TpaHcdopMallii opieHTanbHUX 06pasiB y

MY3N4YHOMY MI/ICTCILTBi Saxo,uy B iCTOpI/I‘-IHOMy Ta TEOPETUIHOMY aCII€KTaX.

2. The relevance of the chosen dissertation topic is associated with the necessity to comprehend the phenomenon
of R. Tagore in the works of composers of the first third of the 20th century within the context of the Oriental
discourse that had existed in European music culture for centuries. The composers selected for analysis represent
different national schools: French, Italian, Ukrainian, Polish, Austrian, Czech, and American. Despite these
differences, the examined works demonstrate a common typological tendency - they choose not to employ the
existing Oriental complex in Western European musical tradition. The research aims to study the specificity of this
tendency in the musical renderings of R. Tagore's poetry. Therefore, the object of the study was chosen to be
musical Orientalism in its historical metamorphoses, and the subject - the renewal of principles of musical
representation of Eastern images during the formation period of musical modernism. The purpose of the study is
to substantiate the concept of "new Orientalism" to define the transitional musical-stylistic phenomenon which
arose in Western musical art in the first third of the 20th century in terms of understanding the Oriental
phenomenon, particularly represented in the poetry of Rabindranath Tagore. To achieve the set goal, the following
tasks were formulated: to investigate the scope of research of musical Orientalism in scientific sources; to examine
the processes of forming a complex of expressive means in European music for the reproduction of Oriental
images; to outline the ideological and philosophical-aesthetic essence of European Orientalism as an artistic
phenomenon; to characterize the stages of its formation and national versions of representing Eastern images in
various historical and cultural contexts; to identify the musical-stylistic complex ("Oriental code") inherent in
romantic poetics, which is associated in the musical practice of European composers with Eastern references; to
document the renewal of fundamental principles for creating Oriental visions in the context of the musical-
historical process of the first third of the 20th century, based on composers' interpretations of R. Tagore's poetry



("musical Tagoriana"); to trace the features of composers' reception of poetic words through a comparative
analysis of different opuses set to the same text; to reveal the historical and artistic prerequisites for changes in
the Oriental paradigm during the era of musical modernism; to propose a definition of "new Orientalism" and to
identify the range of artistic phenomena associated with its various aspects in the musical art of the first third of
the 20th century.
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